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THO3EMHA MOBA /1 CIIEIIIATBHUX ITIIEN:
OCOBJIMBOCTI IHIUBIIYAJTBHOI CAMOCTIVNHOI

POBOTU CTYIJEHTIB

KpaBuenko T.B., Orienko B.II.

HTYY «KIII» im. I. Cixopcbkoro, M. Kuis

KrmrouoBi cmoBa: iHo3eMHa MOBa, CTyIeHTH, HABUYKM, iHAMBifyanbHa poboTa, iH-

dbopmaris.

Keywords: foreign language, students, skills, individual work, information.

B npotieci BUBYeHHS iHO3€eMHOI MOBU
MOXXYTb BMHUKAaTH Taki mpobmemn a6o
HOBi Wil #7151 SKMX BUHMKAE moTpeba y
[eBHOMY daci camocTtiitHoi poboru. B
HaHiit pob6OTi MM PO3ITISIFAEMO IIPOILEC
BMBYEHHS iHO3€MHOI MOBM CTyJE€HTaMU
TE€XHIYHMX CIIeLia/IbHOCTENl Y BULIOMY
HaBYaZnbHOMY 3aknafi. HaB4anua 3piii-
CHIOETbCA BIifITIOBiJHO 1O HaBYa/JIbHUX
IUIaHiB Ta NporpaMm BukiaagadeM. Camo-
CTiiiHa poboTa MOXXe 3[ilICHIOBATUChH 3a
peKOMeHfalliel0 BUKIafiada iHO3E€MHOI
MOBU a00 BU3HAYATHCh CTYAEHTOM CaMO-
crifiHo. Ile 3ameXXWUTh Bifj KOHKPETHUX
00CTaBMH HaBYaHH:A, a TAKOX Bif Ifiyeit,
sAKi cTaBuUTH Heper cobor crymeHt. Llimi
BMBYEHHSA iHO3eMHOI MOBJ BU3HA4alOTh-
CA HABYaJIbHOK IIPOrpaMoOI0, a TaKOX
MOXKYTb 3a/IeXKaTH Bifi KOHKpPeTHUX 00-
CTaBUH >KUTTA Ta NpodeciiiHOl AifAnb-
HOCTi CTyJeHTa, Bifj J0ro iHAuBigyasb-
HJIX yABJIEHb IIPO MailOyTHIO His/IbHICTD,
II/IaHiB, CIIOfliBaHb, HACTPOIB TOLIO.

SIK BXe 3a3Ha4a/IoCh, CaMOCTIiiHa po-
6ora MOXKe TakoX OyTM MOTPIOHOWO It
HOJO/IAaHHS [IEBHUX IIPOO/IEM, SIKi MOXYThb
BYHMKATH y KOHKPETHUX CTY[IeHTiB B
Ipoljeci BMBYEHHs iHO3eMHOI MoBM. Taki

po6ieMy 3a/IeKaTh Bifj iHAMBiNyaIbHOTO
CHPUMHATTA CTY[€HTaMll HaBYaJIbHOIO
Marepiany, KOHKPETHUMX TeM HaBYaHHA,
OKpeMMX MOBHUX sABMIL. lle Bi3HadaeTbCA
piBHeM iHAMBiZyambHUX 3miOGHOCTElL, 06-
IApOBAaHOCTI, IMOIEpPefHbOI MiTOTOBKU
Tomto. He 3aBXau cTyfleHT MOXKe 3aCBOITH
Ti 4y iHIII efeMeHTM iHO3eMHOI MOBU
TIIBKY B IIPOLIECi HABYa/IbHMX 3aHATD IIif
KepiBHMIITBOM BUK/Iafjadya. ToMy Moxke
Oyt HOTPi6HOK CcaMOCTiiiHa HaB4YalIbHA
Tis/IbHICTD, AKY MOXXe BM3HAYaTH AK BU-
Kajjay, TaK i crymenT. Sk npasuio, camo-
cTifiHa poOoTa B TaKMX BMIAIKaX MOXe
Oyt morpibHa I MII[HOTO 3aCBOEHHA
OKpeMIX MOBHMX SIBUILI, KO/IM HEOOXifHO
3a[IaM AATOBYBAaTY II€BHI OXVMHUII MOBI,
TOBOOUTY JIO aBTOMATM3MYy KOHKPETHi
MOBJIEHHEBI fii. YacTo 3anaM’;1TOByBaHH;I,
(opMyBaHHA HABUYOK IOTpebOye 3HAUHO-
IO Yacy, AKUI 3a/IKUTh TaKOX Bifl iHgM-
BiIyaJIbHMX OCOOJMBOCTENl CTYHEHTA.
Tomy Taka pobora micis BU3HAYEHHS
KOHKPETHUX II €/IEMEHTIB, AKi Hi[IAralTh
3aCBOEHHIO, BUKOHYETbCH, AK IIPABUJIO,
CaMOCTiViHO. Y BUIAJKaX, KOIM 3HAYHUI
3a  obcarom

Marepian  mipmarae

3aIllaM SITOBYBaHHIO ab60 HeOoOXifHUM €

7
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(dbopMyBaHHA CTIIKMX HaBMYOK, BUK/Iaayd
PasoM 3 BM3HAYEHHAM KOHKPETHOTO Ma-
Tepiay Ta JOTO IOACHEHHAM IIOBMHEH
TaKOXX O3HAIIOMMTU CTY[EHTIB 3 0COOMM-
BOCTAMM ONTMMA/JbHOTO 3amaM ATo-
BYBaHHA, TUIIaMM IIaM ATi, MifKpeciuTy,
IO 3aIlaM SITOBYBaHHA MOXe 3JIi/iCHIOBa-
THUCh Y KOKHOTO CTYJ,€HTa iHIMBi/lya/IbHO,
IIPOTATOM Pi3HOTO Yacy, B Pi3HUX YMOBaXx,
TOMY He CJIiJj OpPiEHTYBaTUCh Ha JOCATHEH-
HA TIEBHUX Pe3y/bTaTiB iHIIMMIU, a HaIlo-
JIETTIMBO TpaIoBaTy camocrtiitHo. Crrip
mo B Ipoleci
3amaM’ATOBYBaHHA abo QopMyBaHHA
KOHKDETHUX HaBMYOK pe3y/lbTaT MOXKe
OyTi He 3aBX[Y BiIpasy BiIdyTHMUM, IpO-
IieC 3aIaM sITOBYBaHHA a60 GpopMyBaHH:

TAaKOX Harapgaru,

HaBJMYOK MOJK€ IPOTIKaTy HEPiBHOMIipHO.
B pmesikux Bumazgkax ciify OyTu rOTOBMM,
110 IPOTATOM IIEBHOTO Yacy pe3ynbTaT He
Oyne JOCATHYTWIT, He CIIif IOpiBHIOBAaTU
cebe 3 iHmMMY, a MOTPi6HO masmi mparo-
BaTH. B meAKux BumajgKax BUK/Iaflad MOXe
PEKOMEHTYBaTH CTY/IEHTaM iHIMBigyab-
HO 3BEPTATNCh [JO0 HbOTO 3 MATAaHHAMM AKi
MOXXYTb BMHVIKAaTH Y 3B’AI3KY 3 iHAMBiny-
QTBHUMU OCOOMMBOCTSMU  3aIlaM sITO-
ByBaHH:. Lle Moxxe 6yTu i MopanbHa mif-
TPUMKa BUK/IaJa4a, KOJAM BUHUKAIOThH
IIEBHI TPYJHOLLi, 30KpeMa TaKOX JIOfaT-
KOBa KOHCY/IbTallisl, PEKOMEH Il 3MiHu-
TU JesKi IPUIOMH, AKILO Pe3y/IbTal He
MO>Ke OYTI ZOCATHYTUII IPOTATOM TPUBa-
JIOTO Yacy.

B mamr wac, xonmu npodeciiina fisiib-
HICTb MOXXe OYyTU IIOB’s3aHA 3 BENUKUM
Pi3SHOMAHITTAM BapiaHTiB Ta 3HAYHOIO

KinpkicTio  iHQopMmanii, samam’ATo-
ByBaHHs 0asOBUX eJIeMEHTIB 3HaHb Ta
OLIBLI IIMPOKWIL CIIEKTP HaBUYOK HabyBa-
I0Th IIe OIIBIIOrO 3HAYEeHHS, OCKI/IbKU
TO3BOJIAIOTH 3BI/IbBHUTY MUC/IEHHA Ta YBa-
Iy A CHPUIHATTA HOBOI iHdopMariii.
Tomy i camocriitHa po6oTa 3 MeTO 3710-
OyTTs TaKuMX SKOCTell MOXe BiflirpaBarit
Be/MKY ponb. HaB4aHHA MOBM Yepes 3MicT
creniaJbHMX [AMCUUIUIIH Bifpi3HAETbCA
Bif mpodeciliHO OpiEHTOBAHOrO HABYAH-
Ha [2]. Ilig gac 3By>keHHA IpodeciitHOl
crieniaizanii y 6araTbox cdepax BUHMKAE
TORATKOBA HEOOXiMHICTh CaMOCTIlHOI po-
60TV CTYHEeHTiB Haj OKpeMMMM Ipode-
CilIHO-Opi€EHTOBAaHMMM MOBHMMM MaTepia-
ymaMu. BimnmoBigHO IATOTOB/IEHUI CIIELli-
aJIbHMI MOBHMII KYPC CIIPUAE MOJIIIIIEH-
AKocTi  IX

HIO 3HaHb

rpodeciiiHol MArOTOBKY, a TAKOX IOJIiII-

CTY/IEHTIB,

IIy€ IEePCIeKTUBY Kap €PHOTO POCTy

[TepcrieKTMBHUM I IOfA/IBIINX [0~
CIi/PKeHb MOXKe OYTH CIOCTepeXKeHHs
ocobmuBocTelt POpPMYBaHHS HABUYOK B
mporgeci caMoCTiitHOl po60oTH CTyAEeHTIB,
AKi BUBYAIOTh iIHO3EMHY MOBY.

Jlitepatypa

1. Kpasuenko T. B., Orienko B. II. ITnany-
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CAMOBYMTEII IK HABYAJIbHI BUTAHHS (AHAJII3 TUIIIB
CAMOBYMUTE/IIB /151 3BACBOEHHSA IHO3EMHOI MOBI)

Kpasuenko T.B., Orienko B.II.

HTYY «KIII» im. I. Cikopcpkoro, m. Kuis

KmrouoBi cmoBa: iHo3eMHa MOBa, CTYHEHTH, CaMoOCTiiiHa po6oTa, HaBYajIbHi

BUTaHHA.

Keywords: foreign language, students, self-instruction, learning aid.

Il BUBYeHHS iHO3eMHOI MOBU 3 Me-
TOI0 JOCATTYM IEBHI I iHOAI mOTpi6bHO
6araro mparfioBary caMocriliHo. Taka ca-
MocTiiiHa po6ota Moxe 6yTM HOTpibHa
HaBiThb TUM CTY/IEHTaM, AKi HaBYAIOTbCA
3a TIOINMO/IEHOI0 IIPOTPAMOI0 y CIIeljiarti-
30BaHMX BUIIMX HaBYa/JIbHMX 3aK/Iafiax.
Inogni y crypenTa abo daxiBus Moxe BU-
HUKHYTM IIOTpe6a HabyTu 3HaHb MOBIH,
AKa He BMBYA/NaCh HUMM y HaBYaAbHUX
3aKmajax. He 3aBxpyu € JOCTaTHbO MOX-
JIMBOCTEN IpalloBaT 3 BMUK/IAJadeM, B
IIpOLIeCi CIleniaJIbHO OPraHi30BaHMUX KO-
JIEKTVBHMX a00 iHAWBiNya/lbHUX 3aHATD.
Tomy HaOyBae 3HaueHH:A BMKOPMCTaHHA
3ac00iB HaBYaHH:, pO3paXOBaHMX Ha ca-
MOCTIITHY POOOTY, SIK A/ MI0Hel, sKi Bxe
MAIOTh IOIEPEeJHIO TIiITOTOBKY 3a Heob-
XiTHMM PO3JIIOM 3HaHb, TAK 1 I TUX,
XTO B3araji Mo>ke He MaTy 3HaHb Y HE06-
XiJHOMY HaIIPAMKY. Taxi oy BUKOpUC-
TOBYIOTb ISl NOCATHEHHA CBOIX Lien
TpagyULiiiHi NiPYYHUKHA /1A CEPEeHIX Ta
BUIVX HaBYa/JIbHUX 3aK/aJiB, CIelliasb-
Hi BUJJaHH:A, PO3Pax0oBaHi Ha TUX, Y KOTO
BificyTHi 6a30Bi 3HaHH:, CIIPOILIeHi Kyp-
CU, B AKMX aBTOPY HaMararTbCsA BUK/IAC-
T HaBYa/IbHUII MaTepiasl JIETKO Ta IOIy-
JISIPHO, JOCTYIIHO JyIA BUBYEHHS Y Oynb-

AKMX YMOBaX. ICHYIOTb TaKO>X HaBYaJ/IbHi
3aco6M Ha OCHOBIi eleKTPOHHUX iH(DOP-
MalliffHUX TeXHOJIOTri, fAKi MO3BOJSAIOTH
HaBYaTNCh 3a JOIOMOIOK CTaljiOHapHOI
ab0 MOOIbHOI KOMIT'IOTEPHOI TEXHIiKM.
3HavHe Miclle cepef] BUIe3rajjaHNX 3aco-
6iB HaBYaHHA IOCIAI0Th TaK 3BaHi caMo-
BUYNTE/i-HAaBYa/IbHI BUAHHSA IS TOCAT-
HEHHA HaBYa/JbHUX LIiJIeli, po3paxoBaHi
Ha CaMOCTiiiHe OIPALIOBAaHHA I JIIO-
Iell, sAKi, K IpaBUJIO, HE MAIOTh €/IEMEH-
TapHUX 3HaHb Yy BIJIOBiJHIN ramysi
3HaHb. YacTo TaKi BUJAHHA BUKOPUCTO-
BYIOTb JI/IA CAMOCTIilfHOTO BYBYEHHA iHO-
3eMHIX MOB.

JMCKyCiliHUM € MUTaHHAM, 94 MOX-
JIMBO JJOCATTH OTOJIOLIEHNUX Y CAMOBYMTE-
i Linelt LUIAXOM CaMOCTitHOI po6oTu?
Ski obcsaru poboTH MOXYTh O6yTH [
gporo noTpibHi? Yn motpibHi iHImi Ha-
BYaJIbHI MaTepiajy, JOIOMOra BUKIIaJa-
4yiB Ta ¢axiBLiB BigmoBigHOI ramysi
3HaHb? Taki MMTaHHA NOTPEeOYIOTH CIelli-
aZIbHUX JIOCIiIPKEHb, B IIepIy 4epry, Jo-
CHIiPKEHDb JOCBily 3aCBOEHHSA KOHKpPET-
HOTO HaBYa/JIbHOTO Marepiany yYHAMU
pisuux kareropiit. lle moxxe 6yTn myxe
00’eMHOI0 PO6OTOI0 i He € mpesMeToM
MOCTi>)KEeHHS TaHOI CTaTTi, METOIO SIKOI €
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pO3ITIAN Ta y3aralbHeHHS Kiaacudikarii
TUIIIB HaBYa/JbHUX BUJAaHb-CAMOBYMUTE-
niB. CaMoBuMTeNi MOXYTb OyTH pO3pa-
XOBaHMMM Ha pi3He 3aCBOEHHA Marepia-
my. € caMmoBYMTENl, PO3PAaXOBaHi, B nep-
LIy 4Yepry, Ha pO3yMiHHA Marepiaiy, Io-
OymoBaHi 3a IPMHLMIOM Bif, IpPOCTOro
J0 CKJIaJIHOTO, KOJIM Ha OCHOBI 3aCBOEHUX
€/IEMEHTIB HaBYa/IbHOIO MaTepiamy MOX-
Ha 3pO3yMiTM IOJa/bIINII MaTepial.
IHIIi camMoBUMTeN MOXKYTb Oy TH TIpU3HAa-
4yeHi 11 GOpMyBaHHA HaBUYOK BUKO-
pUCTaHHA 3acobiB  Ta
3amaM SITOBYBaHHA TI'paMaTWYHMX IIpa-
BUI Ta jeKcuyHuX opuHunb. e opmu
TUII CAMOBYMTENIB — I[€ CAMOBYUTEND Y

MOBHUX

dopmi moBinHuKa, fe iHdopManis Moxe
OyTy po3TallOBaHa y 3py4Hilt /I IOy~
Ky ¢opmi. besnepeyno, Taki Tunm camo-
BYUTENIB MOXKHA PO3ITIAJATU AK TeH/IEH-
1jil0, AKa MOXKe IepeBaKaT B TOMY 4M
iHIIOMY KOHKPETHOMY BU/JJaHHI.
3a3HaueHi TUIN CaMOBUMTENIB IpU-
3HaueHi I HallpisHOMaHITHINX Liilen
HABYaHHS Ta IHAMBifyanbHUX 0COO/INM-
BOCTEll 3aCBOEHHA HaBYaJIbHOTO MaTepi-
any y pisHux mogeit. Ik npasumno, camo-
BUUTE/Ib He MOXKe 3a CBOIM 00CATOM IIpe-
TEH[yBaTy Ha MOJAHH:] 3HAYHOTO 00CATY
3HaHb. [I;14 HBPOTO XapaKTepHi BY3bKi,

creljamisoBani ILin HaBYaHHA, abo X
CaMOBYMTE/Nb PO3PAaXOBAHMII HA 3aCBOEH-
HA OCHOB BIJIIOBilHOI raaysi 3HaHb, B
HalIOMy BMIIQJIKy — iHO3€MHOI MOBI.
binpi mupoxi 3HaHHA 3700yBalOThCA 3a
JOIIOMOTOI0 IOATKOBMX 3ac00iB HaBYaH-
HA, po6OOTi 3 SAKUMM MOXYTb 3HAYHOIO
MipOI0 JJOIIOMOITV OCHOBY 3HaHb, 3aCBO-
€Hi 3a JOIIOMOTOX0 CAMOBYMTEIIA.
IlepcrieKTMBHMM [/14 NOJANbIINX HO-
CITifKeHb MOXKe OYTU BUBYEHHA 0COO/NU-
BOCTEl KOHKPETHMX CAMOBYUTENIIB IJIst
BMBYEHHS iHO3EMHIX MOB, TBOPYOCTi aB-
TOpPiB TaKuMX HaBYaJbHUX MaTepiais,
OCKIJIbKM CTBOPEHHS CaMOBYNTEIIA I'PYH-
TYETbCA He TiIbKM Ha HAYKOBUX IIPYHIN-
Tax, a € 1e i B ieAKiil Mipi JliTepaTypHUM
MICTELTBOM.
Jlitepatypa
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The article is devoted to the figure of William Shakespeare in the light of the Elizabe-
than era. Even back then he was already recognised by many contemporary writers and
lovers of literature, including monarchs. The core aim of the research is to show how
deeply approved Shakespeare was and what made him become so successful. The whole
life of the Bard, since his childhood, was full of literature and the fact that he decided to
contribute to this area of culture seems understandable.
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William Shakespeare has been consid-
ered the greatest writer not only in the
epoch of Renaissance but in the history of
literature. Sometimes he is also called the
father of world’s literature. The following
article is devoted to the place William
Shakespeare has in the English world’s
literatures as well as characteristic fea-
tures that are applied to his works, espe-
cially dramas. The goal of the research e is
to offer the connection of Shakespeare
and his writings with historical as well as
social aspects of the Renaissance, which
according to Bachniak and Podlecki “is
treated as a cultural movement [1] It is
important to mention that the author cre-
ated his writings under reign of two mon-
archs, Queen Elizabeth I and King Jacob.
Therefore, it is of vital importance to see
the necessity to comprehend various as-
pects that took part in the creation of the
Elizabethan drama.

William Shakespeare was, undoubt-

edly, one of the greatest personalities in
the world of literature ever known. Not
only was he a playwright and a poet but
also an actor. Many literary critics and
scientists, like Greenblatt, Bevington or
Wells as well as common people who con-
sider Shakespeare’s works as a milestone
in literature consent that he is the worlds’
most pre-eminent dramatist. T. S. Elliot
once said that “[wl]e can say of Shake-
speare, that never has a man turned so
little knowledge to such great account
[3]” Other writers also described the per-
son of Shakespeare, his works, his lan-
guage and his influence on other’s writ-
ings in a positive manner.

The exact date of Shakespeare’s birth is
unknown; there is only a date of his
church baptism, 26 April 1564. According
to Potter, traditionally 23 April 1564 is
considered Shakespeare’s birth date - it is
the date of the Feast Day of Saint George,
who is a patron saint of England. Shake-
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speare was born as a first surviving child
and the first son in the family. He was
raised in Stratford-upon-Avon in the
county of Warwickshire. Schoone-Jongen
writes that the family of Shakespeare was
quite well-off and definitely above the
average materially. William’s father, John
was a respectable person, the owner of a
number of properties in Stratford and a
business in wool industry, though illegal.
He was also assigned to some public of-
fices, served as an alderman and as a chief
magistrate in favour of the city council, as
pointed by Schoone-Jongen [6]. After
some years, John Shakespeare was prose-
cuted for illegal trading of wool. Soon af-
ter that he lost some properties and that
was when hard times for the family began.

Many authors, for example, Honan,
Potter, Bate, Schoenbaum or Ellis, who
write about Shakespeare’s life and works,
agree that he must have attended gram-
mar school. The school was only quarter
a mile from his home and was free for all
male students. Schoenbaum adds that
William must have started his school edu-
cation at the age of 7. The classes were on
6 days of the week, except on Sunday and
lasted from 6 a.m. until 5 p.m. and from
7 a.m. until 4 p.m. in winter.

At the age of only 18, on 27 November
1582, William Shakespeare was given a
special licence to marry a 26-year-old
Anne Hathaway, as Schoone-Jongen
writes in the book devoted to the early
career and acting years of the dramatist.
Schoenbaum also amends that the special
licence, granted by the court of diocese of
Worcester, agreed for the couple to marry
after only one proclamation of the banns

of marriage, which diverged from the
usual and obligatory three such public an-
nouncements. As Chambers and Loomis
state the exact date of William and Anne’s
date of marriage remains unknown, but
what is certain is that two neighbours of
the bride agreed to post a financial bond
to ensure that there were no legal obsta-
cles to unite the two young people. The
issue of the said licence was already nec-
essary six months later, when Shake-
speare’s first daughter was baptised and
two years later, the twins. At that time
William was 21.

The next seven years, as pointed by
Schoenbaum, are known as the ‘lost years),
as there are no credible records concern-
ing the whereabouts of the dramatist. The
reappearance of Shakespeare in historical
accounts was connected with an attack of
Robert Greene. At that time, however,
William had already attained a reputation
of a brilliant actor and a playwright.
There have been many speculations as to
what was happening to Shakespeare dur-
ing the ‘lost years’[7].

Schoenbaum states that the dramatist’s
first official biographer, Nicholas Rowe,
wrote that Shakespeare had to leave Strat-
ford as he had been in trouble after having
killed deer from the forest belonging to
the local squire, Thomas Lucy. Apparent-
ly, William also wrote an insulting ballad
about the neighbour. Moreover, Samuel
Johnson claimed, in an annotation in the
book Rowes Life, that Shakespeare
watched over horses for London theatre
patrons.

Schoenbaum writes that according to
John Aubrey, Shakespeare worked as a
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schoolmaster somewhere in the country-
side. Later on, Honigmann speculated
that William might have worked as a
schoolmaster in Lancashire. The evidence
originated from the will of 1581 of some-
one from the Houghton family, who asked
one of his relative to look after “William
Shakeshaft, now dwelling with me [6]”.

Some scholars like Schoenbaum hy-
pothesizes that Shakespeare may have
joined Queen Elizabeth’s Men - a theatri-
cal group that visited Stratford. There was
a vacancy in the group after a sudden
death of one of the actors, William Knell,
who died in a fight. What is more, at that
time, in 1587, William’s father was the
High Bailiff of Stratford and it was up to
him whether to give permission to a the-
atrical group to enter the town or not, as
Pierce amends. Therefore, Schoenbaum
speculates that “[m]aybe Shakespeare
took Knell’s place and thus found his way
to London and stage-land [7]”

Even though Shakespeare is nowadays
known as a poet and playwright, most of
all he was an actor in a theatre. Neverthe-
less, the information concerning how and
when he started his acting career remains
a mystery. According to Bentley and In-
gram, the occupation of an actor was re-
garded as free and actors very often were
called “masterless men”.

Schoone-Jongen and Schoenbaum
agree that Shakespeare must have had
many opportunities in his youth to see
various theatrical groups. Back then, all
travelling playing companies had to pres-
ent their plays before the city councils in
order to obtain a special licence. The au-
thors claim that before William turned

20 the city council of Stratford paid for no
fewer than 18 such performances. More-
over, at that time it was John Shakespeare,
William’s father, who was bailiff of Strat-
ford, so all performances were presented
to him. Only in one season of 1586-1587,
according to the above authors, there
were five diverge playing companies that
visited Stratford. Furthermore, as pointed
by Schoenbaum, Shakespeare was a rec-
ognisable both a player and playwright in
London by the end of 1592, thanks to the
reputation earned from late Robert
Greene, whom he posthumously criti-
cised in Greenes, Groats-worth of Witte,
bought with a million of Repentance in
the following words: “an upstart crow,
beautified with our feathers, that with
his Tygers hart wrapt in a Players hyde,
supposes he is as well able to bombast
out a blanke verse as the best of you: and
being an absolute Johannes factotum, is
in his owne conceit the onely Shake-
scene in a countrey.”

A few years later, by the end of 1594,
William Shakespeare came into co-own-
ing a playing company, the Lord Cham-
berlain Men, named after the financial
supporter, Lord Chamberlain, as stated by
Neilson. The group became quite success-
ful and after the coronation of James I it
was taken under the wings of support of
the king, hence its name changed into the
King’s Men. At that time, given by Green-
blatt, Shakespeare was already quite well-
off and his status helped his father to re-
new the application for the coat of arms,
which was denied to him earlier due to
deteriorating economic position. The
motto Non sanz droict (Not without right)

13



MONOGRAFIA POKONFERENCY]JNA

was granted to the family, yet it was not
used on armorial displays that are known
today.

By the 17-th century Shakespeare had
grown to be a very affluent man, however
most of the money he had earned was
given to provide financial security and
position of the family in Stratford. Dob-
son and Wells claim that William trav-
elled to his family home at least once a
year for a period of time. Back in London,
it seems that Shakespeare lived in a rented
apartment, as the authors amend. Boehrer
claims that there is evidence that William
bought the second in size house in Strat-
ford in 1597. It may suggest that at that
time Shakespeare has already been a sig-
nificantly affluent person. Moreover, as
Schoenbaum points, the said purchase
was put into doubt when shortly after the
transaction the previous owner, William
Underhill, died of poisoning. It was be-
lieved that his oldest son had been re-
sponsible for murdering his father. Never-
theless, the sale was confirmed when the
new owner Hercules Underhill, the heir
to William Underhill, came of age.

The records hold that William Shake-
speare died on 23 April 1616, which hap-
pened to be also his birthday and the feast
of St George. As various sources state,
Shakespeare died just a few weeks after
having signed his last will, which he had
began writing about his perfect heath.
Schoenbaum and Rowse agreeably claim
that, even though the exact cause and
circumstances of William’s death remain
unknown, there is a note in a vicar’s diary
written half a century later, which reads:
“Shakespeare, Drayton and Ben Jonson

had a merry meeting and, it seems, drank
too hard, for Shakespeare died of a fever
there contracted [7 ]”

Kinney wrote that Shakespeare had
known both Drayton and Ben Jonson and
it may have been possible that William
had caught fever after heavy drinking.
Consistent with the author, many were
convinced about the prematurity of
Shakespeare’s death, as the notes arriving
after his passing read, for example:

“We wondered, Shakespeare, that thou
wentst so soon

From the world’s stage to the grave’s
tiring room”

William Shakespeare is buried in the
Holy Trinity Church in Stratford-upon-
Avon and that fact is not connected to his
fame as a playwright but to acquiring a
share of the tithe of the said sanctuary, as
mentioned by Holderness. Schoenbaum
also adjoins that there is a monument
presenting a bust of the dramatist at work,
which most probably had been placed
near Shakespeare’s burial site by his fami-
ly. Furthermore, on the day of William’s
birthday a new quill is placed in the writ-
ing hand of the sculpture. Shakespeare is
believed to have written an epitaph that
can be read on his tombstone:

“Good friend, for Jesus’ sake forbear,

To dig the dust enclosed here.

Blest be the man that spares these stones,

And cursed be he that moves my bones.”
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AMEPMKAHQBKMVI CJIEHT AK ITPOBJIEMA IIEPEKJTIATY
B XY OKHIN IITEPATYPI TA KIHO

Bamexka J1.10.,
CTYLEHTKa 2 Kypcy,

Cupopyxk I.L.,
K. pinon. H., OLEHT

Hauionanpumit yHiBepcuTeT 6iopecypciB i mpupogoKoprucTyBaHHA YKpainu, M. Kuis

Crenr - ne Habip c1iB a6o HOBUX 3Ha-
YeHb BXKe iCHYIOUNX CJIiB, AKi BUKOPUCTO-
BYIOTb pi3Hi rpynm moogeit. CieHroBi Bu-
pasy € B KOXKHIll MOBI, Ta JacTile 3a Bce
Ii3HaTMCA iX 3HA4YEHHSA MOXKHA Ti/IbKU
MOCIINIKYBaBIINCD 3 HOCieM MoBu. [Ix. b.
Ipinoy ta IIx. JI. KitTpimx oxapaxTepn-
3yBaaM CIE€HI HACTyIOHMM YMHOM:
“Crenr - MoBa-6popisra, SK1il CKUTA€Th-
€A TI0 OKONMMIAX JIiTepaTypHOI MOBM, Ta
MOCTIiTHO HAMAaraeTbCst IpoduTH cobi fo-
pory B HaliBUIIyKaHillle CYCIiNbcTBO.
Mo>kHa BUBECTHU 1L|€ OfIHE, BCEOXOIIIOI0-
4e IIOHATTS CJIEHTY: 1€ IIap HeliTepaTyp-
HIX PO3MOBHMX JIEKCMYHUX OMHUIb,
IO TepefaroTh XapaKTepHi O3HAKM Pi3-
HOMAaHITHUX IPOIIAPKIB COLiyMYy, KOTpi
BifIpi3HAIOTbCA BUPA3HICTIO Ta BUKOPYC-
TOBYIOTbCA y TIEBHUX CUTYaliAX MOBHOIO
CIJIKYyBaHHA, KOHTPACTYIOUM i3 3arajb-
HONIPUIHATAMM JIiTEpaTypPHUMM HOpMa-
Mu. Benmuka KifbKicTh CITIiB Ta MOBHUX
3BOPOTIB, MOYaBLIM CBO€ iCHYBaHHA sK
CJIEHIOBi, Y Hall Yac MilJHO yBiil/IM B
niTepatypHy MoBy. CJeHroBa JeKCHKa
IIPOHMKJIA B Pi3Hi ceput TIOCHKOT Aistib-
HOCTI: pafiio, Tene6aueHHsl, TaseTy, Bcec-
BiTHIO Mepexy. Bce ne mpmssoguth 10
HeOoOXiTHOCTI eTa/IbHille BUBYATI MOX-
JIMBOCTIi JIOTO IEepeKnafly 3a YMOBM IO-

CATHEHHsA HaiOiIbImIol ageKBaTHOCTI.

CreHr KpOKy€e B HOTY 3 YacOM, IIOCTilTHO
PO3BUBA€ETBCSI Ta TPAHCHOPMYETHCS.
Tak, 30BciM mpupopHi 1t Hac of course,
get up abo take part in, Bcboro nmiue
100 pokiB Ha3aj BBakanucs cieHroM [1].

IMigniTku mpocTo He BOMNOAIIOTH JO-
CTaTHIMI 3HAHHAMI, 11106 HaJIEXKHUM M-
HOM BMCJIOBUTM CBOI AyMKHU. binmpurictsh
MOJIOAVX TIIOfe!l BUIIPABIOBYIOTb BMKO-
PUCTaHHA CIeHry OaXKaHHAM ypisHOMa-
HITHUTHU CBOIO MOBY, aJi)Ke 3a JIOro JjOIo-
MOTOI0 BOHM 3[JaTHi fICKpaBillle BMUC/IOB-
nroBaty fymku. CreHr Moxe 6y Ty Kopuc-
HUM, KOMM BU OaXKa€re BIUTUCH B
KOMIIAHII0 i cTaTu TaM CBOIM, 3aBXIU
6yTu B Kypci OCTaHHIX IOfiif Ta B TPEHAI.

SKio roBopuTM MpO PisHMIIO MiXK
aMepUKaHChKUM Ta OPUTAHCHKUM CIIeH-
I'OM, TO BOHA TaKa caMa K i PisHMLIA MK
LMMH, Ha TIePUINIT NOITIAM, CXOKUMU aH-
[JIICBKMMM MOBaMu. Y OilIbIIOCTI BuU-
NajKiB aMepUKAHCbKUIL CJIEHT, Ha BigMi-
HY Biff OpUTaHCBKOrO, Ma€ BYJIbrapHe
CTUICTUYHe 3abapBeHHs, XapaKTepu-
3Y€TbCA NOCTITHMM MOUIYKOM YOTOCh HO-
BOTO, MIHIMBICTIO Ta 6e3TypOOTHICTIO
yepe3 IparHeHHA T 32 MOJOIO: JIA
amepukanus flossing - showing off;
Showing what you've got 03Ha4a€ Xu3yBa-
THCA, ITYCKAaTY IIWJI B OYi, /I OpUTAHILA —
YICTKa 3yOHOI0 HUTKOIO [2].
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ITix yac mepexafly CIeHTy BUNINAIOTH
iHTeprmiHeapHMiT Ta TpaHcoOpMaliii-
HUIt ciocobu mepexany. [Hreprperysa-
™ Bupas I just don't give a flying shit
about him inTepniHeapHO, TO6TO C/TOBO B
CTI0BO, HEMOX/INBO, aJKe 1ie IIpu3BesIo 6
[0 TOpYLIEHHS MOBHMX HOpM. Takox
BapTO BpaxyBaTM pisHMIIO MK JBOMa
MOBaMH, Ta BiIMITHUTH, 1II0 B Cy4acCHOMY
aMepMKaHCbKOMY BapiaHTi pPO3MOBHOI
AHIIIICPKOI MOBM BUKODPUCTaHHA TaKUX
nekcem, siK flying shit, BBa>xaeTbcs 6inbIn
IMPUITHATHUM, HiXX B YKpaiHChKill MOBi. ¥
3B’AI3KY 3 LM, €TMYHO IPaBUIbHNM IIe-
PeKIaioM TaKoro BUCTIOBY € Mewi npo-
€O HAYXAMU HA Hb02o. Y IIbOMY BUIAJ-
Ky IepeKIafiad BUKOPUCTOBYE PO3MOBHY,
aJie He CICHIOBY JIEKCEMY.

3a3Buyali, nepeKIagayd CXUIbHUI Tie-
pemaBaTy CJIEHT C/ICHIOM, HifIIyKyro4n
BIIOBITHNUK [aHill CJIEHTOBINl OMVMHMILI:
Ditch it, man. Call in sick. - 3abuii Ha
ypoxu. ITpuxunvcs xeopum.

Y 6impuiocTi BUMAAKIB IepeKkmagadi
obupanTh TpaHchopMaLiHuil Ccoci6
nepekaany. MoBa Jifie Ipo HaCTYIHI Me-
TORUL:

Konkperusanisa - e 3aMmiHa cioBa
a60 CIIOBOCIIONYYeHH 3 IIVPOKUM IIpefi-
METHO-JIOTiYHIM 3HAa4eHHAM Ha OfMHIU-
10 MOBM IIepeKIafy 3 OLIbLI BY3bKMUM
sHayeHHAM: “She was a slender thing an
large spectacles” — “Bona 6yna mendim-
HUM CIMBOPIHHAM Y 8eNUKUX OKYNAPax;
“Someone messed him up yesterday” -
“Xmocv 0ae ilomy no nuyi suopa’

Ienepamisanisa - ue 3amiHa MOBHOI
OfMHMIIi OpUTiHajYy, AKa Ma€ Oi/IbII BY3b-
Ke 3HayeHH:, OfVHMUIEI0 IepeKIafy 3
OB IIMPOKUM 3Ha4YeHHAM: “Britain has

various dealings with the rest of the world” —
“bpumaniss mae wWuUpoki eKoHOMiuHi
36’A3KU 3 iHWUMU KpaiHamu ceimy’.
Mopgynanis, abo cMuUCIOBE Y3ro-
IDKeHHA — 3aMiHa c7oBa / CIIOBOCIIONY-
YeHHSI MOBYV-JKepe/ia ORMHNIICI0 MOBI
IepeKkaasly, 3Ha4eHHsA fAKOI BIIi3HAETbCH
He Ha 0a3i CJIOBapHMII BiffIOBifHOCTeI!, a
JIOTiYHO BUBOJUTHCS i3 KOHTEKCTY: “His
offer was so unusual. I had to think over
more” — “Vlozo nponosuuyis 6yna maxoio
He3suuatinorw. A nosurex 6ys uie pas no-
oymamu nao Hero”; “She is wasted now” —
“Bona nanunaca” (BOHa Halmiacs, 4epes
Te 1[0 BOHA 3apas3 I sHA).
Excnnikamia (ommcoBmin
KIaj) — KOMM JIeKCMYHA OFUHMUIISI MOBIU

nepe-

OpUTiHATy 3aMiHIOETHCA CTIOBOCIONTYYEH-
HAM, fAKe Ja€ IMOSCHEHH Y BU3HAYeHHS
LIbOTO 3Ha4yeHHs: “I'm sorry, but I don’t
have the best poker face these days where
that’s concerned” - “Bubau, ane xonu
Mo08a 3ax00umv npo mebe, mMeHi 8axKo
cmpumamu emouiii” [3].

CleHr 4acTo TepeK/TafaeTbcs CIIeH-
rOM, OffHaK y 6araTboX BMIIafjKaX BMKO-
PUCTOBYIOTb He CJIEHI, @ PO3MOBHY abo
IIPOCTOMOBHY JIEKCUKY, fKill IpUTaMaH-
Ha Gimbira ab0 MeHIAa eKCIIPeCUBHICTb.
[lepexnagad 3HaXOGUTH MOTPibHE 3HA-
YeHHs CI0Ba cepefl YCiX MOXmuBuX. Bin
MIOBMHEH aHaNi3yBaTM KOHTEKCT. Yacom
IOMY MOCTaTHbO aHaJli3y CaMOIo CIOBa,
mo6 mimibpary 3HaueHH:, iHOpi Tpeba
BUIITM Ha piBeHb CIIOBOCIONYY€HHA YU
pedeHHs, a 4acoM JI0BefieTbCs NMPOYnTa-
TH BeCb TEKCT, I[06 3pO3yMiTH BCi HIOAQH-
CU 3Ha4eHb HE3HAMIOMUX CIIiB.

Bapro migkpecnuty, 1m0 NOpPiBHAHHA
eKCIIpecil pi3HUX MOB € HENPOCTUM IIN-
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TaHHAM, OCKINbKU CTWIICTUYHO 3a6apB-
JIeHa JIEKCUKA KOXXHOI MOBUM MA€ CBOE Ce-
MaHTU4He 6araTCTBO, eMOLIIHY Hacude-
HiCTh Ta HanjioHanbHY crermdiky. Came
yepes Iie NepeKiajiadi He 3aBXXIM MalOTh
3MOTy Tifibpary MOTPiOHMII eKBiBaICHT.
Jliteparypa:

1. Teopis mepekmamy: pAnd CTy[eHTiB

3-4 xypciB -1y «PedepenTnepexmagau»,

SIKi HAaBYAIOTHCA 3a crellianpHicTio 035 Di-
nonorin (Ilepexnmap)/Hap. ykp. akapg.,
[kad. Teopil Ta IpaKTHMKM HepeKIany;
aBT.-ynop. O.A. Kanpanuenko]. — Xapkis:
Bup-Bo HYA, 2017. - Y. 1. - 64 c.

benp B.B. IOpnanyna ncuxonorisa: Hapu.
mocib. — 2-re BuA., o i mepepobm. - K.
MAVYTI, 2004. - 436 c.

bimyxa M.T. MeTopororis HayKOBUX J{0-
crnimpkens: Ilinpyunnk. — K.: ABY, 2002. -
480 c.
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OCOB/IMBOCTI ITEPEK/TAZTY ENIIITIYHNX KOHCTPYKIIIN
B AHITIIMCBKIN MOBI (HA MATEPIAJII ITYB/TIIVCTUYHUX

BUAHD)

Brnagimuposa [I. A., Cupopyk I L.

Harjionanpumit yHiBepcutet 6iopecypcis i mpupogoKopucTyBaHHs,

M. KniB

B nitepatypi ocobnuBe 3HaYeHHs Ma€
Bpa)keHHs, a TAKOXK XY/IO>KHE Ta eCTeTNY-
He ITi3HaHHA AiicHocTi. Bim Toro, Ak i B
AKilt ¢opmi BupaxkaeTbcsa 3MicT, 3ane-
JKUTh €CTeTUYHA LIIHHICTh TEKCTY Ta pi-
BeHb eMOLIHOrO BIUVIMBY Ha YMTaYa.

AKTyanpHICTb 1i€i TeMM IONATAE B
MIMPOKITt TOMYIAPHOCT] TYOMILMCTUIHO-
IO TEKCTY, AKMII Biflirpae 3HaYHy pO/b B
cygacHOMYy XUTTi. [aseTHy my6minucTu-
Ky Ha3MBAaKOTh JIiTONMMCOM Cy4YacCHOCTI,
aJpKe BOHA € Bifji3epKaJeHHAM IOAiN i
3BEPTAETbCA 10 LIOJEHHMUX MOITUYHIX,
€KOHOMIYHMX, COLia/IbHMX Ta HAyKOBUX
mpobmeM CycIinbcTBa. 3apagu eMoriii-
HOTO BIUIMBY IYOTII[ICTMYHOTO TEKCTY
Ha 4YyMTa4a, BUKOPUCTOBYIOTHCA €MilTHY-
Hi KOHCTpyKUii, AKi € HeBim'eMHUM iH-
CTPYMEHTOM B JJOCATHEHHi KOMYHiKaTVB-
HOI 11i/1i Ta eKOHOMii MOBHMX 3acO0iB.

EninTtryHi KOHCTpyKUii BIacTMBi AK
Jia/Iori9yHOMY, TaK i MOHOTIOTiYHOMY MOB-
neHHO. OCHOBHMM MiAIPYHTAM /A
YTBOpeHHS OiIbIIOI YacTMHM eJIinTuy-
HUX CTPYKTYp € CUTYaTHBHaA 3aKpiIie-
HICTh CaMOrO IPOLECY MOBJIEHHA, AKUI
BifsepKamoe sABMIIA, (HaKTH, IPOLeCcU
peanbHOI AiJICHOCTI, 10 3HAXOHATb CBOE
BifoOpakeHHs B OKPEMUX C/IOBax i cTa-
HOBJIATD iX BHYTpilnHiit 3micT [1].

Enirncuc - ne Bury4eHHs y BUCTOBIIO-
BaHHI JIeAKUX CTPYKTYPHUX €/I€eMEHTIB,

HeoOXifHMX /IS MOBHOTU PEYeHH:, SIKi
MalOTh JOMMCIIOBATUCh KOHTEKCTOM. Ic-
HYe HeOOXifHICTb POSI/LAAY eMNnTUIHMX
KOHCTPYKIiJi, TOMY 110, HE 3Ba)Kal04M Ha
BENMKY KilIbKiCTh TEOPETUYHOIO MaTepi-
ajly, [oCi HeMa€ OJHO3HA4YHOTO IOITIALY
I[OfI0 IAHOTO CTVMTICTUYHOTO 3acoby BU-
pasHocTi Ta 3acobiB 110ro BiATBOpEHHs
YKpaIHCbKOI0 MOBOI0. A6 unTayesi 6y/o
JIETIIE CIIPUIIMATH 3MICT, CEHC Ta 3alyM-
KY TBOPY 49M TE€KCTy BMKOPUCTOBYIOTbCA
eNNTUYHI KOHCTPYKIil Ta pedenHs. Ilif
yac iX Iepeksafy MOCTifiHO BifOyBaoTh-
Cs BTPATH, CIIOTBOPEHHA YU JOflaBaHHA
iHpopMmariii, e 3ymMoOBIeHO pO36iLKHOC-
TAMU MDK MOBaMI.

TonoBHa cdepa BUKOPUCTAHHS eill-
TUYHUX KOHCTPYKIIJ — [iajzior: came B
pemntiKax miajory 4acTMHA pe4YeHHd, fAK
IIPaBUJIO, OIIYCKAEThCSA, TaK AK BOHA BXKE
ab0 3posyMina i3 momepenHbOI PEIUIiKY,
sKa HaJeXUTb CIIBPO3MOBHUKY, ab0 B
TOMY BUIIAfIKy, KOIM YacCTUHY DPEYEeHHH
MO>KHa JIETKO OITyCTUTH, AKIIO BOHA HE €
Iy>ke BXXIUBOIO [2].

[Tpobnema monsirae B ToMy, 1o 6e3
KOHTEKCTY 3PO3YMITM CEHC eMiNTUYHUX
KOHCTPYKIIiit 6yBae CKIagHo, iHOA] Yepe3
Bi[ICYTHICTb JAHOTO i B3araji HEMOX/IN-
BO. IcCHYIOTb XapaKTepHi /715 TEBHOI MOBY
0co6MMBOCTI, Ha OCHOBI AKUX OyAyeThCA
JiajoriyHa €fHICTb TEKCTY, MOOYMOBi
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AKOIL CHPUAIOTH IPaBUIbHE Ta JOpEYHe
BXXMBAaHHA KOHCTDPYKIUill 3 BUKOPUCTaH-
HAM €iNTUYHUX P€YeHb — Ti KOHCTPYK-
Iii, AKi BMKOPUCTOBYIOTbCA B YKpaiH-
CbKill MOBi, 4acTO BMABJIAIOTHCA HeIpa-
BWIbHO BXWTVMM B AHIJIJCBHKII MOBI.
Po3rnsgHbBMO OCHOBHI 3ac06M BifTBOpeH-
HA €MNTUYHUX KOHCTPYKUIi, HO AKMUX
HaJIe)kaTb CHHTAaKCUYHEe YMOXiOHeHHS,
00’€IHAHHS pEYeHHs. WIEHYBAaHHS pe-
YeHHs, KOHKpeTM3allis, reHepanisamnis,
AQHTOHIMIYHMI NepeKaf, KOMIIeHCAaIid.
KopoTko 03HaltoMMMOCh 3 OCHOBHUMU
3aco6aMu BifTBOPeHHS eTiNTUYIHIX KOH-

CTPYKLI:
1.CuHTaKcM4He YIOGiOHEHHS — BUJ
nepeknagy, HOpU AKOMY CUHTaKCMYHA

CTPYKTypa OpUTiHaly IEpEeTBOPIOETLCA B
abCOJIIOTHO aHA/IOTIYHY CTPYKTYPY MOBU
nepexnany. IHopmi crpobu mepexmacTu
JOCIBHO TOJ 4M iHIIMI TEKCT, YN Bifipi-
30K TEKCTY IPU3BOAATD SKIIO He /10 IO-
BHOI HE3PO3YMI/IOCTi LIbOTO TEKCTY, TO B
iHIIOMY BUIIA[Ky [0 HEACHOCTI Ta Iepe-
HaBaHTaXeHHs. Te, mo Moxe OyTu Ha-
3BaHUM IepeKIaJallbKNM CTUIIEM.

2.06’eqHaHHs pedeHHA — Lie CIoci6
nepeknagy, HOpyU AKOMY CHHTaKCUYHA
CTPYKTYpa B OPUTiHaJi IePeTBOPIOETHCS
LUIAXOM IO€[HAHHA [BOX 4M Oinblre
IPOCTUX PEYEHD.

3. UneHyBaHHsI pedeHHs — Iie CIOCi6
nepexnangy,
CTPYKTypa iHO3eMHOI MOBM IIEPETBOPIO-
€Tbcsl B [Bi uu Oinmblie mpemyuKaTHBHI
CTPYKTypM MOBU Iepeknafny. (mpepuka-
TUBHA CTPYKTYypa — CTPYKTypa, L0 BU-

Ipy AKOMY CHMHTaKCUYHa

paXka€e CIiBBiJHECEHICTb 3MIiCTYy pedeHHs
3 peaJIbHOIO AiliCHICTIO i BinOuBaeTbca y
3B)A3KY IigMeTa i IpUCY[Ka, AKi CTaAHOB-

JNATh TPaMaTUYHY OCHOBY PeYeHHs).

4 KoHkpeTnsanis — ue cmoci6 mepe-
KIafy, IpK sKOMy Bif0yBaeTbcsi 3aMiHa
C/IOBa 4M C/IOBOCIIONYYEeHHSA iHO3EMHOI
MOBHU 3 61/IBII IIMPOKMM IpeIMeTHO-JIO-
TiYHMM 3HaY€HHAM Ha C/I0BO, B IT€peKa-
Ai 3 6imbI By3bKUM 3Ha4eHHAM. Lle mpu-
JIOM [JOCUTH IIMPOKO BUKOPUCTOBYETHCA
IpYU TepeKnafi Takux CiiB, K to be, to
have, to get, to do, to take, to give, to make,
to come, to go.

5. lenepanisanis (mporec, HpOTUIeXK-
HUJI KOHKpeTK3allil) 3aK/II04a€eTbCs B 3a-
MiHi okpemoro sarambHuM. IIpm mepe-
KJIaJi 3 aHIJICHKOI Ha YKPalHCBKY, Ll
IIpUITOM BUKOPUCTOBYETHCS 3HAYHO Pifi-
1re, HbX KoHKpeTn3saris. lle mos’s3aHo 3
0COOMMBOCTAMY AHITIHIICHKOI JIEKCUKIL.
CroBa 11i€l MOBM 3HAYHO YacTillle MaioTh
6inb1I aOCTPaKTHMIL XapaKTep, HDK ykpa-
IHCBKi C/TOBa, IO BiTHOCATBCSA JIO TOTO X
moHATTsA. HeobxigHicTh renepamisanmii
MO)ke OyTM BUK/IMKaHA i HeGe3IevHIiCTIo
CIIOTBOPEHHA 3MICTYy IIpM IIepeKai C/Io-
Ba 4M CTIOBOCIIONYY€HH: JIOTO CTIOBHUKO-
BUM BiJJIIOBiTHUKOM.

6. IlpmitoM aHTOHIMiYHOTO MepeKia-
By TONATAE y Nepefiadi IOHATTA NPOTH-
JIOKHMM, 4YacTo i3 3alepedeHHsAM, TO6TO
AHTOHIMOM YKPAIHCBKOIO BiJTIOBilHMKa
TAHOTO CTIOBAa. AHTOHIMIUHMIT TepeKIaf
Hepifko 6yBae AKIIO He €VHIM, TO Hail-
OipII 3pY4YHMM IPUIIOMOM Iepenadi
CMMCIIOBOTO Ta CTUIiCTMYHOIO 3HAYEeHHA
6ararpox Bupasis. [Ipo 1e CBiTYMUTD X0U
6u psf| IPUKTIAZIiB 3 aHITIO-YKPAiHCHKOTO
C/IOBHUKA:

Take your time. — He nocniwaii.

Take it easy. - He ympyoniwiime cebe./
He xeumiotimecs./ He 6epimv 0o cepys.
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Mind your own business. - He meoe
dino!/ He empyuaiics 6 uysi cnpasu!

to keep one’s head. - He poseybumucs

to have clean hands in the matter - ne
mamu (HisK020) 8i0HOUIEHHS 00 AKOICh
cnpasu [3]. AHTOHIMIYHMII HepekIan y
6ibIIOCTI BUIIAMIKIB € OOHUM i3 MOXK/IN-
BIIX BapiaHTiB, ajle y HaBeJeHUX IIPUKIa-
Jax BiH € ABHO HallKpalllMM, a JEKOIN i
€IVHUM.

7. KommeHcaljielo Ha3sMBA€TbCA Ta-
KIII CrIoci6 mepexsiafy, Ipu sSIKOMY efie-
MEHTU 3MICTy opuriHay, 1o 6ynu BTpa-
4YeHi NIpu nepeknapi, IepefarTbcid B
TEKCTi AKMMOCH iHIIMM YMHOM JI1s1 KOM-
IeHcallil CeMaHTUYHOI BTpaTu. IHIMMM
C/I0BaMM, Ile 3aMiHa HelepeflaHOTO efle-
MEHTY OpWIiHaly aHajoriYHuM abo
SAKUM-HeOy[b IHIIMM e/IeMEHTOM, IO
KOMIIeHCye BTpary iHdopmauii i 3mat-
HUJI COpaBUTH MOAIOHY Ailo Ha 4YMTaya.
Crip 3BepHYTHM yBary Ha Te, 1[0 ABHUIIE
KOMIIeHcallil He Ma€ [TOCTaTHbOI'O BU-
CBIT/JIEHHA B JHTBiCTMYHIN miTepaTypi,

He3Ba)Kal4y Ha Ii 3HaYE€HHA IIpYU Iiepe-
KJIaJii Xy/I0XKHbOI TiTepaTypu.

Orxe, eMNTUYHI pedyeHHA Ta KOH-
CTPYKIil € [gy>Xe BaKIMBOKI YaCTUHOK
XyHOXXHBOTO TEKCTY. 3a JOIOMOToI ix
TeKCT 30epira€ CBOK0 eKCIPeCUBHICTb,
€MOIifiHICTb 3a TOTOBHY JYMKY. A 4nTay
JIETKO cripuiiMae iHpopMmaliio, 110 J03BO-
JII€ TIOBHICTIO OCATHYTU 3a[[yMKY TBOPY.
BoHu 13aCTOCOBYIOTBCS AJIst TOTO, 11106 He
HaBaHTAXYBAaTUYMTaYa 3afBUMM PeIli-
kamyu. Came /1S IbOTO iCHYIOTb BMUIIE-
3a3Ha4YeHi IPUITOMUBIZTBOPEHHS €Jlill-
TUYHUX KOHCTPYKIilL.

CImicox BUKOPUCTAHUX JKeperr:

1. 3enenxko H. B. «Jlekcuko-rpaMmaTiyecKas
crenduKa ra3eTHO- MyOIMIUCTUYECKOTO
cruna peum»Mocksa- 2004. - 16 c.

2. Jlarpmmes JI. K. Kypc mepesopa:
OKBMBATEHTHOCTbh IepeBOfia M CIIOCOOBI
ee mocTinkeHus. 1981 — 248 c.

3. Penkep . WM. Teopua mnepesopma nu
nmepeBofiuecKasg INpakTuka. - M.:
MexxpyHapopHble OTHOIIEHUA, — 1974, -
216 c.
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BKVIBAHHSI TA 3SHAYEHHSI APTUKI/IIB M IHIINX
JETEPMIHAHTIB AHITIIMCbKOI MOBU
B ITEPEK/IAJAIIBKOMY ACIIEKTI

Bopoé6eit 0. M., Cupgopyk IL.

Harjionanpumii yHiBepcutet 6iopecypcis i mpupomokopucTyBasts Ykpainu, M. Kuis

B anrminichkiit MOBi cnoBa, IIJO OfHA-
KOBO BYIMOBJIAIOTHCA 260 MUY ThCS, MO-
JKYTb HaJIeXXaTy O Pi3HUX 9aCTUH MOBM i
MaTy pi3He 3HaUeHHA. APTUKIIb — 1Ie 0CO-
OnyBa dacTka, Ije CIy>k60Ba YacTuHa
MOBH, WO BXXMBAETbCA 3 iMEHHMKAMM,
BKasye Ha IX BU3HAYeHICTh a0 HeBU3Ha-
YEHICTb Ta JOIOMAara€ Bifpi3HATH iX Bif
Ii€eciiB, IPMKMETHMKIB Ta iHIIMX YaCTUH
MOBU. B yKpaiHCBKiil MOBi He icHyeE Bifi-
MOBIiJHUKIB IIi€l cny>K6OBo'1' YaCTKIU, TOMY
apTUKIb  MOXXHAa  CIOpMIIMaTH  AK
HEeBi/)éMHa 4acTVHA iMEHHMKa.

€ [Ba pisHMX TUIIM apTUK/iB: Heo-
3HaYeHMIt a/an Ta o3HadeHmit the. Heo-
3HAYEHUI apTUK/Ib BXUBAETHCA JINILIE ¥
pasi, Ko cryxad He 3Ha€ AKy caMe pid
BU Ma€Te Ha yBasi, a00 sIKIIO Iie B3arasi
He BakjiMBo. HeosHaueHmit apTUKIb an
CTOITD Ilepef] 3/1iYyBaHUM IMEHHUKOM B
OJIHVHI, 1[0 TIOYNHAETHCA 3 TOIOCHOI /Ii-
tepu (a, i, €, 0, u) ab0 Ha TOMOCHMII 3BYK:
an orange, an elephant, an apple, an issue,
an element. HeosHnaueHuit apTukip a
CTOITh Iepef 371iYyBaHUM IMEHHUKOM B
OJHNHI, IO TOYMHAETbCA 3 IPUTOJIO-
cHOl: a film, a cup, a stamp, a lamp, a
window, a desk. Heo3HaueHuit apTUKIIb a
a60 an BUKOPUCTOBYETHCS: Iepef 3IIiuy-
BaHMMI IMEHHMKaMM, IO CTOATb B Off-
HIHI: an orange — amenbCuH, a stamp —
mramn. Ilepex Mipamm Bumipy: a
gallon - ranow, a dozen — proxxuHa. Komu

iigeThcs Ipo poboty: I am an architect. -
A apximexmop.

She is a nurse. — Bona medcecmpa. B
CTIIKUX C/IOBOCHIONyYeHHsX: for a long
time — IPOTATOM TPUBAJIOTO dacy, a lot
of — 6araro,a few — fexinbka, Tpoxu,at a
time — 3a OUH pas,in a hurry — y HOCIixy,
in a whisper — TIOLIETIKM.

OsHaueHWiT apTUKIb the yTBOpUBCA
Bifl BKa3iBHMX 3alIMEHHUKIB this- Leii,
us, ue, these— 1, that- o, Ta, Te, those—
Ti. BiH BMOKpeMIIIoE peMeT 3 3aranbHOI
MHOXXMHM HOAiOHVX IpenMeTiB i BKasye
Ha HBOTO fK Ha «TOM CaMuil» NpefMeT.
ApTuxib the MOXXHa BUKOPMCTOBYBAaTH 3
iMeHHMKaMII B MHOXMHI Ta HeoO4NCITIo-
Ba/IbHMUMIU iMeHHUKaMM, YuM BiH i Big-
Pi3HAETbCA Bifl HEO3HAYEHOTO APTUKIIA a
/ an, W0 BUKOPUCTOBYETHCS TINMbKA 3 00-
YYICTIOBA/IbHUMY iIMEHHUKaMU B OFHMHI.
OsHayeHnit apTUKIb BXUBAETHCA, KOMU
c/lyXadeBi 3pO3yMino, AKy caMme pid BU
Maete Ha yBasi: The students in my group
are very smart. - CmyneHTy B MOIJ I'PyIIi
myxe posymHi; The water is too hot. Put
some cold one. - Boda nadmo eapsua. [o-
JIULL MPOXYU XOOOHOT.

Aprtuxnp the BUKOPUCTOBYETBCS,
KO/IM TOBOPATH IIPO BXXe 3HailoMuit abo
BXKe 3TaflyBaHMil npeameT. B npomy Bu-
MajiKy Lieil IpefMeT BUIIIAETCA 3 MHO-
KUHU  MOJIOHUX jtomy mnpenmeriB: We
moved to a new house. The house is
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haunted by ghosts. - Mu nepeixanu do
H08020 6yOuHky. B (uvomy) 6yOuHKy su-
8ymv npusUIU.

ApTuxsib the TAKOXX BUKOPUCTOBYETh-
Csl, KOMM PO3MOBa Jifie PO IeBHe ab-
CTpaKTHe MOHSTT, IIEBHMII ITpegMeT abo
XK [EBHY YaCTUHY, IOPLiI0 HEOOUMCIIo-
Ba/JIbHMX IIPEAMETIB, ajle He Ipo Lel
npenMer B3arani: He was the courage and
the force of his team. — Bin 0ys cminusic-
mMi0 Ma CUsnow c60€l KOMAHOU.

BiH BUKOPUCTOBYETBCS, KON PO3MO-
Ba IiJle TIPO €[MHI Y CBOEMY DOfi Ipef-
MeTU Ta NOHATTA: the sun — coHle, the
moon — micans (cynyTHuK 3emii). Takoxx
BUKOPUCTOBYETbCS 3 HasBaMU raseT, Ki-
HOTeaTpiB, TeaTpiB, IOTENIB, My3€iB Ta
rajeperi, 3 Ha3BaMy MY3UYHVX TPYII, Ha-
3Bamu Kopabmis: the RollingStones — rpy-
na «Pomninr Croyus», the White House -
binuit giM. BUKOpUCTOBYETbCA 3 Ha3BaMU
PIiYOK, IIyCTenb, IUIAXIB, JDKYHITIB, OKea-
HiB, BOJHMX KaHaJIiB, a TAKOXX 3 Ha3BaMm
KpaiH, B fKMX € cnoBa States (iratn),
Kingdom (xopomniBctBo), Republic (pec-
nybrika): the Amazon — pika AMa3soHKa,
the Sahara - myctens Caxapa, the
UnitedStates — Cnionydeni llltartu. Buko-
PUCTOBYETbCS 3 YHIKaIbHUMU Teorpa-
biuauMy Tepminamm: the Antarctic — AH-
TapKTVKa, the Equator - exBarop, the
West — 3axif. ApTVKIb the BUKOPUCTOBY-
€TBHCA 3 POJOBUMI IIOHSITTSIMH, KO 00-
YMCTIOBANbHUI IMEHHMK BKasye He Ha
OKpeMMil HpeiMeT, a KJIac OfHOPifHMX
npenMeTiB uu noHATD: The lion is the King
of the Jungle. - Jles - koponv OxcyHenie.
ApTukb the BUKOPUCTOBY€ETHCS 3 HasBa-
MM HalliOHA/JIbHOCTEN, 10 3aKiHYYHOThCS
Ha -sh, -ch, -ese. I Ha3BM HaliOHA/Ib-

HOCTeJl MOXYTb BUKOPUCTOBYBATHUCS SIK
3 aptukieMm the, Tak i 6e3 Hporo: The
Portuguese — nopryransii, the Polish -
HOJISIKIL.

It mosHaveHHs nepioxy vacy: This
song was very popular in the 2000s. - L1
nicus 6yna oyxe nonynapua é 2000-x po-
kax. Konu nepex iMeHHIKOM 3HaXOfUTh-
Cs1 TIOPSAAKOBUIT 4MCTIBHUK: She is the
third girl in this family. — Bona mpems 0i-
BUUHKA Y Uill cim’T.
the
KOJIM MOBa ifie IIpo rpymy npenmertis. The
CTaBUTBCA IIepefl HasBaMy TPYyH OCTPO-
BiB, Ipyny 03ep, TipChbKUX XpeOTiB (amxke
BOHU BKa3ylOTb Ha TIPYIy IpeMeTiB).
Takox the BUKOPUCTOBYEThCS Ieper iMe-

ApTVIKHb BIUKOPUCTOBYETHCA,

Hamu cimeit (ix mpisBuiamm), KOmm ma-
I0ThCA Ha yBasi BCi 4IeHU POAVHM Pa3OM:
the Great Lakes - Benuki osepa, the
Smiths — Cmirti. TakoXX CTaBUTbCA Iie-
pen HasBaMM TaHIIB Ta MY3WYHUX iH-
crpymenTiB: the salsa, the piano. Ileper
cnosamu following, only, very: In the
following year they are going to Portugal. -
Hacmynwozo poxy 6omu 36uparmvcs no-
ixamu e Ilopmyeanito.

Aptukib the 060B>S13KOBO BUKOPIC-
TOBYETbCS 3 HANBUIIMM CTYIIEHEM IOPiB-
uauus. That was the best summer! - Lle
6yno uaiikpawe nimol; This is the most
expensive restaurant in the city. — Lle naii-
doposcuuii pecrmopar 6 micmi.

ApTuknb the BUKOpUCTOByeTbCA Iic-
s ciB some (mexinbka), many (6arato),
non (kofmeH 3), most (6iMbLIICTD), AKILO
HicIA HMX CTOITh NpUIMEHHUK of: Some
of the students in this class can speak very
good French. - Jleaxi yuni 6 yvomy knaci
MOXCYMb  2060puUmu  Oyxe HeNnozaHow
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¢panyysvkorw. OHAK, AKIIO INC/IA CiB
some, many, most BXXMBA€TbC IMEHHUK
6e3 mpuitMeHHUKa of, Tomi apTuKb the
He craBUTbCs: Most cats dont like
swimming. - Binvwicme xomis He nt0-
6umov nnasamu.

Zero article (HynbOBMIT apTUKIIB) — Lie
BificyTHiCTb HeosHaueHoro (a/an) abo
o3HadeHoro (the) apTukiiB mepeq imeH-
HIUKOM. B aHITIJICBKill MOBI iCHYIOTD II€B-
Hi IpaBWIa Ta BUIIAJKM, KOMM AapTUKIIi
mepey iIMEHHIKAMU He BXXMBAOTHCS. Ap-
TUK/I He BXXVBAIOTHCS, KON IIepef CIo-
BOM CTOATb IPUCBiNiHI Ta BKasiBHi 3a-
JIMEHHVKM, TOMy ILIO C/IOBa, IJO BKasy-
I0Tb Ha IIPMHAJIOKHICTb IpefiMeTa JI0 Y0-
rocb abo KOrocb, 3aMiHAKTb COO0M0
aptukmi. Hanmpuxmap, sajiMEHHMKM my
(miit), your (tBiii), his(itoro), her (ii), its
(poro), this (1ei1), that (toit): Look at her
pretty smile. — IlonuBuch Ha 1 rapHy I10-
cmimiky; I have already read these
articles. — A B>Xe 4MTaB Li CTATTI.

ApTuxii He BXMBAIOTbCA 3 Ha3BaMmu
IHIB TVOKHSA, HasBaMM MicAIliB, c¢BAT: [
will go there on Monday. — S nioy myou y
NOHeOINoK.

ApTuKii He BXXMBAIOTbCA 3 HasBaMU
KOJIbOPIB, HalOiB Ta cTpas: Green is my
favourite color. — 3enenuti - miti ynrobne-
Huti konip; I don’t want spaghetti. - A ne
xouy cnazemi.

ApTuxii He BXXMBAIOTHCS 3 Ha3BaMu
inosemHux MmoB: Sorry, I dont speak
German. — Bubaume, 5 He po3MOB/AIO0 Hi-
meyprorw. OpHAK, O3HAYEHMI apTUKIb
the BXXUBA€TbCsI y PeUeHH], SIKIJO BIaCHe
IiC/Is1 Ha3BY MOBMU CTOITb CIOBO language
(moBa): The Spanish language is spoken by
many people in the world. - Icnancoxor

MO0B010 PO3MOB/IAE bazamo nmodeti ¥ 6Cbo-
My cgimi.

ApTuKii He BXXUBAIOTLCS Hepef CIo-
Bamu bed (nixko), school (mkoma), town
(micTo), table (ctin), sea (Mope), hospital
(mixapHs), college (xonemx), court (cynm),
prison (B>sA3HMLA), university (yHiBepcu-
Tet), work (micue poboTH), IO BXMBa-
I0TbCA 3 MPUIIMEHHNMKAaMH 1 II03HAYal0Th
¢yHKLio, MeTy a60 MiCIje3HAXOIKEeHH,
a He KOHKpeTHuit npenmert: I go to bed
now. - A sapas ngzaro cnamu; He was
taken to hospital. — Vozo eideesnu do -
kapui. OfHaK, apTUK/Ii BUKOPUCTOBY-
I0TbCA 3 VMY C/IOBaMMU, KOMIY BOHU BKa-
3yI0Thb Ha KOHKPeTHMII IpeaMeT abo Io-
usarts: The bed in my room is pretty
old. - Jlimxo e moiil kimHami documv
cmape; The water in the sea is warm. -
Booa 6 mopi menna.

ApPTUK/Ib B aHITIICDKil MOBi He BXM-
BA€ETHCA Iepefl TAKMMU TeorpadidtHuMu
Ha3BaMU: KOHTMHEHTIB (Asia, Africa),
kpain (Ukraine, Germany, Italy), npote
BUKTIOUeHHAM € the United Kingdom, the
United States, the Slovak Republic, micT Ta
mictedok (Kyiv, Paris, Bratislava), osep
(Lake Synevyr, Lake Victoria), yHiBepcu-
tetiB (Oxford University).

ApTHKITI B aHIICBKIil MOBi CTOATDH
Ha Jpyromy MicIii 3a CBO€0 mpobmema-
TUYHICTIO BUBYEHHA Iicna d4aciB. IIpo-
6r1ema II0JIsITa€ B TOMY, 1[0 APTUKIIL B aH-
T/IiICHhKiV MOBi BUMIIAIOTHCS CBOEIO HEO-
OHO3HAYHICTIO Ta BEIMKOKI KiJbKIiCTIO
BUK/IIOYEHDb 3 MpPaBWI, [0 YCKIATHIOE ix
PO3yMiHHA Ta BUBYEHHA. [JOCUTD BaXk/n-
BO IX 3amaM’sATaTy Ta He POOUTH IOMM-
JIOK y TIOAA/IbIIOMY BMBYEHHI MOBM Ta y
CILIZIKyBaHHi.
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OCOBJIMBOCTI IIEPEKJIAZTY O1IOBOI KOPECITOHIEHIIII

lannycuk H.A., Cugopyxk I.1.

Hamnionanpanii Yuisepcutet biopecypcis i Ilpupogokopuctysanns Ykpainuy,

M. Kuis

KoMmyHiKaTMBHMII aKT € OCHOBHOIO
OIVHUIIEIO
OCKIZIBKM caMe B HbOMY BifOyBaeThbCs
mepenavya AYMKU Bifm omHiel ocobu iH-
mit. Ha MoB/IeHHS BIVIMBAKOTh HE JUIIIE

Bepb6anpbHOI  B3aeMOfii,

BiflHOCMHM MDX aJjpecaHTOM i ajgpeca-
TOM, ajie I caMa KOMYHiKaTMBHa CUTYya-
mis.

OdiuiitHo-ai0BMIT CTUIb € MaKpoce-
peroBuLleM KOMYHIKallil BUK/IOYHO Y
cdepi odiLiifHUX B3aEMOBITHOCUH JTIO-
Iieit, a came y cepi IpaBOBMX BITHOCKH i
KepyBaHHA MopbMu. YacTo smicT mopi-
6HOI KopecmoHfeHIil € KoHimeHIii-
HIUM, BUTIK AKOTO MOXX€ BUKIUKATH JIO-
CUTD TSKKi HACTiIKM JI/1s BCiX YYaCHUKIB
nepenuckyu. Tomy s6epexeHHs KOHQi-
NEHLIHOCTI y TaKMX IepeKnafiax Bifi-
rpae AyXXe BaXX/IMBY poib. l0M0BHOIO
ocobnuBicTio OQiLiiHOI FOKYMeHTaLil €
yiTka BU3HauYeHa ¢opMa, IpaBuIa Jo-
TPUMAaHHA AKOi HeoOXifHi s BipHOI iH-
Tepnperanii fokymeHTa. Jlo OCHOBHUX
XapaKTepUCTUK OQilifiHO-IiI0BOroO CTH-
JII0 HajIeXaTb:

1) BMCOKa permaMeHTOBaHICTb MOBY;

2) odiniitHicTs;

3) 6e30cO000BiCTb JIEKCUMYHUX KOH-
CTPYKLIL.

Y crpykTypi odiuiliiHo-finosoro cTu-
JII0 BUFIIAIOTHCA IBA ITigCTUITI:

- odiriifHO-TOKYMeHTaIbHNUIT (MOBa
MUIUIOMATIl Ta 3aKOHIB)

- po3moBHO-fimoBuit (cryx60Ba Ie-
pemnucka, finoBi namepu)

[Mepexnap odiniitHO-AiIOBUX TEKCTIB
IOBHICTIO 30CEpePKEHNII Ha Iepefadi
3MicTy, To6TO Mae iHpOpPMATUBHUIL Xa-
pakTep. PopMa TEKCTIB NepeBaXkKHO CTe-
peoTunHa.
KYJIBTYpy Vi CTaH[JapTHU3alilo [iloBOi KO-
PEeCIOHJEHIII] K Y €BPOIIENICbKUX, TaK i B

HesBakaroum Ha BHCOKY

YKpalHChKill MOBax y IepeKiaaji JOBO-
JIUTbCSA 3aCTOCOBYBATM MOCHIBHUI BHU-
knaj. JliToBa KOpeCHOHZEHIid MiCTUTb
6arato iMEHHUKIB, a caMe Ha3B JIIOLEN 3a
03HAKOK, OOYMOBJICHOIO IEBHOI MI€I0
abo (manufacturer,
supervisot, designer, consumer); CKIaJHUX
NPUIIMEHHUKIB, AKi BMPaXKalOTh II€BHI

BiZHOIIEHHAM

cTaHpapty 3Micty (due to, with regard to,
in connection with).

JlinoBiit MOBi BaCTVBE BUKOPUCTAH-
HsI HEOJIOri3MiB, TOOTO C/iB i 3BOPOTIB,
SAKi BUHWKIN [JIs TIO3HA4YeHHS HOBOTO
MpegMeTy 49U ABUINA. Y IepeKnafi JeK-
CUYHUX OAVHULL BUKOPUCTOBYIOTbCA
TaKi TUIIM OKa3iOHAJIbHMX BiIOBigHM-
KiB: 1)BifilOBiMHMKM-3aMIO3UYEHHA, AKi
BifTBOPIOIOTH y MOBI Iepekntagy dopmy
iHO3eMHOI0 C/I0Ba; 2) BiNIOBIZHUKM-
KaJIbKM, fAKi BiITBOPIOIOTb MOp¢eMHUI
CKJ/IaJl CJIOBa UM CKJIA[OBi YaCTUHMU CTili-
KOTO C/IOBOCIIONTy4YeHHs BUXifHOI MOBU;
3) BiOIOBIGHMKM-TEKCUYHI 3aMiHM, AKi
YTBOPIOIOTbCA MiJ, Yac Nepefadi 3HaYeH-
HsA JIEKCMYHOI OfMHMUII Yy KOHTEKCTi 3a
IOIIOMOTOI0 OfIHOTO 3 BUJIB IE€peKsIa-
maupkux TpaHcdopmarnii, ski 3actoco-
BYIOTbCSI B MOBO3HABCTBi [I/IA1 ONNCY NPO-
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Lecy mepeknany; 4) sAKIO HEMOXIUBO
YTBOPUTYM BiJIIOBifHMK 3a3HAYE€HUMU
BUlIle criocobamm A/Is MepeKIafy eKce-
MM 3aCTOCOBYETbCA OIMNC, AKUI PO3KPU-
Ba€ JIOr0 3HA4YeHHA 32 [JOIIOMOIOI0 PO3-
TOPHYTOTO CTIOBOCIIONyY€eHHA

ITepexman minoBoOi JOKyMeHTAllii — 1ie
0COONMMBMIL BUR, TIepeK/Iafy, [0 BIMArae
BiJj IepeKk/lajada He juUIe iflealbHOTO
3HaHHS iHO3eMHOI MOBMU, aJIe 1 BOJOMiH-
HA fAinoBuM ctuneM. Ilepexnafady mosu-
HeH o6pe opieHTyBatuCs B GisHec-Tep-
MIiHOJIOTII, OCKI/IBKM OfJVIH HENPaBUIbHO
IIEPEKIA/IEHNI TEPMiH MOXKe CTaTH IIPU-
YMHOIO PO3PUBY [iIOBUX BifJHOCUH.

B pinosiit mepenucui cmif goTpumy-
BaTVCh HACTYIIHUX IIPaBUIL:

-EnexTpoHHI NOBilOMIEHHA AAIOTh
MOXX/IMBICTb HIBUIKO OOMIHIOBATHCH iH-
¢dopmaliielo Ha BeMMKMX BifcTaHAx. 3a
LIBUJKICTIO Tlepefiadi ifel 1e IpUpiBHIOE
X 10 TenepOHHOI pO3MOBHL.

—~OCHOBHe 3aBIAHHA JIACTIB — 0e3
BTpaT J[IOHECTM Ballle IOBiJOMJIEHHS.
Tomy Bce, 10 MOXKe yTPYIHUTH PO3YMiH-
H#, HOBYHHO OyTU BUIY4YEHO.

- BigmoBTecs Bif )KaproHismis HaBiTb
AKIO BU CIIJIKyE€TecA 3 Kojleramu, fAKi
posbupamThcsa B muTaHHiI. Bamy mepe-
IICKY MOXYTb IIePECTIATH JIIOHAM, AKi He
3HaloMi 3 TeMoI0.

-BigmoBTecs Big >xapTiB i ocobucTux
KOMEHTapiB.

-Crporo ¢opManbHMil CTUIb He
0060B>513KOBUII, ajle BaXX/IMBO 3BY4aTU
npodeciitHo.

~YHIKaliTe 3HaKiB OK/IUKY.

-IlepegaTu emonii depes eneKTpoO-
HHOTO JIMCTa CKMafiHO. BMIyK B TeKcTi
CIPUIIMAETHCA AK IiABUIIEHHS TOHY.

EneXTpOHHMII NMUCT CKIafaeTbCcs 3
IDATY CMMC/IOBUX YACTUH: IIPUBITaHHA,
[OBIOM/IEHHSI, 3aKPUTTs, HPOI[AHHS,
HiJIInC.

B pminosiii mepenmcui BUMKOPUCTOBY-
I0TbCS HACTYIIHI abpeBiaTypu:

EOB (end of business day) - xineus
po6ouoro aus, SOB (start of business
day) - mouaTox po6ouoro gusi, EOQ (end
of quarter) - o kixus kBapTany, TBD (to
be determined) a6o TBA (to be
announced), BMKOPVCTOBYEMO, KON iH-
dbopmarnis oo TepminiB abo maToro 1ie
He Bioma, PTO (paid time off) - Bin-
myctka, OO0 (Out of office) - mo3a odi-
coM, He Ha poboTi. Ppasa BUKOPUCTOBY-
erbca B aBroBigmosimaui, FUP (follow
up) - IPOCTEXUTH, B3SATH Ha KOHTPOIID,
POC (point of contact) — KOHTaKTHa 0CO-
6a, FYI (for your information) — mys Ba-
woi indopmanii, AAMOF (As A Matter
Of Fact) - no cyri, AFAIK (As far as I
know) - nackimpku s 3Haw, BTW (By
The Way) - no pedi, CU (see you) - mo-
6aunmocs, F2F (face to face) — naogunmi,
IMHO (In My Humble (Honest)
Opinion) — Ha MOI0O CKPOMHY JYMKY.

Cnip HanmpuKiHI BKasaTu CBO€ M,
mpi3Buille, TOCafy Ta KOHTAKTHUII Tene-
¢on. Ilum BM pmacTe CIiBPO3ZMOBHUKY
MOJK/IMBICTD 3B>A3aTHUCA 3 BamMu Oesmoce-
penHbo i 3rAcyBatu noTpibHi meranmi. He-
3a/IeXKHO BiJ] TOTO, 3 KMM 1 Ha sAKill MOBI
BM BefieTe JIUCTYBaHHA, He 3abyBaiiTe
Ipo mpaBuIa email-eTukery.

BukopuctoByiite podeciitie BiTaH-
Hs 1 YHUKalITe TaHiOpaTCTBa.

«Yo»,
«Hiya». IloTpi6bHo BxuBaTu «Dear»,
«Hello», «Hi».

He cnmig Bxupatm: «Hey,
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Mu piiimnm 1o BUCHOBKY, 1o [limose
JIMCTYBaHHSA — € HEBiPEMHUM 3acO060M
3B>AI3KY, SIK€ CIYTY€ /i1 BCTAaHOBJIEHHSA
3B3KiB MDK MiJIPUEMCTBAMMU, AK Bi-
TYNUSHAHUMU, TaK 1 iHO3eMHUMM, IO
CIpusA€ €KOHOMIYHOMY Ta IOTUYHOMY
PO3BUTKY KpaiHM.

BMiHHA TpaBUNIbHO Ta KOPEKTHO
CKJIQJaTU Ji/IOBi JIMCTU € HaA3BUYATHO
BOXIMBUM /s Oyab-sKol mepxaBu. I
¢axiBui y niit cnpasi MoBUHHI 3HAaTH BCe
10 HaMEHIINX IONPOOUIb Ta TOBUHHI
MaM>SATaTy, 0 CTVIb HANMCAHHS JINCTA
[0 iIHO3€MHOI KOMIIAHiI Biflpi3HAETbCA Bif,
3BUYHUX HaM IIpaBUJL

O60B>s13k0BO HOTPiIOHO He 3abyBaTy
IIPO CTPYKTYPY HallMCaHHsA JUCTA, TaK AK
[OC/IiOBHICTh BUKIaRy iHdopMmariii, 10-
rivyHe 3MICT, IPOCTOTA Ta [JeKi/IbKa iHIINX
IpaBU/I € KPOKOM [0 YCIIIIIHOTO IIifnu-
CaHHsA KOHTPAKTy, 3a/larofi)KeHHsA KOH-
¢rikTiB Ta 3aKII0YEHHS TOTOBOPIB.

JlitepaTtypa
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KA3KOBA ONIO3ULIIS «CBIVD / <4y KUN»
Y ®AHTACTUYHIV TBOPYOCTI K. BYIMYOBA
(HA MATEPIAJII POMAHY «IIPUTOJIN AJIICH»)

IlTamosan O.C.

crypentka HHI ykpaiHcbkoi dinosorii Ta corfiabHuX KOMyHiKalii
Yepkacbkuil HallioHa/IbHUI YHiBepcuTeT iM. borgana XmMenpHUIIBKOTO

Anomauisa: Y cmammi posenanymo Kamezopito npocmopy 6 HAyKositi panmacmuii,
a MaKox NpoaHanizoeaHo KOHUeNnuilo HAykoso-MhaHmacmuuHozo Npocmopy meopis
K. Bynuuosa, 3okpema pomany «IIpueodu Anicu», Kpisb npusmy kazkoeoi onosuuii

«ciil» / «yHcuil».

KnrouoBi cnoBa: daHTacTyuka, HaykoBa (paHTACTMKA, YapiBHA Ka3Ka, OMO3MIif,

KaTeropis mpocTopy.

Key words: fiction, science fiction, magic fairytale, opposition, category of space.

AHani3 ocTaHHIiX gOCTigKeHb i my-
6mikaniii. Kareropito npocropy y ¢ons-
KJIOPHIill Kaslli feTabHO IIPOaHa/li3yBaB
B. Ilponm, 3rogoM TeMy po3poOianu
C. AponeBa, A. baiibypin, B. Baxrina,
H. Tepacumosna, B. JaBumiok, I. Jlesin-
ToH, [I. JIuxados, [I. Megpim, €. Mene-
tuHcbkuit, C. Hekmwomos, O. Hosuk,
T. up’sH Ta iH. [JocmimkenHo KaTeropii
IpPOCTOPY B HayKOBO-(PaHTACTUYHUX
TBOpax IpucesueHi poboru €. Heitono-
Ba, T. Yepunmosoi, M. Kamamunkosa,
O. boukoBoi, y AKMX BUCBIiTI€HO Pi3Hi
acnekTy Liel mpobmeMn.

Buxnapx ocHoBHOTO Matepiany. IIpo-
CTOpOBa MOJi€Nb Ka3KOBOTO CBiTy KOH-
CTPYIOETHCA 3TifHO 3 6iHApHOIO OIO3MITi-
€10 «CBill» / «qy>Kuil», IKa BUPAXKAETHCA Y
IIPOTUCTABJIEHHI «CBOrO» Ta «iHIIOIO»
cBiTy. BoHa BM3Haya€ He TiIbKM CTOCYH-
KI Teposl 3 aHTaroHictamm, ane i Bech
PO3BUTOK Ka3KoBoi fiii. KoxxHoMy 4eHo-
Bi OIIO3MILil IPUIMCYETHCS IOCTIMHA 10~
3UTHBHa a00 HeraTMBHA OLiHKa, TOOTO
«CBO€» LIAPCTBO — TIO3UTHBHE, «iHIIE»

1japcTBO — HeratusHe [5, c. 101 ]. «CBiii»
IIPOCTip y Kasli — Lie IPOCTip IIOChKMIA,
3BUYHUI CBIT I Ka3KOBOTO repos, a
«4Y>XMil» — HeJIIOfICbKMIL, 300MOpQHMUII,
oTOMOIYHMI, iHO3eMHMIT, BOPOXKMIL. Ic-
HYBaHHA «CBOTO» i «Jy>KOTO» IIPOCTOPY
HE CyNepeYuTb OJUH OJHOMY, BOHU
B3a€MOIIOB’s13aHi il yTBOPIOIOTb TapMo-
HiJIHY LiMiCHICTh Ka3KOBOTIO CBITY.

¥ kasui Bci IpOCTOpOBi eneMeHTHU
TicHO IOB’s13aHi MiX c06010, TOMY CTPYK-
TypHa OpraHisanis npoctopy GpopMyeTh-
CsA 'y CYKYIIHOCTi JJBOX Y/I€HIiB OIIO3MIil
«CBiil» / «ayxuii». SIk M1 B>Xe 3a3Ha4ann,
«qy>KOMY» LIapCTBY B Kaslli IpMTaMaHHA
HeraTMBHa ceMaHTuKa. B. IIpomnn xapax-
TEPUSYE «UyXKe», «iHIEe» LAPCTBO TaK:
«IlapcTBO, B AKe MOTpAIsA€E TepoH, Bif-
OKpeM/IeHe Bif 6aTbKiBCBKOTO JIOMY He-
MPOXiHMM J1iCOM, MOp€M, BOTHEHHOIO
PIKOI0 3 MOCTOM, Jie TpUYaiBCs 3Miit, a6o
IpipBOIO, KYA¥ Tepoll IPOBATIOETHCS 260
cyckaerscsa. Lle - “rpupecsite” abo
“inme” abo “HebyBase” TOCyHapcTBO.
Y HbOMY NaHye roppa i BnajgHa apiBHa, B
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HboMYy XuBe 3Miit. Clou repoil mpuxo-
IUTD 33 BUKPAJIEHOIO KPACYHEI0, 33 IUBU-
HOIO, 32 MOJIOAWIbHUMMU SOTyKamMu Ta
SKMBOIO i IiTIONIOK BOMIOK0, SIKi IaIOTh Bi-
YHY IOHICTb i 3opoB’s» [10, c. 360].

Y 4apiBHMX Ka3Kax ONNC «CBOTO» CBi-
Ty HE BiJJpiSHAETbCA KOHKPETUKOI i Jle-
TaJIbHICTIO 1 JOCUTb-TaKM CXEMaTUYHUIA.
Yacto BiH 0OMEXYeTbCS TUM, IO B 3a-
Fa/IbHUX pucax 300pakeHe KasKoBe Mic-
TO y BUITIAAI KONA, AKUI € CUMBOJIOM
IIEHTPY — YIOPATKOBAHOTO, 0OMEXEHOTO
i eguHoOrO, Ha BimMiHY Bix mepudepii -
HeoOMeXXEeHOTO, XaOTHYHOTO, YY>KOro
npocropy [11, c. 248]. «Csiit» cBiT - Le
Micrie, e Tpannserscsa 6ima a6o 3BimKu
repoit BUpywmae B fopory. Haitgacrine e
a60 rapcpkmit masary (To/I0BHUIT Tepoil —
1japeBny), abo cinbcpka xara (TOMTOBHMIT
repoit — GifHUII CeTISTHUH).

306paxkeHHsA (aHTaCTaMU «CBOTO»
HIpPOCTOPY HEpPO3PUBHO IIOB’si3aHe 3 00-
pasoM floMy. Y 4apiBHUX Ka3Kax JiM Mae
0COONMMBe 3HAYEHHs, IOTO OINC i BHY-
TpillIHE 03700/IeHHA BioOpaXaloTh yAB-
JIEHHA HApojy IIPO HABKOIMIIHIN CBIT.
CaMe 3 TOMOM TIOB I3aHMI1 MTOYATOK i Ki-
Hellb Oy/b-KOTO Ka3KOBOTO CIOKeETy. 3
IOMY i JIOTO TMMYacOBOI BTpaTy IIOYMHA-
€TbCA WIIIAX TOJOBHOTO Tepos, a 1ioro
IIOBEPHEHHA 3 Ja/JeKMX MaHJDIB JyXKe
9acTO 3aKiHUYeThCsl BecUUisaM i GeHke-
TOM, TOOTO 3 IpUAOaHHAM AOMY i ciM’1. ¥
HayKoBiil ¢aHTacTuI, AK i B Kaswi, fim
HalJacTille € peaJbHUM XUTIOM JIIOHN-
Hu, i nputynkoM. Ha BifiMiHy Bif Kasku,
B HAyKOBO-()aHTACTUYHNUX TBOPAX BUAB-
nsteTbest i MeTadopuaHMit 06pas fomy, i B
TaKMX BUIAIKaX Ha MepUINII IJIaH BUCTY-
mae abCTpaKTHMIT 1 3arajabHOMIONCHKIII

acrekT o6pasy. Haii6inpm mpogyKTuBHO
KasKoBa CeMaHTHKa o6pasy JoMy peai-
3y€TbCA 3a JIONIOMOTO MOTMBY BTpaTu
[oMY, SIKUIT, BOYIOBYIOYMCh y HOBY, Hay-
KOBO-(paHTaCTUYHY KapTMHY CBiTy, MO-
mndikyeTbcsa i HabyBae akciomorigHOro
HaBaHTa)KeHHA.

300paxywun «4yXui» MpoCTip,
¢aHTacTM Ginblile aKIEHTYIOTh yBary He
CTiJIbKM Ha OIMCi KOCMOCY, OCKi/IbKM BiH
4acTO € NPOMDKHUM €TaroM MOJOPOXKeN
repoiB, CKi/IbKM Ha 300pakeHHI «IyXKIX»,
HEBIJOMMX i HEOCBOEHMX CBITiB, y AKUX
repoi 3MyLIEHi B)KMBATY 1 IPUCTOCOBY-
BaTUCA [0 HOBUX YMOB. B yKpaiHCBKill
Ka3KOBill Tpaguuii «ay>xuii» CBiT, Ha Bif-
MIiHY Biff «CBOr0», 300pa>Ky€ThCs A€TaNIb-
Himre. Ile moxxe 6yTM MOSICHEHO TUM, IO
OCHOBHI il Ka3ku (3[06yTTsI CakpasIbHUX
LIiHHOCTeJ1, IIPUTOfY, TIOABUTY) BinOyBa-
IOTbCA CaMe B «4y>KOMY» JITIl TEPOSA CBiTi.
Y HayKoBO-(aHTaCTUYHiit nTiTepaTypi pe-
TEJIbHUI OIUC «9IYy>XXUX» CBiTiB IPU3BO-
IUTb IO CTBOPeHHA edeKTy peamicTud-
HOCTI i1 JOCTOBIpHOCTi 306pa’kyBaHOro.

Y HaykoBO-(paHTaCTMYHUX TBOpax
K.Bynu4oBa «CBOiM» IPOCTOPOM BUCTY-
nae 3eM/sd, a «4y>XMil» IPOCTIp Ipef-
CTaBJIEHO KOCMOCOM Ta HEBIJOMMMI II/Ia-
HeTaMu. [HTepIpeTania KOCMOCY K «4y-
XKOTO» TIOB’sI3aHA 3 TUM, IO KOCMOC [{O-
HEpO3TaJJaHOI0
TAEMHUIIEIO /1A JIIOJVHY, 3 BCE TAEMHIYE
€ BOPOXKIM i Hebe3IeqHIM.

¥ nosicri K. bynnuosa «IIpuropi Ani-
CU» BiPOMKYETbCA Ka3KOBa TEHJEHIis

TENEep 3a/INIIAETHCA

o MiHiMasrisaIjii Ta CXeMaTUYHOCTi Onm-
Cy «CBOTO» CBiTy. [l TONMOBHUX TepoiB
PifHMM CBIiTOM BUCTYIIAE I/IAHETA 3eMJIA.
Ii 06pas y dpanracra Mosaiunmit i He orm-
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CYETbCS IeTaNIbHO, @ CKIA/Ja€ThCA 3 Ipi6-
HUX fleTajiell, fIKi, OpraHiYHO 3/1MBaIO-
YJICh BOENMHO, BiITBOPIOIOTb ITOBHY Kap-
TUHY 3emi sk 6aTbKiBIMHY 1 foMy. AK-
ciomoriyni xapakTepuctuku 06pasy
3emmi HabaraTo BaXKIMBILI MPOCTOpO-
Bux. CeMaHTMKa I[bOro 06pasy sK Ipo-
CTOPY «CBOTO» Hal4acTillle aKTyasi3y-
€TbCA B CUTYallifiX, KOMM Tepoi 3HaXo-
IATbCA Haneko Bifm 3emii 11 posyMiHHA
«CBOTO» TIPUXOJUTH 3aBIAKM 3YCTpidi 3
«IYIKUIM».

ITpote 06pas xocmocy B «Ilogopoxi
Anicy» aM6iBaleHTHUIT — IOPA[, 3 Hera-
TUBHOIO CEMaHTHUKOI BiH HaOyBae i mo-
SUTUMBHUX 3HaueHb. HesBakarounm Ha Te,
0 B KOCMOCI MiJCTEpiraloTb HECHOfi-
BaHKJM Ta Herapasgy, TOJIOBHA TepOiHA
Asica mo06UTh KOCMOC i 3 3aJ0BO/IEHHAM
Jocnimpkye jioro mpoctopu. Onucyroun
TamakTHKy, aBTOp HoeTMsye ii, Metado-
PUYHO OXXUBJIAE, IEPETBOPIOE HA BTi/lEH-
H# BIYHOI Kpacu.

LlikaBuit moctae o6pa3 KOCMIYHOTO
KOpabsisi, 3a JOIOMOTOIO SIKOTO IIOROPO-
JXyI0Tb repoi nosicti «ITogopox Amicu»,
o0 € aM6iBaJIeHTHUM — BiH OJHOYacHO
HaJIeXUTh 3¢MHOMY CBIiTOBI i1 iHOIJIaHET-
HUM CBiTaM, aje 7 BMKOHYE (QYHKLiIO

MexXi MDK cBiTaMu, sKa i €gHae, i
po3’€efHYE CBIiTH.

Bucnoku. Po3rsan HaykoBo-daHTac-
TinyHux TBOpiB K. bynnyosa fae Bci mif-
CTaBU CTBEP/KYBaTH, IO TUIOBE [JIA
KasK/ IpPOTUCTABIEHHA «CBOTO» CBIiTY
«4y>KOMY» TIOKJIafIecHO B OCHOBY HayKo-
Bo-(aHTacTU4HOI KapTuum cBiry. Hay-
KOBO-(paHTAaCTUYHMII NPOCTIp, CTBOpe-
HUII aBTOPOM, TaKOX CTPYKTYPY€TbCA

BIJITOBITHO 0 Ka3KOBOI OMO3MUIIii «CBili»

| «qy>Xuii», TUM CaMUM BUABJIAIOYM Kas3-
KOB€ KOpiHHA.
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BIJOBPAYKEHHSA KYJIBTYPHOI'O KOMIIOHEHTY

B AHITIOMOBHIN JIEKCUIII

JI. KynukoBa, M. Tapacenko, T. Tapacenko
MeniTononbcbKnit Aep>KaBHMI NeflaroriyHmii yHiBepcutet imM. bormana

XMenbHULIBKOTO, YKpaiHa

Anomauis: 30iiicHeH0 00CNiONeHHS HAUIOHATIBHO-KYNIbMYPHO20 ACHEKMY AHeno-
MOBHOT TlekcuKU. Budineno ocHosHi nexcuuHi epynu, wio Micmsamp KynvmypHutl Komno-
Henm 3HauenHs. [Ipoananizosano enemeHmu 00>eKmueHol dilicnocmi, ki 8ido6paca-
10MbCA 8 3HAUEHHAX (/18 | NPOABAAIOMBCA 8 CEMARMUYI MOBU.

Kmro4oBi cmoBa: KynmbTypHMiT KOMIIOHEHT, Oe3eKBiBaleHTHa TeKCMKa, KOHOTa-

TUBHA JIEKCUKa, (bOHOBa JIEKCHUKA.

MoBa SIK Of¥H 3 OCHOBHUX O3HAK Ha-
il BUC/IOBIIIOE KYNbTYPYy HapoOn#y, AKUI
Ha Hill roBopuTh. BuBYeHHA iHO3eMHOI
MOBU Ilepef0adae He TiIMbKM OCBOEHHA
HOBOTO CIIOCO0Y BUP@XEHHA JYMOK, a I
O3HAJIOMJIEHHA 3 JPKEPE/IOM BiJOMOCTeN
PO HalliOHa/lIbHY KYyAbTYPy Hapopy -
HOCisI MOBH, IO BUBYAEThCA. IBi Hallio-
Ha/IbHI KyIbTypy HiKOMM He 36iraroTbCst
noBHictio. CIoBa 3 0COOMMBUMM KY/Ib-
TypHO-cllennpiuHNMM 3HAUYEHHAMMU Bi-
ZoOpaXkaloTb He TIMBKM CIOCIO >KUTTH,
XapaKTepHMIL [/11 MOBHOTO KOJIEKTUBY, a
i cioci6 mucnenss [6]. Ipu Bcix sarasb-
HIUX YMOBAX y XXUTTi KOXXHOTO HAapOJy €
BIACTUBI, TiIbKM IOMY IIPUTAMaHHI pea-
i KyIBTYpH, OOV TY, CepefoBUIIIa, IKUM
B IHIIIMI KyJIbTYpi BiilIOBifaloTh IIOBHI
a60o gactkoBi nporamuuu (I. [I. Tomaxis,
M. B. Hikirin, I. B. KommaHcbkuii,
C. I. Tep-Minacosa). Bci ni peanii 3Ha-
XO[SATh BioOpakeHHsI B MOBI i HECYTb
KyIBTYpHUII BiflOMTOK B HalliOHaJIbHMX
CTIOBeCHMX 0bpasax.

AKTyanbHICTb HaliMeHyBaHb, sAKi
HA6IIbLI SICKPaBO BiZOOpaXKaTh HaIi-
OHaJIbHI 0COOMUBOCTI KY/IBTYypU HAPOAY-
HOCis1 KOHKPETHOI MOBY, IiITBEPIYKYETh-
Cs1 TUM, IO [/ 1X I03HaYeHHs BUpOOTe-
HO Oe3miu TepMmiHiB: 6Ge3ekBiBajeHTHa
nekcuka (E. M. Bepewarin, B. I. Kocro-
Mapos, A. C. MamonroB), peanii (I.[I. To-
maxid, B. B. OmenkoBa, C. Bmaxos,
C. Onopin), makyun (B. A. Mypasiios, 1O.
A. Copokin), ¢ponosa nexcuka (I. II. To-
MmaxiH, 0. A. Bopo6itos, B. B. Ormenko-
Ba), Hal[iOHaJbHI C0BecHi obpasu (B.
B. OmenkoBa), ek3oTuyHa nekcuka (B.
I1. Bepkos), kyneryponimu (B. B. Bopo6-
itoB). CeMaHTUKY LUX CJIiB JOCIiJHUKY
PO3ITLAMAIOTH SIK 006/1aCTD, Jle MOBa i Ky/Ib-
Typa CTMKAIOTbCA Hajlbmxuye.

Briepinie cycremaTMyHe HOCTIIKEHHS
HalliOHaJIbHO-KY/IbTYPHOT'O aCIIEeKTY JIeK-
CUYHOTO 3Ha4eHHsI 6Y/I0 PefCTaB/IeHO B
mpaisax O. M. Bepemarina i B. I. Kocro-
MapoBa [1] B po3po6iieHiit HMMU JTiIHTBO-
KpaiHO3HaB4ill Teopii c1oBa, AKy Oyno
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npopoxeHo B nmpansax . [, Tomaxina [7]
Ha MaTepiai aHIJIiICbKOI MOBM.
HOCIigHUKN Y CIOBHUKOBOMY CKIaji
Oynmb-sxoi MoBM abo ii HaljiOHA/TBHOTO
BapiaHTy BMJIIAIOTD HACTYIHI OCHOBHi
HIapy JIEKCUKMU, SIKi HaiOiNbLI SCKPaBO
BUPAXAIOTh Hal[iOHA/JIbHY CBOEPIHICTD
KynbTypu: 1) peanii, mo Bigo6paxkaoTb
0cO6MMBOCTI TPUPORHO-TeorpadiTHOro
cepefoBMIlA, KYIbTYpHU,
CTPYKTYpPM CYCII/IbCTBA, CYCIi/IbHO-IIO-

HOJIITUYHOI

JITUYIHOTO >KUTTH, r[o6yTy, 3BMYAIB, Tpa-
ANLN; 2) IEKCUKA, TIOB>s13aHa 3 HAPOJHM -
MU NOBip>aMu, GonbknopoM, midosori-
€10, KYIbTYPHO-IIOOYTOBMMU Ta KYIb-
TYPHO-ICTOPUYHMMM ACOLialliAMM.

JI1 aleKBaTHOTO COPUIHATTS iHIIO-
MOBHOTO TEKCTY iCTOTHUM € OBOJIOf[iHHA
HalliOHaIbHO-KY/IBTYPHUM (POHOM CII0-
Ba, 3HAaHHAM AKi eneMeHTHU
06>€KTUBHOI Ji/ICHOCTI Bifo6paXkaroThcs

i 3aKpiIIIOIOTbCA B 3HAYEHHAX CIIiB, K

TOoro,

MpOABIAITbCA B ceMaHTuii mosu. Ce-
pen OCHOBHMX JIEKCMYHMX TPYII, IO Mic-
TATb KyIbTYPHUI KOMIIOHEHT 3HAY€HHA,
TPaJULiIHUM CTamo BUMIIEHHS: Oe3ek-
BiBaJIeHTHOI, KOHOTAaTMBHOI 1 (1)01—10130'1'
JIEKCUKM.

YacTrHa HauioHaIbHO-3a0apBIEHOL
JIEKCUKM IIepeiillIa B po3ps[, iHTepHali-
OHa/IbHOI, BimoMOi 3a Me)XKaMU Ti€l um iH-
ol kpainu. [Togi6Hy TeKCUKY IPUITHATO
HasuBarTy Oe3exBiBaleHTHOWO. [lo Oe3ek-
BiBa/IeHTHOI JIeKCUKM BiTHOCATD JIEHOTa-
TUBHI peail, AKi He MalOTb CIOBHMKOBMX
BiAMIOBiHNKIB B iHIINX MOBax abo depes
BiJICYTHICTb B CYCI/IbHiNl NpaKTUIi Ja-
HOI COLIOKY/IBTYPHOI CIIIBHOCTI Bifmo-
BilHUX peariil, abo 4epe3 BiCyTHICTb
JIEKCMYHUX OMVHUID, 110 ITO3HAYAIOTh ITi

pearii. Taka /mexcuka abo 3aIo3M4IyeTbCs,
ab0 mepeKIalaeThCs OMUCOBO.

Tak, B po3psi 6e3eKBiBaIeHTHOI /TeK-
CUKM B YKPAaiHCbKy MOBY YBIJILIZIM TaKi
OputnumsMu, AK KOKHi, mab, nabom-
IeKKep, TOpi, Biry, ictebmimmenT, nabmik
cKyn, ¢aitB-o-k0K i .. Jlo 6e3exsiBa-
JIEHTHOI JIEKCMKM HaJIeXXATh i TaKi aMmepu-
KaHi3MI, AK SHKi, C€KBOsA, KaHOe, [paii-
BiHI, BirBaM, iHaBrypalis, iMITIiYMeHT,
Kamnyc, xati CKyz i T.IL

ITig, KOHOTaTUMBHOIO JIEKCUKOI0 PO3Y-
MiIOTb C/IOBa, IO BifPi3HAIOTHCA 3a €MO-
LifiHO-ecTeTMYHUMM aconjaniamn. Tinb-
KMl B KOHTEKCTi aBCTPAJIifICBKOI JIIHI'BO-
KyJIbTYPU MOXKHA IOACHUTYM KOHOTAIil
cmiB drongo — mMTax [POHTO, HepeHOCHe
3HAYEeHHs — «/IypeHb»; abo koala — cym-
YacTUII BeIMiflb, TBApVHA, IO OXOPOHS-
I0TbCSL [IepKaBOlo; TIepeHOCHE 3HayeH-
HA — «MallMHA 3 JUITIOMAaTHYHUM HOMeE-
POM, fIKa Mifl IPUKPUTTAM AUIITIOMATHI-
HOI HeJOTOPKAHHOCTI MOXe O6e3KapHO
MOPYIIYBaTH
pyxy».

IIpu 3icTaBneHH] TeKCMYHUX OAMHUID

opaBMIa JOPOKHBOTO

pisHMX MOB a60 BapiaHTIiB ofHi€l i Tiel
MOBJ B CEMAaHTUYHIill CTPYKTypi TaKmuX
OJIVIHUIIb BUIIISAIOTDH ITOHATIVHI Ta HEIIO-
HATiViHI ceMaHTU4Hi momi. HemonaTinHi
CEeMaHTMYHi [0/l OTpMMany Ha3By JIeK-
cuyHoro ¢ony. Jlekcuynnit GpoH € mmp-
LIMM, HiX JIEKCUYHE TOHATTSA, TOMY C/IO-
Ba MOXYTb OyTM eKBiBaJeHTHUMM Ha
PiBHi JIEKCMYHOTO IOHATTS i HEIIOBHOEK-
BiBaJIECHTHMMM Ha PiBHi JIEKCMYHOTO
¢ony. Taky IeKCUKY IPUITHATO HA3MBATU
¢onoBoOI nexcuxoro. B HanioHambHMX Ba-
piaHTax aHIVIICHKOI MOBJM MOYKHA ITOfi-
JIATY JaHY IeKCUKY Ha Tpu Ipymnu: 1) ogu-
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HII, IeKCUYHMIT POH AKMX He 36iraerh-
Cs JIMIIE B OJHOMY i3 3iCTaBHMX Hallio-
Ha/JIbHUX BapiaHTiB; 2) ommMHMI, AKi
OTpUMaNM JOHATKOBi, KOHOTaTUBHI Bifj-
TiHKM 3Ha4YeHHA B KOXXHOMY 3 BapiaHTiB
MOBY; 3) OAVHMUL, AKi OTPUMYIOTD aHTO-
HiMiYyHe 3HaY€HHH B OJHOMY 3 BapiaHTiB.

Imocrpaniero opMHUID IEPLIO] TPYIN
MOXYTb CIY>KUTU CJI0Ba premiet, prime
minister: O aHIIALA e CMHOHIMMU, a
IJIA aBCTPaiiilg MK HUMMM iCHye BaX-
JIMBe CEeMAaHTMYHE DPO3XOIPKEHHS: prime
minister — «upemep-MiHicTp denepanb-
HOTO YPALY», TOL1 K premier — «IIpeM>€p-
MIHICTp ypsfy WwTaTy» (BifMiHHICTD /TeK-
cnyHOro (OHY IOB)sI3aHa 3 0COBIMBOC-
TAMM HEPXKaBHOTO YCTPO ABCTpailil).
CroBo scrub B BrE - «arapHuK, Hu3bKo-
poci 3apocri», B AuE scrub - «Benuyesni
TepUTOpii, WO 3apociu JfepeBaMu [0
30 meTpiB» (BiEMiHHOCTI 3yMOB/IeHi 0co-
ONMMBOCTAMM MIPUPOSHUX YMOB); dam —
«mamba»: B BrE c1oBo 03Havae «cnopypa,
IO MepeIIKOKae IIIAX BOfi», a B AuE
dam - ue He TinbKM «Hambar, a it «3ymu-
HeHa Helo Bofla»; swag — cBer: B BrE -
«KpafieHe, 3500y TOK 37107iiB», B AuE swag
HeBiJpEMHa IpPUHAJIEXKHICTb CBeTMeHa
(swagman - 6popsira) — «KOBLpa», B SIKY
3aropHyTe jtoro ybore maitto [3, c. 97].

Jlexcuuna opunauus walkabout B AuE
O3HaYae «IepiofgnyHe OpPOASKHUITBO
abopureHiBs, 1O CKJIAfal0Th YaCTUHY iX
TpaguLiiHOro croco6y xutrsa». Y BrE B
octanHi poku walkabout ofep>xano 3Ha-
YeHHs «BUXOAYy B Hapof» SKOi-HeOYAb
3HAYHOI 0COOM, TAKOI, SIK YWIEeH KOPOJIiB-
3 JIIOIbMM HA BY/IMLIL.

Ho mpyroi rpynum Mo)KHa BigHecTH

station. 1le cmoBo BimoMe BCiM HOCiIsIM
AHIICbKOI MOBM SIK «MiCIle, pOJOBHIIIe,
LIEHTp, pafiiocTaHIlis, yqacToK (momineit-
CbKIIT), IOXKeXHe merno», B AmE BoHO
HabyBae Iije i 3HaYEHHsI «IIOLITOBE BiAmi-
JIeHHA, JOJAaTKOBUII HOMep (KOMyTaTo-
pa)», B AuE i NZE - «oBeue macoBuiie».

CnoBocnonyuenss public school B
BrE - «3axkpura, eniTapHa IpuBaTHa
IIKOJIa I/1s1 0OpaHuX, 3 JaBHIMU Tpagniii-
sMu», B AmE - «Jiep>kaBHa 6€3KOLITOBHA
mKona», B AuE 1ie ) cl1oBoCIIONy4eHHA B
pisHMX pajioHax ABCTpajii O3HadYae:
1) «eniTapHa IJIaTHA IIKOJIA, CTBOPEHA 3a
3paskoM OpuraHCcbKux great public
schools» a6o 2) «6e3KOIITOBHA Aep)KaBHa
mKoma» 3, c. 98].

OTxe, HallioOHa/IbHO-KY/IbTYPHi Bifi-
MIHHOCTI, fAKi CIIOCTepiraloTbcAd Ha BCiX
PiBHSIX MOBU, OCOOMMBO SICKPAaBO MPOSB-
NATbCA Ha JIEKCMYHOMY piBHi. (ko
TOBOPUTHU OfIHI€I0 1 Ti€W >X MOBOMW, L€
TaKOXX MOXKe IPU3BECTH O po3biKHOC-
Tell, OCKIZIbKM [esKi C/I0Ba MAaIOTh PisHMIL
3MICT y Pi3HMX KOHTEKCTaX, KpaiHaX 4u
KynbTypax [5, c. 42]. leHoTaTVBHI pearii
HaJ6i/IbIIl HAOYHO AEeMOHCTPYIOTD HaIlio-
HaJIbHY CBOEPifHICTh KynbTyp. Ocobmu-
BO Ba)KKO BUJUINTY KOHOTATMBHI peaii.
Cami 3BMyYaiiHi cloBa B pisHMX Hallio-
Ha/JbHMX BapiaHTaX MOBM MOXYTb MaTy
MOMATKOBI 3HAYEeHHS, sKi 3yMOBJIEHi Ha-
I[iOHa/IbHO-KYNBTYpHUMY  (DaKTOpaMmu,
HOBA3aHUMM 3 TpafuLisMu, (OIbKIO-
poM Hapopy-Hocis MoBHU. JlekcudHMI
6ap>ep TaKOXX MOXKe BMHUKHYTH, KON
3yCTpPiYalOTbCA C/I0OBa UM BUPA3U 3 IIpe-
LEIEHTHUX TEKCTiB. Y IbOMY BUIAJKY
IIPUYMHOIO JIEKCUYHOTO Oap epy CTa€ Bif-
CYTHICTb BifNOBiZHMX (POHOBUX 3HaHb. |
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HaMOiNbII YacTUM BUIIAJKOM TaKOTO
BULY 6ap>epiB € Oe3eKBiBameHTHA TEKCH-
Ka, IpefcTaBiaeHa peamisamu abo Tepmi-
Hamu [4, c. 168].
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The importance of evaluation is an
important part of every teaching and
learning experience. How evaluating
helps students learning English can help
students in at least two ways. First of all,
such assess helps create positive attitudes
toward your class. In the interest of moti-
vation and efficient instruction, teachers
almost universally aim at providing posi-
tive classroom experiences for their stu-
dents. There are some important ways
that testing (as a one types of assessment)
can contribute to this aim. One that ap-
plies in nearly every class is a sense of ac-
complishment.

In the early 1970s students in an inten-
sive ESL program were being taught from
an unstructured conversation-based text.
These students complained that while
they had ample opportunity to converse
in English, they were not learning any-
thing. Soon afterwards, however, periodic
evaluation provided them with a sense of

accomplishment that ended their dissatis-
faction. Assessment of appropriate diffi-
culty announced well in advance and
covering skills scheduled to be evaluated,
can also contribute to a positive tone by
demonstrating your spirit of fair play and
consistency with course of writing and
speaking. Second way that English evalu-
ation can benefit students is by helping
them master the language.

So, good English control tasks help
students learn the language by requiring
them to study hard, emphasizing course
objectives, and showing them where they
need to improve. Teachers who teach
English as a Second or Foreign Language
are generally expected to be accountable
for the results of our instruction. The
evaluation of the tasks can help them an-
swer the important question: “Have I
been effective in my teaching?”. In other
words, they can use them to diagnose ef-
forts as well as those of for their students.
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Knowledge assumes of the criteria for
assessing students for various activities
concerning to writing and oral skills,
minimize subjectivity in the evaluation
of students. Objectivity in control pro-
vided by:

- Quantitative evaluation of perfor-
mance. Here, the greatest objectivity
achieved by taking into account the num-
ber of errors in the speech, estimate the
rate of speech and a number of other
performance indicators;

- Qualitative assessment of perfor-
mance (completeness of disclosure topics
compliance statements job skill adequately
express their thoughts in a given speech
situation and etc.). It is possible in the as-
sessment activities of subjectivity of stu-
dents and the teacher must be prepared to
assess formulated choice in terms of the
existing criteria in control indicates that it
has a systematic character. It is known that
the intensity and duration of the students
to memorize the acquired material depend
on many frequency and regularity of con-
trol character in control suggests require-
ments that followed below:

Forms of control should be appropri-
ate with those aspects of language or
type of that performance which is getting
to be checked. Thus, the assessments of
language knowledge, especially in speak-
ing part will be checked by differentiated
features, but source of controls are its
own oral part. For dialogic objects of
control might be understandable for

partner’s speech and definite his/her
communicative intention, furthermore,
adequately influence on partner’s repli-
cation, ability to initiate a dialog (to ask
questions, make offers, desires, wish and
so on). So, for monologue speech the
objects of control will be ability to create
constrained text from various communi-
cative directions (affirmative, e-mail, es-
say, composition, discussion). Mainly, it
consists of that control from speech will
be correctly checked in the process of
oral communication.

In conclusion, assessment in vocabu-
lary, grammar, reading, writing, speaking
and writing are compulsory in English
lessons. Thus, we could figure out their
advantages and limitations, so by these
peculiarities teachers can choose proper
kinds of control for his/her learners level
of language knowledge, mental ability and
development. In this way we have noticed
that only one type of control cannot help
teachers to determine students level, that
is why teacher should demonstrate sever-
al kinds of assessment, such as tests in
reading, speaking, listening, and writing
tasks in English lessons.
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IcuytoTs ifei, Baromi misa 6yab-sKOro
vacy. IHogi yac BuCyBa€ HOBY ifi€1o, CITiB3-
BYYHY [0 CUTYyalii, AKa BUHUKAE Yy CyC-
HinbCcTBi. MMTII HamaramoTbcAd y CBOIX
TBOpax BifjoOpa3uTy 3Ha4YHYy ifero y pis-
HUX $popMax, HailbiIbI BUPasHO Ta K-
BabmuBo. LikaBo TeMOI € BifobpakeH-
HA CYTTEBOI ifiel y TBOpaX HeKOpaTUBHO-
yXuTKoBOro Mucrenrsa. OcobnmBicTio
TaKOTO MMCTeNTBa NOPsAT 3 ACKPaBiCTIO,
BMPA3HICTIO Ta CUMBOJIIYHICTIO € JjesAKa
06MeXeHiCTb GOPMOI0, TPASULIIAMY KOH-
KPETHOTO HaIPAMKY MMUCTELTBA, MaTepi-
anoM. JleKOpaTMBHO-Y>KUTKOBE MUCTe-
[TBO OB A3aHO MEPEBAXXHO 3 03400/eH-
HAM $SKOrOChb IOOYTOBOrO IIpefMeTa.

®oto 1

BaxxnuBy pornb Bifirpae ectetndHa ¢op-
Ma IIbOrO IpefMeTa Ta 3PYYHICTb J0ro
BUKOpUCTaHHA. lle YacTo 3HayHO 006-
MEXXY€E MOXXIMBOCTI J/I TBOPYOTO 3afy-
MY XyHOXHMKa, 0COOMNBO AKIIO Lieit 3a-
IyM IOB’SI3aHMII 3 BTiZIEHHAM KOHKpeT-
HOI CKJIAHOI ifmel. Ajle Taki 06MeXeHHs
iHO[Ii CIIPUAIOTD MOABI KPaCUBOTO pillleH-
Hs, SIKE MOXKE BifIpi3HATICD CBOEIO JIAKO-
HIYHICTIO Ta CTaTM CBOEPIIHUM CUMBO-
JIOM. 3aBISAKM TaKUM OCOONMBOCTAM B
JEeKOPaTUBHO-Y>)KUTKOBOMY MMCTELTBi
HOYanyu 3 ABIATUCA He TIIbKM TBOPHU-
IPUKpPacK, TBOPU-NMIOOYTOBI IpenMeTH,
aste i TBOpH, sIKi X04 1 MaOTh GopMy I0-
6yTOBOro IpeaMeTa, XapaKTePHOTO /LI
KOHKPETHOTO HaNpsAMKY MICTENTBa, ajie
3a CBOIM 33/lyMOM HeCyTb KOHKPETHIi ifel
CycminbHOro 3HaueHHA. B TBopdYoCTi
Hinn BiraniiBuu Pynenpkoi, Xy[o)KHIKA,
MaJiCTpa IEeTPUKIBCBKOTO PO3INCY, € i
taki TBOpM. Ile manHO «IIpexpacHui
cBiT - Oxean JIro6Bu», Tpuntux «Buco-
4iHb» (3 aBTOPCBHKMM PYKOIMCOM BipIIiB
Teraun Kowmiik), «bapBucra
Ykpaina». B 2017 poui Hina Pygeubka
cTBOploe MaHHO «CHiBAPYXXHICTb Tpo-
sap» (poto 1).

[TanHO 306paxKye I'ATh CTHU/Ii30Ba-

ITAaHHO

HUX TPOSAHJ 3 3€lIeHMMM JIMCTKaMM B
cepenuHi, 03700/IeHe TeKOPAaTUBHUM
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OpHaMeHTOM 3 OYTOHIB Ta MaJlleHbKUX
poXeBuX KBiTOK 1o Komy. ITaHHO mpu-
CBAYEHE [PYKHbOMY KOJIEKTUBY 3asy
kaprorpagii HarionansHoi 6i61ioTexn
Yxpainn imeni B.I. Bepnapcpkoro. Ili
CHiBpOOITHNIII TpaloBaay y 3ajai Kap-
torpadii B meplIoMy HecATWIITTS Ta Ha
moyaTtky apyroro gecatunirta XXI cro-
nittsa. KonekTus, Ha JyMKy unTadiB 6i-
6mioTekn, fyxe kBanidikoBaHMIl i yBax-
HMII O HuX. BiH 3amam’saTaBcsa TaKoX
BENMKOI po6OTOI 3 mOomynApusarnii
yHiKaJIbHMX TeorpadiuyHmux KapT Aki me-
MOHCTPYBa/NCh Ha CIleljia/IbHO OpraHi-
30BaHMX BJCTaBKax y 3aji Kaprorpadii
HBY imeni B.I. Bepnapcpkoro. Ili Bu-
CTaBKM HaBiThb B HEJIETKUI €KOHOMiYHO
4yac, KOMM IiJj BIUVINBOM CEPIIO3HOTO
KOHKYPE€HTa Y BUITIAJi €IeKTPOHHUX 3a-
co6iB iHpopManii mouMHaAE 3MeHIIyBa-
THUCD iHTEpPeC [0 [PYKOBaHMUX i pyKOMIC-
HUX TIaIlepPOBMX TBOPIB, BUK/IMKA/IN 3HA-
YHe 3alliKaB/eHHs He TiMbKM (axiBIiB,
ajle i iHmMMX 4muraviB 6i6mioTexu, SAKi
posriAgany reorpadiyHi KapTu AK CBOE-
PigHMII TBip MUCTENTBA Ta 3aXOIUIIOBA-
JIUCh «IMXaHHAM CTAapOBMHMU» YHiKasb-
HUX KapT Ta KHMI. CrIijj 3rajjaT TaKoX i
HETIOMITHY /A 4MTa4iB IIpaIio KOJeK-
TUBY, 3aBIAKM sAKilt 3a1 KapTorpadii 3a-
Oe3redyBaB sIK poOOTY 3 YMTAUYaMH, TaK
i 30epexxeHHA yHiKaIbHOTO (OHAY Kap-
torpadiyHMX BUaHb. TaKnil KONMEKTUB
3aCTy>KIB IIPeCTaBIeHHA Y GopMi maH-
HO i3 300paXeHHAM ITATU HMpPeKpacHUX
TPOSAH[, Ta 3 HAIIMCOM 30/I0TUMU JliTepa-
MU imeHi, mo-6aTpKOBi Ta mpisBKIIA
KOXXHOI CIiBpOobiTHNMI, fKa IparjoBaa
y sraganuit 4ac. IlanHO ocmiBye Kpacy
JKiHKM, HIXKHOI, MOB TPOAHJQ, JIOAUHY

mpati, ika IpUKIafia€ 3yCUIs A/ 67a-
ra iHIIMX, a TAKOX IIJKPEeCIIoE 3Hauy-
LIiCTh APY>XKHbOTO KOJIEKTUBY, fAKiil 3a
6arato pokiB yCHinrHOI CIiNbHOI mpari
3aCTy>XVB 3arajbHe BU3HAHHA. Taki Ko-
JIEKTUBY NOTPiOHO IIiHYBaTH, IOBAXKATH
Ta Gepertu. Imes KONMEKTUBY fy>Ke aKTy-
anbHa A1 KiHna XX- novyarky XXI cro-
JITTA, KON 4Yepe3 3Ha4YHi IOJITUYHI Ta
eKOHOMIi4YHi TpaHchopmanii movanu
pO3MafaTuch KOIeKTUBY 3 bararopivHm-
MM TPajguLiAMM CHiBIpali, HaIpambo-
BaHUMMU 3B’A3KaMM Ta JOCBifOM, 3aBH-
KI SAKMM JJOCATaNIMCh 3HA4YHi pesynbTa-
Ti. Ha manHO HaHeceHi 30/10TOM iMeHa
cniBpobiTHMIE 3any Kaprorpadii, ski
NpaloBany y 3asHadeHmii mepion. Ile
Anna JleoniniBua Iepyc (3aBimyBau cek-
TOpy Kaprorpadiuynux Bupanb), OneHa
IBaniBHa Ocrtamenpbka, Onena IlaBriBHa
MyTaeBa, Map’saHa CepriiBHa Pomanuyk
(BiZoMa TaKOX SIK TalTaHOBUTA XYHOX-
HUIIS, aBTOP 6araTboxX XyHZOXKHIX aritika-
1iit Bucokoro piBHs), TeTssHa IBaHiBHa
[MoBkomnac (mouka Bimomoro ykpaiH-
CbKOTO BUeHOTO-apxeonora IBana Iaspu-
nosuya IlloBkomsaca). ITaHHO BUKOHA-
HO y TE€XHilli IeTPUKIBCHKOTO POS3IIKCY.
Hina Pynerbka BBOAUTD y ITaHHO 306pa-
JKEHHsA TPOSIHJ, L0 He € XapaKTepPHUM
IJid neTpuKiBcbKoro posnucy. Hina Py-
JelbKa, AK MajiCTep NeTPUKiIBCbKOTO
po3mMCy HaBiTb Oy/Ia 3aHENOKOEHA, IO
B AKIiJICh Mipi IOPYLIy€E TpaguLil IeTpu-
KiBCPKOTO pOSIINCY, i BUCIOBIIOBaNa
LYMKY, 10 IAHHO He € Oe33amepeyHnM
TBOPOM NeTPUKIBCHKOTO posmucy. Ane
TPOSAHIY 4YY/IOBO BUITIAJAIOTL MOPAL 3
iMeHaMM TIpeKpacHUX CIiBpOOITHMIb
OPY>XHBOTO KOJIEKTUBY.
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B Hamr 9ac B KONIEKTUB BIMINCH HOBI
cniBpobiTuuni. KepiBuukom e Basnen-
TnHa BikTopiBHa MenbHuuyk. Komex-
TUB IPOJOBXYE Tpafiuiiii CBOIX IOIIe-
penHuKiB. B ocHOBI nmx Tpagunim -
IZpyx06a, B3a€MOJOIIOMOTa, TBOPYMIA

MiJIXif} O CBOEI CIIpaBy, yBara o YnuTa-
4iB 6i6mioTexu. IlepcrieKTMBHUM [ist
MOJANbIINX HOCTIif)KeHb MoOXe O6yTu
BUBYEHHS [OCBiy KyIbTYPHO-IIPO-
CBITHUIBKOI p060T1/1 Ta KOJIEKTUBHOI
npani.
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In modern vocational education, there
is a tendency to integrate various ap-
proaches to the preparation of a future
specialist, in which they are considered as
an object and subject of various activities.
We do not exclude the concept of “object
of knowledge”, “object of activity” from
the process of professional development
of a personality, but at the same time we
recognize that the main subject of the
personal development of a person respon-
sible for the results of their development
is the student themselves who are able to
take a subject position and possessing the
main quality — subjectivity, which allows
them to self-realize in the educational
process, to achieve the set educational
and professional tasks.

Various aspects of the educational and
professional activities of the student were
considered in the works of V.V. Davydova,
S.R. Zenina, E.P. Belozertseva, A.D. Gon-
eev, A.G. Pashkova, N.H. Valeeva,
N.I. Meshkova, T.A. Yerina and other sci-
entists. Famous psychologist D.B. Elkonin
notes that the leading activity in adoles-
cence is educational and professional ac-
tivity, which differs from educational ac-
tivity in that “professional and personal

self-determination is carried out in its
process”.

In our understanding, educational and
professional activity is the process of pro-
fessional training of a future specialist,
accompanied by the formation of a sys-
tem of professional knowledge, skills,
competencies, formation of the personal-
ity of a future professional, their ability for
continuous self-development and self-ed-
ucation. These conclusions emphasize for
us the importance of considering the stu-
dent as a subject of the process of their
own professional development, as a sub-
ject of various activities, including educa-
tional and professional activities.

The category of the subject was origi-
nally a category of philosophy and at the
ontological level was considered in the
system of relations “subject-object’, where
the subject was understood as a carrier of
the objective-practical activity of knowl-
edge, possessing activity and the ability to
transform phenomena of reality. Psycho-
logical and pedagogical science considers
a person as a carrier of subject properties,
allowing them to be the subject of their
life activity, the processes of their forma-
tion and development.
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Researcher E.N. Volkova notes the fol-
lowing psychological characteristics of
student age: “A relatively high educational
level, active consumption of culture, rela-
tive economic autonomy, development of
cognitive motivation, increased need for
communication, social activity are char-
acteristic of students”.

In the conditions of the pedagogical
process of a university, a student is consid-
ered by us not just as a subject of activity,
communication, cognition, but above all as
a subject of educational and professional
activity and a subject of life activity. Cogni-
tive activity and motivation, conscious
choice of the sphere of professional activi-
ty, active attitude to one’s own social expe-
rience, conscious choice of strategies and
tactics for mastering and creative transfor-
mation of educational and professional
activities, responsibility for the results of
their professional development allows us
to speak about the student as a subject of
educational and professional activity.

However, considering a student only
as a subject of educational and profes-
sional activity is impossible due to their
comprehensive involvement in various
social relations that are not related to the
training process. This allows us to speak
about the student and as a subject of life
activity in a broader sense: as a creator of
one’s own life, capable of managing one’s
own physical and mental forces, being
responsible for the processes of one’s de-
velopment, capable of turning one’s own
life activity into a subject of practical
transformation, critically evaluating, con-
trolling and correct the course and results
of its formation.

In our study, we do not limit ourselves
only to consider a student as a subject of
educational and professional activity or life
activity. The process of the emergence and
deployment of the student’s subjective po-
sition and subjectivity in the educational
process of the university will be most effec-
tive when implementing the conditions of
continuing professional education as an
installation on the process of continuous
development and self-development of a
person throughout his life with a view to
its successful professional development. In
this regard, we are talking about a student
and as a subject of continuous professional
education, which, according to TV, is capa-
ble. Pishulina, “To the conscious self-regu-
lation of their activities in the continuous
development and self-development of the
individual with the aim of successful pro-
fessional self-determination and self-reali-
zation in the conditions of the information
society”.

A university student as a subject of
continuing professional education is de-
termined by the willingness to be includ-
ed in the education system throughout
life. This requires formation and develop-
ment from it:

« systems of ideas about education as

a tool for personal and professional
self-improvement, about the possi-
bilities of formal, non-formal and
informal models of continuous pro-
fessional education;

« motivation, value attitude and inter-
est in the chosen profession and in
lifelong education;

« the need for continuing professional
education;
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o the ability to learn throughout life,
monitor and evaluate the process of
formation of their own personal and
professional qualities and systems of
professional knowledge;

o ability to analyze their own educa-
tional needs, features of the labor
market and prospects for the devel-
opment of the chosen profession;

« independently determine their own
educational trajectory.

In the conditions of continuous voca-
tional education, a full-fledged formation
of a student as a subject of the types of
activities we have considered is possible:
educational and vocational, life activity
and continuing professional education.
The process of student development as a
subject of different activities in the educa-
tional space of a university can be carried
out through the deployment of mecha-
nisms of subjectivity.

Subjectiveness, first, is considered by
us as an integral quality of a person, de-
termined by a high level of consciousness,
responsibility and activity, aimed at the
awareness of one’s own experience and

reflection, with the aim of building a tra-
jectory of personal and professional de-
velopment in the constantly changing
conditions of a modern socio-cultural
society. Secondly, subjectivity is one of the
conditions for the formation of a student
as a subject of various types of activities,
including educational and professional
activities, within the framework of the
educational process of a university.
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To begin with the SLA theories, we
know that there are 3 positions in SLA: 1.
Behavioristic (Skinner’s operant condition-
ing); 2. Nativistic (Chomsky’s “black box”);
3. Functionistic (Piaget,Vygotsky's ZPD).
Also how some factors like age (CPH), the
affective domain may affect the learning
and teaching process. The main thing, that I
reassured, is creating a positive atmosphere
in the class can simplify the second/foreign
language acquisition by decreasing the af-
fective domain and encourage students to
risk-taking. Bloom’s taxonomy had also
impressed me as well, as it develops stu-
dents’ metacognitive thinking skills. It helps
me to design activities that develop learners’
higher order thinking skills. In addition, we
did a case study, which was new for me, I
learned how to conduct a needs analysis. It
is very important to know our learners
needs in order to make decisions on teach-
ing methodology, designing syllabuses and
lesson plans, to find out appropriate materi-
als to use, which helps to achieve learning
outcomes and motivate learners, to improve
their participation in class.

The next course I want to mention is
the Curriculum development course where
we were introduced with the SIOP lesson
planning, which helps me to design lessons
according to learners’ abilities and connect
with their background knowledge. I truly
believe that all students have their own
previously acquired or developed knowl-
edge, skills, learning habits, life and study
experiences that are all impossible to ig-
nore and disregard for any teacher. Thus,
when I plan and deliver teaching and
learning activities, the examples of which
were described above, I always start with
an exploration of ‘where my students are’
to determine the level of readiness to en-
gage in the activity. In addition, I tried to
differentiate instructions as I teach in mul-
tilevel, diverse classes.

ESOL methods course taught me how
to use different methods (GTM, ALM,
TBLT, CLT and etc.) effectively in our les-
sons. In addition, I learned how to teach
different skills and subskills using commu-
nicative activities, to design activities, class
management, and others. Also, how tech-
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nology can be implemented in the teach-
ing/learning process, like broadcasts, pod-
casts, blogs, wikis and etc. Moreover, we
were taught the steps on how to give in-
structions like: instructions should be
short, simple, direct; there should be ex-
amples provided and we should check for
understanding. After gaining the knowl-
edge from this course and implementing it
in my classes, my students started to par-
ticipate in the lessons more active and they
enjoy learning the language.

In the Principles and Practice language
testing I was introduced with types of as-
sessment (traditional/alternative), forms of
assessment (formative and summative),
types of tests (NRT and CRT), five princi-
ples of language testing (validity, reliability,
practicality, authenticity, washback). These
all knowledge were implemented to our
final project were we designed assessing
tasks to a particular skill. Another interest-
ing course Language History, Planning,
and Policy enriched our knowledge with
the information about the history of the
English language and guided us on how to
propose language planning at the macro/
micro level.

The most enjoyable and engaging I
found from this program was the Lan-
guage and culture course. We were in-
formed about how cultural, ethnical, gen-
der diversity may affect the teaching/learn-
ing environment and how to avoid offen-
sive situations. As one of the main goals of
teaching a foreign language is to provide
learners with the knowledge for communi-
cating effectively in certain situations,
pragmatic competence plays an important
role in the acquisition foreign language

and acts in a socially and culturally appro-
priate language (Hadhi, 2013). To develop
learners’ pragmatic competence is crucial
as well in order to avoid misunderstand-
ings between people. To improve our
learners’ pragmatic ability we were as-
signed to develop a unit plan, where we
will teach one speech act through different
activities incorporating technology. I chose
a speech act of requesting and design the
unit plan that will teach strategies and
principles on how to request politely.

Materials design and ESP course where I
learned how to design materials according
to learners’ needs and wants, incorporating
technology and the principles and frame-
works of material development were intro-
duced as well.

In ESP course designing I learned how
to select and evaluate the materials for ESP.
By designing a six-session syllabus for bank
workers I learned to distinguish the types of
ESP materials and to determine the purpose
of them.

Opverall, I can say that the theories that I
gained from these courses will be imple-
mented as follows: I will be more facilitator
than a teacher, will create a positive environ-
ment, where students will feel free to com-
municate and collaborate, will assess my
students taking into account principles of
testing, will also change the classroom allo-
cation, which gives an opportunity for stu-
dents to have, active participation and do
group work. By interacting with each other
they will improve learning and build a
friendly community. Teamwork gives stu-
dents a chance to learn from their peers and
to advance skills that will be helpful
throughout their lives.
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Introduction:

In the world, especially among young
children, learning foreign languages is
progressing day-by-day. Not only young
children, but also other people willing to
learn new language according to their
purpose. Learning foreign language con-
sists of many styles and ways. But, world
chose games to get knowledge about new
language.

The games can be used to warm up the
class before the lesson begins, besides that
we can use games during the lesson in
order to give students a break, or at the
end of the class we can apply such kind of
games if we have a little time left. Another
reason is that, interactive games help stu-
dents to improve their abilities in group
working, make them closer to each other
and help them to train the new topic and
to learn it more effectively. Moreover,
games have physical strain on children,
good mental effects, training and they ef-
fect the improvement of their abilities,
they are considered as leisure and enter-
tainment, they develop empathy and en-
courage teamwork. It has been proven

that if we use interactive games in our
classes, we can improve our learners’ vi-
sual attention and they become faster
than usual.There are many stimulating
games which give us new ideas or experi-
ences about language. Games encourage
many different skills ; speaking and listen-
ing, problem solving,as well as motor
skills. Playing games togather is also a
great time for connecting with children.
Board games, song and action games,
role-play or dramatic - play games are
commonly played for learning second
language. Board games are great for
teaching a second language in a fun and
dynamic way, while also encouraging oth-
er key skills. Social skills: Board games
help tech young children important social
skills such as sharing, team-work, pa-
tience and taking turns. Cognitive skill:
playing board games can help develop
focus, concentration and memory sKkills.
They are also a chance to reinforce num-
ber, letter, colored, shape recognition, as
well as hand eye coordination and fine
motor skills. Board games with simple
rules and colorful pieces are perfect for
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preschool to kinder gardens age kids for
language teaching, games that focus on
specific areas of vocabulary, such as food
farm animals, are ideal. Pre-school age
children are old enough to sit dawn to
play, but they are still quite wiggly, so
games with shorter playing times work
better;15 to 20 minutes is good.

When it comes to song and action
game, especially singing songs, it is effec-
tive way of learning language. First of all,
people can learn how to pronounce word
and accostumate to speaking like this eas-
ily. Starting the lesson with song increases
our mood. Also, finishing the course with
songs plays crucial role of adapting new
language. Secondly, learning and singing
a new non every day are can help us our
memory get better, and children may over
hesitation as well. One of the most benefi-
cial side of singing songs is children will
not fed up and bored during lessons. If
youngster do not pay attention to the les-
son, they lose control, feel tired, too. As a
result, children can not learn by heard
new words and phrases. Providing that
children lose interest about language, no
matter how hard s/he studies, that person
do not reach his or her goals. Therefore,
teachers have some abilities that can at-
tract the student’s attention about foreign
language. Dramatic play activities are
great way to enhance children’s language
and emergent literacy skills. Through fun
and engaging activities that cost nothing,
dramatic play: knowledge of world, which
may help support later reading compre-
hension, and helps children learn new

vocabulary, a critical part of reading
knowledge. When initiating dramatic
play activities, make sure there are a lot of
different roles available. When kids play
“house’, for example there might be par-
ents, children, neighbor and pets. Having
a variety of roles in a particular dramatic
play is important because it allows many
different children to play and talk to-
gether. Some children may not want to
participate in dramatic play or may want
to watch before they decide. Support and
encourage observational learning and
don’t require direct responses from chil-
dren. Letting kids sit out or watch an ac-
tivity gives them stay motivated to learn.

Results of the researches:

People can be bilingual or multi lin-
gual. their mind will change to better side
and they have ability to understand other
countries’ tradition and habits.

To sum up, no matter who you are,
how young you are, everybody can learn
other languages through not only games,
but other activities without difficulties.
But it highly depends on their desire. hav-
ing desire leads perfect result, soon.
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Since independence, our independ-
ence has allowed us to take a closer look
at the legacy of our ancestors, but also to
the contemporary problems of science,
and to explore and integrate the scientific
and cultural achievements of various peo-
ples, including our contemporary con-
temporaries.

As President I. Karimov stated, “With-
out a word, it can be said that a unique
and beautiful building of our science and
intellectual potential was laid many cen-
turies ago. We can proudly say that the
science and culture of our country goes
back to ancient times and has deep and
powerful roots. For centuries, it has been
faithfully serving the Uzbek nation and all
mankind in learning the secrets of nature,
in medicine, philosophy, law, theology,
literary studies and linguistics. ”

Thus, a deep-rooted literary science
is responsible for analyzing and analyzing
the issues that need to be addressed in
light of the recent historical events in our
country, only in the interest of the free
people and the ideals of national
independence. Historically, men and

women in the Orient have been shown to
be at odds with nature because of the fact
that women are weaker by nature. Women
have been abused and humiliated at all
times, humiliated and ignored. But there
are great women and writers who have
worked in the field of classical literature
as well as to improve the spirituality and
potential of the people. They are rare
masterpieces of Oriental literature: Nodi-
ra, Uvaysiy, Anbar Otin, Zulfiyas. it is not
an exaggeration to say that women who
are examples of hard work and dedication
are exemplary. Muhammad, the last
Prophet of humanity, has been a role
model for human society, not only in the
Islamic Ummah, but also in the human
rights of women. According to a hadith
narrated by him: “Those who show mercy
to their wives are the best of you.”

“When the Great French Revolution
took place in 1789 and the Declaration of
Human Rights was adopted, the women
of Paris filed a petition to the National
Assembly. The petition asked that men be
treated equally in the rights of men. This
unpredictable step has left the thinkers
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and scholars of that time heavy. Since
then, there has been a serious struggle
between men and women in the West,
and women are doing their best to support
and articulate their claims. After 1848,
this debate gradually began to give the
first
Opportunities to promote women in
public life began to soften, with harsh
laws pertaining to marriage and divorce.
As a result, women have achieved certain
economic and social rights that have been
denied through history. The old thinking
that saw a woman as a creature gradually
faded away. Even the parliament of one of
the Western countries has discussed the

results in favor of women.

issue of whether a woman should be con-
sidered a human being. “ However, in the
East, where women began to live accord-
ing to Islamic law, the status of women
increased, their dignity and rights ex-
panded.

Empowering women is a vital princi-
ple for accelerating sustainable develop-
ment. Eliminating all forms of discrimi-
nation against women and girls is not
only important from the point of view of
human rights, but is also a powerful fac-
tor in the development process in other
areas. The Sustainable Development
Goals are aimed at further deepening and
expanding the achievements that have
been made so far, with the goal of elimi-
nating discrimination against women and
girls around the world. Nodira, Uvaysiy,
Barbara Otins, who are the roots of Ori-
ental literature, made a significant contri-
bution to the eradication of women, their
enlightenment, and their understanding.
In the name of Mohlaroyim, Nodirabe-

gim is a well-respected writer in Kokand
who is well known for his work in public
administration, poetry, wisdom, wisdom
and entrepreneurship, and built madras-
sas, mosques, bathrooms and caravanse-
rai. In addition, it provides guidance to
the scholars and sponsors the poor. It de-
fines the role of literature, art, science and
culture in the development of society.
Copies many unique books in order to
enrich the spiritual world of the masses.
In addition to creating poems, he also
mentions Otin for teaching young girls in
his neighborhood, and was more likely to
follow Uwei in creativity, and Navin was
the first teacher and warehouse with his
contemporaries Mukimi, Furkat, Zavkii.
his daughter. Many of Otans poems are
about social issues. It speaks of the injus-
tice of the time, the plight of the working
people, and glorifies education. Well,
Zulfiya, who is such a staunch, entrepre-
neurial and equestrian symbol of loyalty
and fidelity, is also a prominent figure in
Oriental literature, like Nodirabegim. The
vitality and patriotic qualities of his poet-
ry, his dedication to the country and his
spiritual life made him a faithful daughter
and poet of his people. Having lived life
with her high spirituality and feminine
look, our poet has had to face the joys and
sorrows of human life, not bend over the
trials and storms of life, his mother’s des-
tiny. his people felt connected with his
destiny, and he was honored.

Men and women now have the same
rights. Significant gender disparities re-
main in some areas, particularly in the
availability of paid jobs and in the labor
market. Risks of sexual violence, limited
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access to free care, and household con-
cerns and existing discrimination in the
public administration sector continue to
exert significant pressure on women.
One of the main conditions for
achieving this goal is to ensure that
everyone has access to sexual and
reproductive health services, and that all
women have equal access to and enjoy
economic benefits such as land and
property. is considered lib. The number of
women currently holding senior manage-
ment positions is much higher than ever
before. Every woman is a creator, every
woman is a leader, every woman is a
miracle, and she needs to work through
the potential and opportunities to suc-
ceed. These women are not inferior to
men in terms of creativity and leadership.
The fields of business, business and man-
agement run by women entrepreneurs

increase gender. It is noteworthy that the
cooperation between the Women’s Com-
mittee of Uzbekistan and political parties
in our country has been strengthened,
with a pool of around 3,000 women lead-
ers. Currently, a system of training, train-
ing, and advanced training of socially ac-
tive women for leadership positions is
being created. All this shows that the
womens movement in the Orient has
great potential and prospects.
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AHnHnomauus

Obyuenue pycckomy sI3viKy 8 COBPEMEHHOM 00pPA308AMENVHOM YUPEHOeHUU OCY-
WeCmeIsemcst 8 YCI0BUSX SHAUUMELHbIX USMEHEHUTI 80 Bcell cucmeme 00pa308aHUsL.
Imu usmeHeHuss 06ycn0871eHbL HEOOXOOUMOCHIBIO NPUBEOEHUS KA1eCMBa NOC/Ie0He20 6
coomeemcmeu ¢ MmpedoBaHUIMU COBPEMEHHO20 00U4eCcBa.

Cmydenmol 3ampyOHSIOMCST 6 CO30AHUU CAMOCMOSENbHBIX, CBA3HBIX, 0000-
WEHHBIX YCMHBIX U NUCOMEHHBIX 8bickasvieanuil. Cmydenmuor donyckaiom 60b-
uioe KOMU4ecmeo peuesvix, opdozpaduueckux U NyHKMyayuoHHbX ouubox. Pe-
3yAbMAmvl UCCIEI0BAHUS MO2YM Obimb NOJE3HbL 8 PAOOme KOMMYHUKAMUBHBIX
MeXHON02ULL ¢ MOUKYU 3PEHUS UX BAUSHUSL HA PA3BUMUE YCMHOLL Peul HA YPOKAX

pycckoeo A3viKa.

KnroueBble c1oBa: cBsA3HAA pe4b, BOCOPpUATNE, KOMMYHMKaNA, CTUIb, METOANKA,

CUHTe3, aHa/M3, abCTparnpoBaHme, 06001eHIe, MHAYKIVS, HeAyKIA.

B Hacrosmee Bpems noHsTue «CBA3-
Has pedb» IpefycMarpuBaeT obydeHnme
Pas/IMYHBIM BUIAM pedYeBOll HesATeNbHO-
ctu. PaspaboTka BOIPOCOB pasBUTHS
CBSI3HOIT peunt (M B IJTaHe BOCIPUATHSA, U
B IIAHE ee CO3[[aHMsI) OMMPAETCs Ha Ji0-
CTVDKEHMsI JIMHTBUCTMYECKOV HAyKU B
0671acTM CHMHTAKCHCAa TEKCTa, KYIbTYpbI
peuy, CTUAUCTUKY, COBPEMEHHOI PUTO-
DMK, @ TaKXKe Ha JOCTVDKEHUS TICUXOTI0-
ruu peun (0OLIEHNS), ICUXOMMHTBUCTH-
K1t (B 4aCTHOCTM, Ha TEOPMIO pedueBoil
IesATEbHOCTI), COLMOIMHTBUCTUKMN, Te-
OpuM KOMMYHMKAaImMy ¥ T.JA. ¥ — IJIaB-
HOe — Ha cOOCTBeHHbIe JaHHbIE 006 YPOB-
He pasBUTKs CBSA3HON pedyy CTYLEHTOB
(ee OTHENBPHBIX CTOPOH), O AMHAMUKe
($hopMMpOBaHNA HEKOTOPBIX KOMMYHIKA-
TUBHBIX YMEHMII IIPU OIIpefie/IeHHOM Me-
TOfUIKe OOYYeHNs, O CPAaBHUTEIBHON 3(-

(EeKTUBHOCTYM HEKOTOPBIX IIPUEMOB pa-
6OTBI U CPeCTB 00yUeHMsI.

OcHostovle opmvt pabomovt 0ns pas-
BUMUS YCMHOTLL Peul YHAUUXCA.

Beigensiorcst cepyommue Bupst Hece-
mpl: 1) Oecema IO TEKCTY WIM aHAIN3
TEKCTa; 2) aHaJM3 5TeMEHTOB U JacTeit
tekcTa (popMyIMPOBOK TeM, IIIaHOB, Ma-
TepyasoB K BBICKa3bIBaHUIO); 3) Oecena
06 1306pakéHHOM Ha KapTuHe, 06 yBU-
[leHHOM Ha 9KCKypPCUU U T.IL

Ananmus Texcra. Tonbko mpu aHanuse
TEKCTA MOXKHO OIIPEJE/INTD er0 COffepIKa-
HIfe, 0COOEHHOCTH CTPYKTYPbI, KOMIIO3M-
LMIOHHOE 1 I3bIKOBOE 0opMIeHNe. AHa-
T3 TEKCTa MOXKET BK/IIOYATb aHAIN3 CO-
[iepXKaHMsI, CIIOCOOOB PACKPBITHS aBTOP-
CKOTO 3aMBIC/Ia, CPEACTB OPraHM3ALNU
TEKCTA, ero CTPYKTYpPbl, aHA/IN3 KOMIIO-
3ULUM PeYeBOro MpPOU3BENeHNsI, aHAIN3
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0COOEHHOCTeN! A3BIKOBOTO OQOpMIeHMA
(s13BIKOBOJT aHA/MM3) B 3aBUCUMOCTU OT
IVIAKTUYECKON 3afiadyl OIPEeNeNEHHOIO
sTama paboTsl.

becepa 1o xapTuHe, ¢puibMmy, o Ha-
ononennsM. [lanHas pabora MPOBOAUT-
Cs1 IWIsL TOTO, YTOOBI yYalecs: YACHUIN
3aMbICe/l XYAOXKHMKA U TO, KaK 9TOT 3a-
MbIcen1 peannsoBaH. IloatoMmy yumTesnio
HY>KHO BCe BOIPOCHI [ OOCYXK[eHUs
HpOAyMaTh TaK, YTOOBI B OTBETAX yd4a-
I[UXCST TIPO3BYYasT STOT CAMBIN 3aMBbICET.
BbIsIBUTB pasHble MOAXOMbI K PACKPBITUIO
TeMBI, OTMETUTb CpefM HUX Hauboree
MHTepeCHble, OPUTMHANbHBIE, IPOTUBO-
IOCTaBUTh Pa3Hble TOYKMU 3PEHUs, IOf-
CKa3aTb [Ipyrue BO3MOXKHBIE IyTH pelle-
HUsI TPOOIeMBI, yKa3aTb HEM3BECTHbIE
CTYeHTaM VICTOYHUKIY [OTyIeHVsI MaTe-
puana.

CnoBo (pacckas) yumrensa. Cnoso
IperofaBaresi Ha YpOKaxX pasBUTUSA

CBA3HOI pe4M CO3JAET y yIallXCA OIpe-
HENEHHDBI 3MOLVOHAbHBIA HACTPOM,
CTUMYIUPYET UX TBOPYECKME IIOMCKHU,
IpoOY>KaeT KelaH1e Kak MOXHO JIydlIle
BBIPA3UTDb CBOY MBICTM — BOT II0YE€MY TaK
Ba)XKeH JOOPBIil, 3aIHTePECOBAHHBIN TOH
BbICKa3bIBaHUI yumrenda. Hepenko yun-
TeIb HaIIOMMHAET CTYJAEHTaM O TOM, 4TO
OHM YK€ YMEIOT [ieNIaTh, KaK OHU IIOArO-
TOBJIEHBI K IpefcTosAIIell paboTe. YcTa-
HaBlMBasA CBA3b C NPENBILYLIIUM, Y4u-
Te/Ib CTaBUT HOBBIE 3a/Iauyl, YTOOBI IIOKa-
3aTh CTyleHTaM MX JBIVDKEHME BIEPEN.
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BOCHIMTAHVE CAMOCTOSATEIPHOCTN CTYJEHTOB
B YCIOBUAX BHEOPEHIA MO Y/IbHOU CUCTEMbI

OBPA3OBAHIA

IxymaeBa Haprus VipkmnoBHa

KaHAMMAT IeJarorMYeCKUX HayK, JOLEHT Kade[pbl MHOCTPAHHBIX S3bIKOB,
MexxpyHaponHas MCIaMcKas akageMusi Y36ekucraHa

Abstract: the article is devoted to the issues of the modular system as a factor in foster-
ing the independence of students of a higher educational institution, the types of cognitive
activity of students and the criteria for the development of students’ autonomy in the
context of the introduction of a modular system are highlighted.

Key words: modular system, higher education, didactic goals, teacher competence,

minimal module, self-study, autonomy.

C HemlaBHero BpeMeHM B Y30eKucTaHe
HA4a70Ch BBEIeHME MOY/IbHOI CCTEMBbI
o6pasoBaHuMs, y)Xe NaBHO CTaBIIeN IIO-
Iy/IApHOI BO BceM mupe. OfuH u3 Teo-
PETMKOB MOTY/IbHOM CUCTEMBI 06pa3oBa-
Hus IL.A. IOusBudeHe oTmevasn, dYTO
CYILIHOCTDb T€XHOJIOTMY MOJY/ILHOTO 00Y-
YeHMsI COCTOUT B TOM, YTO OOYJAIOIMIICS
6071ee CaMOCTOSITENIPHO MOXKET PaboTaTh
C IPEeNIOKEHHON eMy MHIVBULYaTbHOM
[IPOrpaMMOoit, BK/TIOYAOIIeil B cebst rerte-
BOJI IUTaH AeMCTBUIL, 6aHK MHpOpMaLn
U METOAMYECKOe PYKOBOACTBO 10 HOCTH-
JKEHUIO TIOCTABIEHHBIX IUIAKTUYECKUX
uerneit [2, ¢. 271]

Beenenne MOmynbHONM CHUCTEMBI B
BbICIIeM OOpa3oBaHUM IIOMOTAeT Clie-
nath paboTy crymeHTa 6onee CITaHM-
POBaHHOII, TaK Kak KaXjoe ydeOHOe
3aHATME OCYILIECTBIAETCSA KaK MUHMU-
MOJY/b, X BCe CTYLEHTH B Ipolecce
0o0ydeHNs HaXOLATCS IOK HPUCTANb-
HBIM KOHTPOJIEM CO CTOPOHBI Npemno-
maBaTtens. Heo6XonumMo BBIIEIUTD de-
TBIpe BUJia [I03HABATENTbHON [esTeNb-
HOCTU 00y4aeMbIX, Kaxkfiasg KOTOPBIX

BbIJIe/IIETCS IUIAHUPOBAHUEM U Iiefie-
HaIpaBlIeHHOCTHIO [3, c. 288]:
OCYIeCTB/IEHNE IIAHUPOBAHUS [iesi-
TENBHOCTH C TIOMOIIBIO TIPETIOfIABATETIS;
IUTaHUpOBaHUe pabOThl HeNmoCpes-
CTBEHHO CaMUM CTY[EHTOM;
OCyLIeCTBIIEHIE
HesITeNIbHOCTYU CTYleHTOM 0e3 y4acTusi B
[aHHOM IIpOLieCCe [IPEIOiaBaTes.

CaMOCTOATEIbHOE

B mporecce caMONOArOTOBKM CTY-
TEHT fenaeT MONBITKM M IONydYaeT Ha-
BBIKI IIJITAHMPOBAHMUSA IIpolecca MO3Ha-
HMA, YTO B CBOIO OuUepefb SABNAETCS LjeH-
HBIM OITBITOM.

Ha cnenyromeii, 60/ee BbICOKOIT cTa-
IMM, CTYLEHT JO/KEH HayaTb CaMOCTOsA-
Te/IbHO MCIONb30BaTh YK€ U3BECTHBIE
eMy paHee CIIOCOOBI YCBOEHMA MaTepua-
Jla Ha HOBBIE 3a/IauM, TIOCTABJIEHHbIE UM
npenopaBareneM. B urore cTyfgeHT cam
CBOJUT HOBYIO 33fjladyy K CyMMe yXe M3-
BECTHBIX MY CIIOCO60B MO3HAHNSL.

CamMoill BBICOKOII cTagmell B paccMa-
TPUBAEMOI CUCTEME CaMOCTOATENIbHON
TeATEeNbHOCTU CTY[E€HTa ABIAKTCA MC-
CrefloBaTeNbCKie paboThl, KOTOPblE MO-
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IyT OBITH OCYLIECTBIEHBI B (hopMe Kyp-
COBOIT paboThl WM AOKIajga. s Toro
4TOOBI BBIIOJIHATD JAHHBI BUL PabOTHI
CaMOCTOSITE/IBHO, CTYEHT YXKe HO/DKeH
yMeTh IIEePEHOCUTb VMEIOLECS Y HETO
3HAHUS U HABBIKM B 06/1aCTh Ipodeccuo-
HaJIbHOJI KOMMYHUKALUN. 37ieChb MOXKHO
YBUJETh, KaK CTYHEHT CMOT aJaIlTHUpO-
BaThCsI K CAMOCTOATENBHOCTH B IIPOLiEcCe
o6ydveHust. B taHHOM ITpoLiecce MOAYIb-
HOTO O0y4eHMs 4acTb CTY[EHTOB C YO-
BO/IbCTBUEM IPUHMMAET Ty CAMOCTOSI-
TENIbHOCTD, KOTOPAsk UM MPENOCTABISET-
Cs1 B paMKax JAHHOTO IIPOLiecca, OHM Ha-
YMHAIOT CaMOCTOSTE/IbHO IIPUHMMATh
OCYLIECTBIIAIOT
TPOJIb, CAMOIIOATOTOBKY M CaMOIIPOBEp-

peeHnus, CaMOKOH-
KY, 4TO P€3KO IOBBIIIAET VX CAMOOLIEHKY.
Jpyrag 4acTb CTYHEHTOB, KOTOPBIM 60-
Jlee IpUBBIYHA TpajuIMOHHas ¢opMa
06y4eHMs, OYeHb TPYHAHO afjallTUPYeTCs
K JJAHHOJ CUCTEME M MX HM3Kas aKTUB-
HOCTb B JIaHHOM IIpOIlecCeé CTAaHOBMTCS
IIPErpajo 1A JanbHENIIero MoayJeHns
UMM 3HaHMII. 3HaHME JAHHBIX MEXaHW3-
MOB 00y4eHN U ITOTTyYeHN A 3HAHUI CTY-
IEeHTOB, IO3BONAKT IpernofiaBaTeio
KOPPEKTMPOBATh UX B IIPOIlecce IPemno-
maBaHusa. PopmupoBaHue CIOCOOHOCTeI!
K caM006pa3oBaHMIO CTYAEHTOB, IIPeXe
BCETO, 3aBMCUT OT COBMECTHO [ieATeNb-
HOCTU TIpenojiaBaTeNsd M CTYHNEHTa U
OCO3HaHNe CTYAEHTOM JJAHHOTO Crocoba
00yueHMsA Kak 0co60il GpOpMBI IIOTyde-
HIA U yCBOEHMA 3HaHUIL. 3afadeli Ipemno-
TaBaTens ABNAETCA ONpefiefieHNe Lenn U
IpefMeTa CaMOCTOSITENIbHON Y4eOHOI
TeATENbHOCTY CTYHEHTa, NpEeIofiaBaTe/b
3apaHee MOJENMPYeT IMPOrpPaMMy, BO3-
MO>KHBIe (hOpMBI, HanbojIee palMoHasIb-

Hble ¥ 3 eKTUBHBIE TIpUeMbl PabOThI C
IpPeIOKeHHbIM YYeOHBIM MaTepUasioM.
Jna ycremHom peannsauyy IOCTABIEH-
HBIX 3a/ja4, CTYAEHTy HeOOXOAMMO IIpe-
[OCTaBUTb y4eOHYI0 NMPOrpaMMy Kypca,
KOTOpasg COMEPXUT TEMATUKy Kypca,
CIIMCOK JINTEPaTypsl, y4eOHUKHM, yueO-
Hble IOCOO, TIOCCApMil, CIOBAPH, TEMBI
I caMooOpasoBaHUs, METOAUYECKUe
PeKOMEHfIaliMM TI0 BBIIOMHEHNIO 3TUX
3aflaHuil. B [aHHON cucTeMe MHTEpaK-
TUBHOTO B3aMMOJENCTBNUA, IpPENojaBa-
Teb ¥ CTY/IEHT OCTAIOTCA OFVH Ha OfIVH,
IIpUYEM 3ajjada IPeNnofaBaTens 3aK/I0da-
€TCA B MHAMBUYa/IbHOM ITOAXOfE K KaXK-
[OMYy CTYZIeHTYy, K €ro MHTepecaM, CIO-
COOHOCTSIM U BO3MOXXHOCTSIM. B Mopyre
BCe COM3MEPEHO, BCe OLeHNBAETCs, 6ymb
TO JOMalllHee 3aJaHue, paboTa Haj McC-
TOYHMKAMH, IOCelleHNe 3aHATUI, Iiep-
BUYHBIN, IIPOMEXYTOYHBIN M UTOTOBBIN
YPOBEHb YCBOEHMs Kypca CTY/IeHTOM.
[l Goree YCIENIHOTO BHENPEHMs MO-
Ly/IbHOIL CHCTeMBI 0Opa3oBaHMsI TOMOTa-
eT pPeiTMHIOBas CHUCTeMa OLIEHMBAHNA
3HAHUI CTYHEHTOB, KOTOpasA SBIAETCA
TaKOKe ellle OFHUM CIIOCOOOM CTUMYIIN-
POBaHuUA 30pPOBOI KOHKYPEHTHOII Cpe-
Ibl B CTYHEHYECKOM COO0LIecTBe, YTO
TaK>Xe IPU3BAHO YIIOPAJOYUTH CAMOCTO-
ATENbHYIO NeATeTbHOCTD CTY/EHTA.

[maBHBIM KpUTepyeM pasBUTH CaMO-
CTOATEIBHOCTU CTY/IEHTa B YCIOBUAX
BHEJPEHN MOJY/IbHON CUCTEMBI BJIAET-
€Sl ONTUMA/IbHOCTb CPOKOB BBINTOJTHEHNA
3a/JaHUii, KOTOpble Ipe[IaraloTca A
CaMOCTOSITE/IBHOI PaboThI, a TaKXKe KO-
a¢uIMeHT BBIIONTHEHHBIX 3a/JaHNIT OT-
HOCUTETBHO O00INero KOaudecTBa IIO-
CTaB/I€HHBIX 3a/la4.
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B 3akmioyeHnyun HeOOXOZMMO OTMe-
TUTb, YTO MOAY/IbHOE OOydeHue sB/IseT-
cs1 I7IaBHBIM (DAaKTOPOM IOBBILIEHMSI
YPOBHsI IPO(eCcCHOHATBHOI IOATOTOBKI
006YYAaIOIIXCs, [TTABHOII [Ie/IbI0 KOTOPOTO
SB/SIETCS [JOCTIDKeHMe Hamboree peit-
CTBEHHOIO pe3y/IbTara B yCBOEHWM Ha-
YYHBIX KOMIIeTeHIMIT 1 OpMUPOBAHIIO
npoeCcCHOHANBHBIX M TMYHOCTHBIX Ka-
4ecTB 6yAyIUX IPO(ecCrOHaIOB CBOETO
Iena, CIIOCOOHBIX MBICUTD U MIECTBO-

BaTb KPUTUIECKHN, YMECIOIINX IIPMHNMATD
HECTaHIApTHbIE PpEIIEHNA, KOIrJa BO3-
HUKHET B 3TOM HeO6XO,[[I/IMOCTb.
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Abstract: This article is written to describe whether cartoon films can improve stu-
dents’ pronunciation ability and to what extent cartoon films can improve students’ pro-
nunciation ability. Furthermore, to identify what happens when cartoon films are used as
a teaching learning media in pronunciation practice.

Key words: cartoons, types of cartoons, audio visual aids, a cost effective substitute,
recreation for kids, attention-grabbing make relax and fun class.

Cartoon Films as Teaching Media:
The benefits of mistreatment media in
teaching and learning method. It is seen
in their statement “When a lot of infor-
mation is communicated by learning me-
dia, teacher will offer a lot of attention to
the unambiguously human facet of educa-
tion, understanding the requirement of
individual students, serving to them to
line and understand goals and stimulating
them to use the information of-
fered from academic media. a. the aim of
the lesson in respect to the theme of la-
bor and therefore the program, b. the sci-
entific objective of the lesson, c. the char-
acteristics of the category members age,
sex, academic background, and the rea-
son for learning the language, d. commu-
nication issues which can have an affec-
tion the lesson hesitation and withdrawal
caused by tameness, anxiety, or difficul-
ties in relationship at intervals the group,
e. the look of the lesson on plan, and of-
fered and audio.

resources visual

The equipment utilized by the author in
the analysis is cartoon film that belongs to
audio visual aids [2, 156p.]. Films are a
unit type of recreation that enacts a story
by sequence of pictures giving by the illu-
sion of continuous movement. Here, film
is treated as a type of recreation. The goal
of film as recreation media is to entertain
the viewers. Meanwhile, the goal of film
as an art is to provide specific messages to
the viewers. Since film provides specif-
ic messages to the viewers, the author has
a tendency to understand film as an art.
From the definitions higher than, is ex-
plicit that films area unit story that por-
trays man’s interpretation of life recorded
as a collection of moving pictures to be
shown on TV or cinema so as to pro-
vides specific messages to the viewers.
The benefits of Films: 1) Films are a unit
acquainted medium to update stu-
dents which will keep student inter-
est within the theories and ideas be-
low discussion. Students will see the theo-
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ries and ideas in action. In additional than
a figurative sense, theories and concepts
leap from the screen. 2) Films are also a
cost effective substitute for field jour-
neys and alternative universe visits. While
most films area unit fiction, they will sup-
ply powerful experiences that stu-
dents” area unit unlikely to own in an ex-
ceedingly school room. Such experiences
take less time than field journeys
and don’t have the expense of travel. 3)
Films supply each psychologicalfea-
ture and affectional experiences. They
will provoke sensible discussion, assess-
ment of one’s values, and assessment of
self if the scenes have strong emotional
content [4, 103p.]. The Definition of
Cartoon Films: Cartoon is often related
to youngsters. Basically, cartoon is recre-
ation for kids, however these days the
adults are a unit at home with this term
since some cartoon movies are a unit cre-
ated for the adults. According to some
definitions higher than, it is over that car-
toon could be a form of media because
the illustration of mans character, man’s
idea, and sure situation by mistreat-
ment drawings rather than real individu-
als and places. a. Lengthen the memory of
data b. Teach a talent effectively c. Con-
tribute to a fascinating angle d. Stimu-
late individuals to action. The humor in
cartoon has nice stimulate profit, even for
students with restricted ability. Based on
the statements higher than, it is over that
cartoon films offer important advantag-
es to the scholars, during this case build-
ing their motivation and interest in learn-
ing English pronunciation. The Role of
Cartoon Films in Pronunciation apply:

Pronunciation ability is achievement in
some ways that. The employment of au-
diovisual media can give some vital as-
pects in stimulating students motivation
in producing the right pronunciation.
In several subjects, cartoons will open
up vary of worthwhile learning activities.
They conjointly state their opinion
that schoolroom mistreatment films
have several values, for instance, pupil
interest is heightened, a lot of learning is
accomplished, the retention of learned
material is a lot of permanent, and inter-
est in reading increase. Cartoon film
is one amongst recreation media which
will even be used as teaching media. Not
like alternative film varieties, cartoon
films have special characteristics that area
close to children’s imagina-
tion. Theyre fun, colorful and enticing.

unit

Cartoon films’ characters have a ro-
bust influence to kids. Some kids are a
unit galvanized by particular cartoon
films character;
unit even captivated with it [5, 87p.]. Typ-
ically, the character could be a hero
that continually will a decent deed. ac-

some others are a

quainted characters like attendant, Detec-
tive Conan, Spiderman, et cetera area
unit children’s idol and children’s model
as well. they’ll simply copy one thing their
idols do, say, and wear. The bad impact of
this development is that the kids can
flow dangerous factor within the sure
cartoon films like violence and rude audi-
tory communication. the
nice news is that they’ll be driven to try
and do adecent deed. theyre conjoint-
ly excited to inform their exper-
tise throughout watching their favor-

However,
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ite cartoon film as a result of it makes
them relax. Considering the students’
characteristics as young learners, the au-
thor assumes that there are a unit some
similarities between kids (young learners)
and cartoon film [1, 13-18p.]. Chil-
dren area unit distinctive and have their
own characteristics that area unit almost
like the character of cartoon film. Car-
toon films area unit terribly acquaint-
ed to kids. The mix of audio stimuli and
video stimuli best owed in cartoon
film can facilitate the kids perceive the
fabric concerning the correct pronuncia-
tion comprehensively. Besides, the au-
thor assumes that by listening and imitat-
ing the target language within the cartoon
films based on the pronunciation teach-
ing theory, the students’ pronunciation
ability is multiplied [1, 46p]. Cartoon
films are thought about to be applica-
ble media to make relax and fun class at-
mosphere. Due to the evidences higher
than, and taking the benefits of cartoon
film into account, the author tries to
use cartoon film as an equipment in

teaching pronunciation to kids. The con-
clusion from the opinion is that media
plays a very important role as teaching
aids to attain the teaching learning goals.
In choosing the suitable media because
the teaching aids, the teacher ought to
consider some factors.
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Abstract

Since teaching language is the long process and has many aspects that deal with its
organization planning and development, language planning and policy (LPP) should
consider these micro and macro planning aspects as well as critical pedagogies and LG-
BT's issues. Consequently, micro planning such as materials development can be imple-
mented to the LPP as applying micro planning stages to the LPP usually brings beneficial
outcomes from the teaching process. Moreover, the cases of LGBTS, identities and critical
pedagogies should not be ignored as well, because the personality of the students plays
crucial role in teaching and if the class programs are developed according to the learners’

individualities the lessons will possibly be fruitful and effective.
Key words: Language planning and policy, materials development, critical peda-
gogy, identity, heteronormativity, LGBT, forward-mapping, backward-mapping

The article “Implementing language
policy and planning through materials
development” that was written by Ken-
nedy and Tomlinson (2013) illustrates the
Language Planning and Policy (LPP) and
according to Kaplan and Baldauf (2003)
they present its various types such as; ac-
cess policy, personnel policy, curriculum
policy, materials and methods policy re-
sourcing policy, community policy, and
evaluation policy that help the govern-
ment and Ministries of Education to look
and analyze LPP from different angles.
Moreover, in the article there are numer-
ous analyses of the LPPs and influence of
materials development to the LPP process
in various countries that are depicted and
explained briefly. The analysis are divided
into three subgroups, firstly they study

the international published materials and
LPP, and score the coursebooks from 1 to
5 according to six national policies (devel-
oping creative thinking, developing critical
thinking, developing communicative com-
petence, supplying rural and urban areas’
students, supplying window on the world
and educational development). One im-
portant finding from this analysis was
that the topics in the textbooks were more
likely to be familiar to middle-class stu-
dents rather than rural areas’ learners,
and as Gray (2010) states it as “deeply
problematic artifact” (p. 191) that global
textbooks do not align with the needs of
the majority learners. Next stage is the
study of the national cousebooks in dif-
ferent areas and one case was in Japan that
Japanese language teachers prefer utiliz-
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ing national coursebooks as they include
traditional values and lots of grammar-
based tasks which is more likely to have
traditional lessons whereas books that are
written by native authors comprise more
communicative approach and learners are
in centre of learning process. Moreover,
the authors suggest one of the effective
LPPs, mixed-level project, by Tomlinson
(1995) that was conducted in Indonesia.

Darvin and Norton (2015) in their ar-
ticle “Identity, Language Learning, and
Critical Pedagogies in Digital Times”
discuss the critical pedagogy, its develop-
ment, main contributions on identity re-
search influenced by digital tools, and fu-
ture suggestions for the study. In general
critical pedagogy deals with the all issues
that occur while learning a language ac-
cording to social and cultural varieties
and identities, since this article discusses
the ways how to consult relationship pow-
er between teachers and students, and
cope with different conditions (consider-
ing ethnicity, age, gender, social class,
sexual orientation) that occur while
learning a language. Moreover, the au-
thors depict the three main concepts of
critical pedagogies:

The construction and performance of
the identities — where digital storytelling
and blogging and IM can be samples of it,
and they serve as types of constructing in-
dividual identities of the target population.
Besides, by developing their own stories,
images, music, and videos the learners will
have authorial agency which enhances
their creativity (Lotherington, 2011);

Structures and relations of power — dis-
cuss the ways of digital use in critical

pedagogy, and provide some cases where
it brought positive outcomes.

Social an educational inequities — digi-
tals do not only bring advantageous re-
sults in classrooms, but also there may
appear social injustice as there are several
social statuses in a community, and not
every student can be able to use technol-
ogy or not all parents can afford provid-
ing their children with the necessary
tools.

Consequently, Darvin and Norton
(2015) suggest following issues to be ana-
lyzed in the future: Issues of political
economy, Digital exclusion and Method-
ological issues and innovations. Accord-
ing to their considerations these are some
significant issues to be discussed and to
be helpful for critical pedagogy in expec-
tations.

Finally the article “LGBT Invisibility
and Heteronormativity in ELT Materi-
als” written by Gray (2013) demonstrates
achievements and revolution on normal-
ization of the attitudes towards homosex-
uality, being gay, and living in single-sex
families. However, he states that there is
inequity among the learners and discrim-
ination of LGBTs in the developed mate-
rials for ELT classes as they examined ten
coursebooks in ELT according to the im-
plications of the materials including LG-
BTs (gays, homosexuality, lesbians and so
on). Therefore, according to the study
there is heteronoemativity and ignoring
LGBTs in the content of language text-
books. Furthermore, the article provides
the perspectives of LGBT teachers’/learn-
ers and the issues they face while teach-
ing/learning process. Finally, there are
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some arguments and suggestions to solve
these problems. One suggestion was to
redevelop ESOL textbooks regarding
LGBT invisibility and heteronormativity
and Market Segmentation from North
American case.

According to above stated materials
we can see the crucial role of critical
pedagogy, identity, and aligning materials
development with the LPP process as they
all are connected with each other. More-
over, the digitals and their implementa-
tion is increasing rapidly, thus the re-
search of the issues while incorporating
technology should be discussed and
solved in order to soften critical pedago-
gy’s troubles. One more indispensable
factor of successful materials develop-
ment is that working collaboratively with
the LPP developers to make the textbooks
effective and useful. In this point it is im-
portant to mention that mixed approach
where backward-mapping approach fol-
lows forward-mapping approach as in
Indonesia was conducted in Uzbekistan
during 2012-2015 in UZSWLU, where
trainer instructors taught some teachers
from different regions and then those
student teachers went to their areas and
taught teachers there. The process was
aimed to develop the quality of English
lessons in Uzbekistan and to focus more

attention to EFL classes. Furthermore, the
materials that are used in our country are
developed both nationally and interna-
tionally (schools-national, lyceum/uni-
versities-international). Therefore, Uz-
bekistan’s current LPP is mainly focusing
on the communicativeness of tasks in
books and aligning the topics with the
institution’s curriculum.

The points and problems mentioned
above have connection with other
branches of language classes as the pro-
cess of language teaching comprises all
hypothesis and theories in it. For exam-
ple the article about materials develop-
ment and LPP has relationship with Lan-
guage Planning and Policy, and Curricu-
lum Development modules as well as
partially with Testing and Assessment.
Besides that, the next article which is
about identity and critical pedagogy is
interconnected with the aspects such as;
English for the Speakers of Other Lan-
guages, Second Language Acquisition,
Testing and Assessment, and Pragmatics
and Culture modules. The last article of
the issues linked with LGBTs and hetero-
normativity can be arranged in a line
with Materials Development and Cur-
riculum Development factors of EFL
classes as the inclusion of EGBT-based
contents can be discussed within them.
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“The reforms are carried out on the
basis of specific plans and concepts in al-
most all areas of our society. Science and
higher education are not excluded from
this wide-ranging positive process. New
approaches and theories are being intro-
duced into the fields of science, in par-
ticular literary studies. They contribute to
the development of scientific thinking,
combining centuries-old reliable and ef-
fective methods and teaching”. Although
gradually shifting from the beginning of
the new century to the field of national
literary studies, the emerging fields of
structuralism and semiotics are evidence
of our view.

Semiotics as a science of sign has en-
tered many fields. Developed Western
countries use symbols, signs, and ideas to
promote their policies, ideologies, world-
views, and teachings. Applying the notion
of a mark to fiction is a great success. Be-
cause the literary text which is the source
of literary studies consists of a system of
signs from beginning to end.

Rolan Bart, one of the ancestors of
French structuralism, in his research “Sym-
bolic Relationships,” noted that syntagmatic
relationships are based on “neighborhood,
not relationship,” in order to explain his
point of view to the science world members
the scientist gives the following example:

shirt, costume, tie. Although these three
things are related to clothing, they are not
related. When you look at them individual-
ly, they have different shapes and functions.
In this case, they cannot communicate with
each other. Only when these items are inte-
grated into a single system can access the
character relationships with each other. To
be more precise, the syntactic relationship is
formed.

In order to clarify our impression of
syntagmatic relations, we begin to analyze
thirteen-lined poem of Rauf Parfi, written
in 1962, titled “Xayrlashdik...O’ynar
kapalak..”!(We said goodbye...butterfly Is
playing”).

According to the structure analysis
criteria, we divide the text into the small-
est unit of lectures (the lecture can be
from one word to two line poem):

Lecture 1.“Xayrlashdik...O’ynar ka-
palak..” ( We said goodbye... butterfly is

playing)

Lecture 2.Xayrlashdik...(we said good-
bye)

Lecture 3. O’ynar kapalak...(butterfly
is playing)

Lecture 4. Biz asir bo'lmadik lahzaga.
(We didn’'t become prisoners of a second)
Lecture 5. Xayrlashdik beso’z, bey-

1 Rauf Parfi. Toshkent: «Muharrir»

nashriyoti, 2013.

Sakina.-
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urak, (we said goodbye wordlessly, heart-
lessly)

Lecture 6. Bu bog), bu gul keldi larzaga.
(This garden and flower was in shock)

Lecture 7. Shabnamning sof qadahi
sindi - (pure wine glass of dew broke into
pieces)

Lecture 8. Kulimizni sovurdi falak -
(the sky dispelled our ashes)

Lecture 9. Sen mendan ayrilding, men
sendan, (You are apart from me, I am
apart from you)

Lecture 10. O’yin tushar rangin ka-
palak. (Coloured butterfly is playing)

Lecture 11. O’ynar, oynar. O’ynar ka-
palak. (Playing, playing and playing but-
terfly)

Lecture 12. Bir lahzaning farmoni qol-
di. (There is an order of a second)

Lecture 13. Xayrlashdik. Besoz. Bey-
urak.(we said goodbye. Wordlessly. Heart-
lessly)

Lecture 14. Buyuk sevgi armoni qol-
di...( There is a dream of a great love)

Lecture 15. Qanday go'zal rangin ka-
palak... (what a beautiful coloured but-
terfly)

It appears that the text is divided into
smaller units, such as the intention of the
researcher and the level of opportunity.
Accordingly, the number of text strings
may vary.

Text analysis:

Lecture 1.“Xayrlashdik...O’ynar ka-
palak..” ( We said goodbye... butterfly is
playing)

Before starting a structural semiotic
study, the selected fiction will be read at
least five or six times. It is necessary to
read along with the text. The text should

be read very slowly, especially at the latest
reading. Any words, even punctuation
marks, should not be ignored. Only then
will the content of the text become clear
to the researcher.

Consequently, the thoughts expressed
in the first two sentences, consisting of
only three words, can give both the re-
searcher and the poet a certain impres-
sion. It is about love. “Goodbye” - boy
and girl (or man and woman) are getting
divorced for reasons not mentioned in the
text. This is a temporary, eternal separa-
tion.

“Butterfly is playing”. Here the word
“butterfly” is used in connotative mean-
ing. In order to comprehend this literal
meaning, it is necessary to remember oral
and written examples of literary work and
folk public speaking. “In the people’s, im-
agination, in folk sayings the butterfly is a
symbol of instability and, at the same
time, infidelity. Butterfly is not frequent,
it lasts for a few minutes’.

Thus, “saying goodbye” has communi-
cative meaning, “Butterfly’s play” has con-
notative meaning. Only when the two are
joined together in a syntactic line will
form a new understanding of the poem:
the beginning of the text is an expression
of unstable love.

The second and the third lectures help
to reinforce the idea expressed in the title.

Lecture 4. Biz asir bo'lmadik lahzaga.
(We didn’t become prisoners of a second).

Being a prisoners to a moment or to a
second means understanding love as an
eternal and great, a very rare sense. But
“lovers” have hardly understood such a
unique experience. Their superficial, airy
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feelings are nothing but temporary.
Where can be found the two “lovers” as
Farhod and Shirin, Layli and Majnun who
have even died in love...

Lecture 5. Xayrlashdik besoz, bey-
urak, (we said goodbye wordlessly, heart-
lessly)

The idea in this piece of text is that it
reinforces the view of the first and second
lectures in a different way, but also em-
phasizes it. So farewell is meaningless and
heartfelt, so there is nothing in the rela-
tionship between words. There is no con-
nection with love affairs, no word is left to
say. Hearts are senseless and empty.

Lecture 6. Bu bog), bu gul keldi larzaga.
(This garden and flower was in shock)

In this poetic extract lexical units “gar-
den” and “flower” are used to express
both communicative and connotative
meaning. In the true sense, “the garden” is
the place where two unstable young peo-
ple meet, and the “flower” (a blind wit-
ness in the garden) has been witnessing
many such conversations and ploys. In
the literal sense, “garden” is the kingdom
of love, and “flower” is the faithful repre-
sentative of that country. They have no
idea of betrayal or inferiority, and their
“temporary enjoyment” of the conse-
quences is shaken.

Lecture 7. Shabnamning sof qadahi
sindi - (pure wine glass of dew broke into
pieces)

The line contains pure connotative
meaning. Dew is a symbol of pure human
senses. “Wine glass full of pure dew” is a
young impulsive heart full of pure senses.
It is clear from this poem that these “lyri-
cal heroes” are, in the beginning, pure

motives in the garden of love. But for
some reason they were not able to remain
in love.

Lecture 8. Kulimizni sovurdi falak -
(the sky dispelled our ashes)

This textual unit interacts with the
passage from the previous lecture to con-
firm the point. As long as pure emotions
are at a loss in the heart, it is impossible to
speak of a bright future. The prevailing
opinion in the analyzed Egyptian is that
the future of a person deprived of love can
be miserable and painful. The characters
in the sixth and seventh lines are inter-
connected, forming a separate syntag-
matic line.

Lecture 9. Sen mendan ayrilding, men
sendan, (You are apart from me, I am
apart from you)

The textual unit is communicative. In
this, the idea expressed in the first verse is
again emphasized.

Lecture 10. O’yin tushar rangin kapal-
ak. (Coloured butterfly is playing)

The line included into the first lecture
is repeated with some changing. The
poetic and functional role of such repeti-
tion is that the “colorful butterfly” is a
tragedy of unstable human relations that
can cause not only the individual but
also the nation and the human race. In
the second lecture of the text there was
no “color” It should not be overlooked
that it is in the corpse that is currently
under consideration. The butterfly does
not look beautiful on its own. First of all,
the bright colors on his wings attract the
attention of others. Color is an exterior, a
decoration, it does not matter. If we pay
attention to the “unknown” of this sign,
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we will see that it has symbolism. The
false groanings of love, the irritating
strokes, and so on are all signs of “dis-
cord” In real love, we see different
scenes. Farhad fainted every time he saw
Shirin, and he couldnt even imagine
holding Majnun Laylee’s hand. These are
the marks of true love..

The characters in the eighth and ninth
lines are not close together. They can only
tulfill each other by engaging in a syntac-
tic relationship and illuminate the artistic
idea that is being said.

Lecture 11. O’ynar, o'ynar. O’ynar ka-
palak. (Playing, playing and playing but-
terfly)

In the whole complete text there are
five textual pieces connected with the
word butterfly. They are mutually rein-
forcing. In this passage the verb “to play”
is repeated three times. The two intercon-
nected images (the original butterfly play
and the perverse sense) are intended to
give a clearer picture, while also reinforc-
ing the textual drama and the tragic Pa-
phos.

Lecture 12. Bir lahzaning farmoni qol-
di. (There is an order of a second) — con-
notatively this line means eternal divorce.
Two close and harmonious hearts are
separated from each other. The last two
textual units are able to communicate and
contribute to the integrity of the text
through a syntactic approach..

Lecture 15. Qanday go'zal rangin ka-
palak... (what a beautiful coloured but-
terfly)

- “The butterfly was used for the last
time, with copper altered. It is the unit
that completes the text. Based on the

general context of our analysis so far, the
following passages can be summarized as
follows: the painter’s thoughts on the
transient perceptions of the author’s im-
age, expressing sorrow and sorrow..
From a communicative point of view, the
colorful and sparkly, dancing butterfly
looks beautiful and unique. But the but-
terfly’s dance and life are inexorable. The
butterfly has a very short life span. From
a connotative point of view, false love
does not bring happiness. The conse-
quence is the “final decree,” that is, sepa-
ration. Optional, optional hijri. Its fruit
is a miserable life, deprived of the good
and the highest experiences, with a lost
heart and happiness.

Although syntactic relationships are
less common in comparatively literary
texts, their significance is no less than
paradigmatic and contradictory. This ap-
proach plays a crucial role in building text
integrity and creating complex human
experiences and ideas within a single ar-
tistic space.

Most of the syntagmatic relationships
described in the text relate to the signs of
the “butterfly”

The “butterfly”, which is not directly
related to love, has a syntactic relationship
with other characters and has helped to
uncover and convey the underlying ideas
that have been said.

The main idea expressed in the poetic
text is that only true love can make a
person happy. Temporal ambitions devour
a person and cause him moral and moral
degradation. Consequently, there is a
need to remain firm in the path of great
love.
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Poetic and functional relationships in

the literary text have been able to ensure
the integrity of the literary text. Otherwise
the text and the characters> relationship
would not have arisen..

1.
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Maveraunnahr is a land of scholars
who have made a significant contribution
to the development of Islamic knowledge.
The works of Islamic doctrines, rights and
morals, written by scholars from this
country, are popular not only in the Mus-
lim world, but throughout the world. Ex-
amples include works stored in libraries
around the world and recognized as rare
manuscript sources.

One of such scholars is Abul Qasim
Nasiruddin Muhammad ibn Yusuf Hasani
Madani Samarkandi Hanafi (d. 556/1161).
The scientist lived in Samarkand in the
11th-12th centuries, engaged in Islamic
sciences, in particular the Quranic sci-
ences, doctrines, jurisprudence, ethics,
history and lexicon, and contributed
greatly to the development of sciences in
Maverounnahr. Below are the works of
the scholar:

1. The Qur’anic Science: “The Book of
al-Thqoq” (The Secret Box). Available at the
Berlin Library in Germany, No. 728. In his
book Fawaid al-Bahiyya, Abdulhay Laknavi
refers to this work as “al-Tkhsaf” [5].

2. Tawheed: “The Opening of the Un-
clear Things” [4].

3. Ethics and the Science of Sufism:
“The Riyadh-ul-akhlaq” work. The man-
uscript copy was copied by an unknown
calligrapher in 868/1562. The work is an
important source of morality, the educa-
tion of the lover, the science and concepts
of mysticism [3].

4. Dictionary: “Bulug al-adab min
tahqiq istiorat al-arab” (Literary trans-
missions from the study of Arabic words)
[4] This work is related to the science of
meaning’s and the science of description
of Arabic language, which has not yet
been investigated by researchers.

5. History of Balkh: “History” [3].

6. Tosh Kubro Zoda also mentioned in
his book “Miftah as-saada” (The Key of
Happiness) that the scholar had a book
about preaching.

The bulk of his scientific heritage is
the works of figh, which are important
sources in the development of the juris-
prudence of Maveraunnahr. The follow-
ing works are included in the works of the
scholar:

1. The book “al-Figh al-nofe”. This
work was written in 555/1160. It currently
has more than 30 manuscript copies in
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libraries and funds in Saudi Arabia, Ire-
land, Turkey, Egypt, Tunisia, Syria and
Uzbekistan [3].

2. “Al-Law” [3].

3. “Al-Manshur” work (3). Mahmud
ibn Sulayman al-Kafawi states in his writ-
ings that he has taken some jurisprudence
from this work [3].

4. “Al-Mabsut” [6].

5. “Kitab al-Wafi” (The Complete
Book) [3] Abul Barakot Nasafi (d.
710/1310) wrote in his commentary on “al-
Figh al-nofe”, “Al-Wafi is one of the books
of the Islamic scholar in Samarkand”

6. “Hulasatul Mufti” (The Muftis Con-
clusions) [6].

7. The work, “Jome’ al-fatawa” or “al-
Jome' al-kabir fil Fatawa” [6] This work
was written in 549/1154 [3]. His manu-
scripts are preserved [3].

8. “The book al-Multagat” or “al-Mul-
taqat fi al-Fatawa al-Hanafiyya” (The Book
of Fatwas) [1] This work is a compilation
of fatwas selected from the scholar’s book
“Jome’ al-fatawa’, written in 549/1154. The
manuscript contains manuscripts in Saudi
Arabia, Turkey and Uzbekistan.

9. There is a great deal of scholarly book
on the science of figh called “Masabih al-
subul” in many historical works [1,5,6].

10. Mahmud ibn Sulayman al-Kafawi
also states in his work that the scholar has
a book on the science of al-Figh. He also
mentioned the existence of a book by a
scholar in the book “Miftah al-saada” (The
Key of Happiness), which is related to the
science of al-Figh. The exact name and
manuscript of the work are not specified.

It is possible to conclude that Nasirud-
din is one of the prominent scholars of the

Samarkand Movarounnahr and is a well-
known Hanafi scholar. Much of his schol-
arly heritage is devoted to Hanafi jurispru-
dence and plays an important role in the
development of Movarounnahr jurispru-
dence.
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Abstract

In this article some matters regarding the methods of teaching second language, as well
as the problems of teaching translation and reading comprehension are depicted.
Throughout decades of foreign language (L2) teaching, a recurring issue has been the role
of the first language (L1) in the classroom. A long-term and wide-ranging debate persists
regarding practical and theoretical questions about the significance of the L1’s obvious

influence on the L2 being learned.
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Although many feel that the L1 should
not be used in the classroom, other re-
searchers, teachers, and learners do see a
role for the L1 and support its use as a com-
munication strategy and instructional tool.

This article will look at the historical
background of this topic, and describe how
the Ll is currently being used in the L2 class-
room, including in written translation ac-
tivities. A specific explanation will be given
about the benefits of using translation for
assessing reading comprehension, one of
which is the collection of language items for
test development. For more than a century,
most approaches to L2 instruction recog-
nized the L1’s role in L2 language pedagogy,
but most methods dictated that it should be
prohibited in the classroom.

Only the Grammar Translation Method
of the early 20th century fully embraced the
use of the Ll in the L2 classroom; in addition
to the intense study of vocabulary and
grammatical rules, this method required the
laborious translation of L2 texts into the LI,

Eventually, this method was challenged for
doing “virtually nothing to enhance a stu-
dents communicative ability in the lan-
guage” (Brown 2000, 16). Subsequent meth-
ods that appeared around the mid-20th
century obligated the near total use of the
L2 to teach the L2, including the influential
Audiolingual Method, which took its cue
from behaviorism and treated LI interfer-
ence errors (also called negative language
transfer) as bad habits that were to be eradi-
cated though drills, memorization, and a
strict limitation on the use of the L1 The
procedure of contrastive analysis was em-
ployed to identify the LI structures that in-
terfered with L2 production so that errors
could be eliminated through practice
(Brown 2000).

Throughout the 1970s and 1980s, new
approaches to language learning also con-
sidered the use of the LI as undesirable.
When cognitive psychology theorized that
people acquire their L2 in a manner similar
to the way they acquired their Ll as a child,
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new approaches were developed that pro-
posed an L2 learning environment replete
with social and communicative aspects of
language use. The Ll was rarely used in
these methods.

As research continued, the contrastive
analysis position offered more sophisticated
descriptions of the connections between the
Ll and the L2 and what it meant for lan-
guage learners developing their communi-
cation skills. Studies indicated that in addi-
tion to negative language transfer. positive
transfer between the Ll and L2 was also
important, suggesting that L2 learners could
benefit from being exposed to the structural
similarities of both languages. Research also
showed that aspects of die L2 itself could
explain many errors, such as when a learner
overgeneralizes 1,2 forms, a regular process
that happens with most developing English
speakers when they apply a regular conjuga-
tion to an irregular verb (e.g., “He goed”).

These research results softened the ab-
solute contrastive analysis position and led
to a broader study of error analysis. At this
point even avoidance errors were described;
these are errors a learner makes when
avoiding a difficult L2 sound, word, or
grammatical feature, thereby masking a lack
of proficiency (James 1998).

A new term-interlanguage-was coined
to define the complex developing system of
the learners L2 that was influenced by posi-
tive and negative transfer from the LL in
conjunction with their developing knowl-
edge of the L2 itself.

By the end of the 1980s, teachers began
to borrow elements from various methods
to develop an eclectic approach to language
learning.

Many of these elements come together in
Communicative Language leaching, an ap-
proach that incorporates effective L2 com-
munication, meaningful activities, and high
motivation achieved through attention to
learners’ needs and preferences.

In this context, the effort to minimize the
role of the Ll in language learning by Dulay
and Burt, Krashen and others is now being
questioned. [2:149]

Many teachers recognize that the Ll in the
classroom is a positive representation of in-
terlanguage; additionally, they know it is of-
ten a student preference because the natural
desire to communicate impels learners to use
their Ll to fill in gaps in communication, a
strategy that successfully moves then-acquisi-
tion of the L2 forward. Nevertheless, many in
the language teaching community still have
reservations about using the Ll in the L2 class-
room, objecting to it on the grounds that it
limits exposure to the target language, and
keeps students thinking in their LL

However, as the data on interlanguage
and language transfer show; it is highly prob-
able that L2 learners will always think most
often in their LI even at die advanced level.
Today the taboo against using the Ll in the
classroom is breaking down, as it is recog-
nized that some learners use the Ll as a com-
munication strategy to successfully learn and
use the L2.

L2 pedagogy has advanced beyond the
days when students were passive participants
and teachers the sole directors of the lan-
guage learning process. Teaching methods
today consider materials and activities that
are relevant to students and take their needs
and learning styles into account in order to
achieve higher motivation.
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TUIIN IHBEPCII TA CIIOCOBMU 11 IIEPEJAYI B ITEPEK/TATII

Kosanenko [I., Cugopyxk I.1.
Harionanpamii yHiBepcuret 6iopecypcis i mpupomokopucTyBanus Ykpainu, M. Kuis

ITonaTTa iHBepcii MpefCcTaBIAe BENMKMII iHTEpeC 3 TOYKM 30py NMparMaTM4HOTO
BXXMBaHHA 1 JOCTIPKEHHs PisHUX 0CcOOMMBOCTelt iHBEpCil B aHITIIICHKIiiT MOBi. Maso-
BUBYEHOI0 c(eporo B aHIVIIICHKIl MOBI € IIparMaTiyHi 0co61MBOCTi iHBepcii. AKTyai-
3allig pe4eHHA i eKCIIPECis NMepeTUHAIOThCA B IVTOLIMHI IPAarMaTUKIM AK CEMaHTUYHO i
KOMYHIKaTMBHO 3Hauyiioi cdepyu, 60 TYT Ha IepedHill IUIaH BUCYBA€TbCA CYO>EKT 3
ycima itoro inTeHniaMu. IcHy0unit TicHMI 3B>A30K MiX Cy6>€KTMBHUM TUIIOM aKTyarli-
3aliil Ta eMOLIHO-eKCIIPECMBHIM KOMIIOHEHTOM KOMYHIKallii HiKOIM He BUK/IMKaB
CYMHIBIB y JIiHI'BiCTiB, OfIHaK, I TeMa 3a/IMIIAEThCA MPAKTUYHO HEOCTIIKeHOK. AHa-
J1i3 iIHBEPTOBAHMX PEYEHD IIOKA3YE, L0 CaMe 33 y4YacTi iIHBePCil BUPA’Ka€TbCA €MOLiTHO-
€KCIIPECYBHMII MOMEHT B KOMYHiKallil.

InBepcia B aHITINCHKIN MOBI — i€ IOPYILEHHSA IPAMOro MOPAJKY C/IiB B aHIIIICHKO-
My pedeHHi, KO/ IPVCYHOK MOXKe Oy TH IIOCTAB/IeHO Hepe MiIMETOM.

ITpn cminkyBaHHI MOBa MOXKe BUKOHYBaTH 6arato ¢$yHKLiN. 3a JOIIOMOroI0 MOBU
MO>KHa BMpaXXaTy IIeBHi eMOLil, OBifOM/IATY CIIBPO3MOBHYIKY IIpO IeBHi Iopii abo
indopmariiio, Ky BiH He 3HaB paHillle, a TAKOXX BIUIMBATY Ha TYMKY i IOBENiHKY JIIORN-
HUL. B aHI7iliCchbKiit MOBI 4iTKMIt MOPAKOK C/TiB — MiAMET i MPUCYIOK, a Jani Ay Th ApyTo-
PsnHI WieHM pedeHHs. 3a [OIIOMOTOK HeBepOanbHOI KOMYHiKalil, TOOTO Iporecy,
SIKMIT peasti3yeThCs 3a JOIIOMOTO0 [IesIKMX 3ac006iB — 3HAKOBIUX CHCTEM, MM 4acTO pobu-
MO HArojIoC Ha Tilf uu iHmiit ¢pasi. 3a TakuM MPUHIMIOM Ipalloe i iHBepcia: BoHa
HaueOTO BUJI/ISE, BUHOCUTD BIiepef OiIbII 3HAYYIIE, Te, IO MOTPIOHO aKIIeHTYBATIL.

Jesixi MOBO3HaBI|i BBaXKaIOTb, IO iHBEPCisl € CUTIBHUM CTUIICTUIHNM 3aCO00M [t
CTBOpeHHs eMaTuyHOl iHTOHaNil. SIKIO MpAMUII MOPAJOK CIiB, AK HOpPMa, He Mae
CTUTICTUYHOTO 3HAYEHHS, TO IHBEPCilTHMIL — 3aBX/IU CTUIICTUYHO 3Hauymmit. [HBepcisa
MO>K/IVBA IMILE B €KCIIPECUBHIN MOBi. LIM CTWIICTMYHMM NPUIIOM KOPUCTYIOTbCA He
TIBKY ITCbMEHHVKY, a 71 my6/inmcTi. B HaykoBOMYy Ta oQiliitHO-II/IOBOMY CTHIIAX, SIK
IIPaBWIO, HOPAMOK CJIiB He BUKOPMCTOBYETDCA B eKCIIPecBHil GpyHKIii i ToMy iHBepcisa
He Mo>ke OyTy BuIpaBfata. To6To, iHBepcis Moxke HaJjaBaT! BUC/IOB/IIOBAaHHIO HE3BIY-
HICTB, 1 TMM caMMM eMOLiTHICTb i eKcripecuBHicTs [1, ¢. 32].

JoCnigHUKY CTBEPIKYIOTD, 10 iHBEPCil0 BUKOPYMCTOBYIOTD JI/IA TOTO, 1100 IpyBep-
HYTH yBary cryxada 1o TOTO Y4 iHIIIOTO KOMIIOHEHTA BUC/IOB/IIOBAHHS, Ta 3aCTOCOBYIOTh
YCULAKI 3MilIaHHA, aX /10 BUHECEHHA B PO3IIOBiIHOMY PEYEHHI NPUCY[Ka B IIOYAaTOK
pedeHH1 i IepecTaHOBKY IifMeTa y KiHen. [2, c. 241].

3 TOYKM 30py CTWIICTMYHOTO aHasi3y, liKaBMMI MOXKHAa BB)KaT! iHBEPCil0 eKc-
IPECUBHOTO, YU eMOLiTHOro, ab0 CTVICTUYHO-(PYHKI[IOHABHOTO XapakKTepy, a He
BCsIKe He3BMYaiiHe po3MileHH: cniB. CMHTaKCMYHI 3aCO0M MAIOTh IIepeBa>KHO BU-
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pasHy (QyHKIIifo, ajle BOHUM MOXYTb OyTH i 306pakyBanmbHuMM. [HBepcis Ak cTumic-
TUYHMI HpuitoM mepepbadae 36epeXkeHHs IPaMaTMYHOIO 3HA4YeHH:, aje IUIIC JI0
IIbOTO, IOfIa€ eMOlliitHe 3abapB/IeHHs, IeBHUIT JIOTIYHNIT aKIIEHT Ha Ty YUY IHIIY 4ac-
TUHY BUCTOBMoBaHHA. CHIifj BUFIIATY TaKi c/IoBa TOI0COM, 3MiHIOBATy 3BMYHMIA iH-
ToHariitHuit ToH: IIpucynox + migmet: Came terrible frosty winter nights to the forest. -
Hacmanu cmpawini moposHi Houi 6 nici; IlpenukaTus + Ai€cnoBo-3B’sA3Ka + IigMeT:
Honest she is in her case. — Yecna éona y ceoili cnpasi; [JogaTok + npucynok: Weird
stories she has in her life. —-[ueni icmopii 6ynu 6 ii acummi; O6cTaBuHA + MifMeT +
npenuKatuB (IpUCYROK): At your feet I pressed close to myself. - Jlo eawux Hie 5 npu-
naoaro.

InBepcis yacTime 3ycTpivaeTbCs B MMCbMOBIIL, YacTO MiTepaTypHiit MOBi. 3amex-
HO BiJl KOHTEKCTY BOHA MOXKe MaTy BifTiHKM HacMmixaHHA (ipoHil, capkasmy). B an-
IJIVICBKilT MOBi iHBepcifl € JJOCKOHANIMM JiTepaTypHUM 3acO00M, IO YacTO BUKO-
PUCTOBYETBCSA 1A JONATKOBOI XapaKTepMCTUKM TepoiB. Y po3MOBi 3ycTpiuaerbcs
IYy>Xe pifiko, 3a BUHATKOM I'PaMaTUYHOTO Pi3HOBUAY (B MUTAHHAX) i HesAKUX BUIAJ-
KiB TifcuneHHs 3HadeHHs. [lifcumoBanbHa iHBepCisa He mependadae 3MiHM rpama-
TUYHOTO 3HAYEHHA KOHCTPYKIil. 3’ABIAETbCA /MuIle aKLeHT Ha IIeBHOMY MOMEHTI
BUC/IOB/TIIOBaHHSA. JlaHWIT TUII 3yCTPIiYaEThCA: B YMOBHIX PEYEHHSX 3 HEPEaTbHUMMI
ymoBamu: She Were my wife, I would be the happiest man in the world. - Ax6u minv-
KU 80Ha Oyna MO€EW OpyiuHot, s 6y6 6U HAULACIUBIUOW0 NHOOUHOI HA C8imi: B
CMHTAKCUYHVUX KOHCTPYKIiAX, o MicTath cnoBa Hardly-naepsao uu; When-xonu;
Only-minvxu; Never-nikonu; No sooner- He paniwie; Than- ninc:_Hardly I had known
about her release when they told me about their intentions. - Tinoku-Ho s 0isHascs
npo ii 36invHEHHSA, AK B0HU PO3NO0BINU MeHi nPo 801 Hamipu. IHBepCia BXKUBaETbCA
micns cniB: Neither-scoden; So-maxum wunom: I wanted my teacher to help me with the
lessons. (A xomie, w06 miil euumenv donomie meni 3 ypoxamu. — So do I. (I 1 6 yvozo
xomina).

CiioBa aBTOpa MOXYTb Maty iHBepciitHuit mopspok: ‘How have you got there?” -
asked the Girl. («Ix mu myou 3ani3?» - 3anumana [Jieuuna). TyT TaKy QyHKIIiI0 MOXYTb
BUKOHYBATHU Ai€cnoBa to ask (numamu, npocumu), to say (ckasamu), to suggest (npono-
Hysamu), to order (Hakaszysamu).

ITocTnosnuii — 1ie IpUIIMEHHUKH, SIKi CTOATD MiC/IA NPUKMETHUKIB i liecriB i Haga-
I0Thb JOJATKOBOTO 3HAYEHHsI IIOIIEPESHBOMY C/IOBY. BOHM TakOXX MOXKYTb IiAmaBaTHCS
iHBepciitHMM 3MiHaM i «BMHOCUTHCA» IIepef CIOBOM, Bifi IKOTO 3aieXxaTb. To6To Mu
CIIOCTEPIraeMOo ILje OfVH BUIIAJOK BXXMBAHHS «3BOPOTHOTO IOPSIIKY» SIK JIiTePaTypPHOTO
npuitomy: Monica went down to the third floor. - Went down Monica to the third floor.
(Monika cnycmunace Ha 3 nosepx.)

NB! Misxc diecnosom i nOCMno3uyieio crmasumvcst niomem, SKuio 6iH BUPadIceHuii 0co-
6osum satimennuxom: He came out from the cellar. — Out he came from the cellar. (Bin
subpascs 3 nozpeby. A6o Bin Bubpascs 3i c6020 nozpeba. — KHUMKKOBUL sapianm).
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Friends went off on a fishing trip. — Off friends went on a fishing trip. - [Ipysi eupyuiu-
JIU HA pUOATKY.

They came out from their dirty hiding place. — Out they came from their dirty hiding
place. — Bonu sutiwinu 3 c6020 6pyorozo nomaemmoeo micys. Y 11X IPUK/Iaiax BCi € 0Co-
OucTyMY 3aiiMEHHMKaMI, i BOHU CTaBJIATbCA MDXK Ji€CIOBOM i ITOCTIeNIoroM. Ajie y BU-
HajKy, AKIIO IiJMeT € iMeHHUKOM ab0 OyHb-sAKMM 3aliMEeHHMKOM, KpiM ocobucroro,
BOHO ITOBMHHO CTaBUTUCA IIiC/IA Ji€C/IOBa.

Bci Tuny yMOBHUX pedeHb, 32 BUHATKOM HYJbOBOI'O, MOXXHA iHBepTyBaTuL. 71 11b0-
rO Mi BMHOCKMO Ha IIepiiie Miclie JOIIOMDKHe [iectoBo i mpubupaemo if.

Takoxx Moxke 6yTu iHBepcis 3 miecmoBoM should, 1110 HepeKTafaeTbCs K panmom,
ax6u: If I should come early, I will fill the turkey for Thanksgiving dinner. - Should I come
early, I will fill the turkey for Thanksgiving dinner.

Axwo panmom 5 npuiidy paqo, £ HAMUHIO iHOUUKY 00 éeuepi 6 uectnv [Ha nodsxu. —
Axbu meni nputimu pamiuie, I HA4UHIO IHOUUKY 8 Hectv JIHA NOOAKU.

[MpucniBauxu 3 only: Only in the last week has he started to feel better. Tinvku Ha
UbOMY MUXCHI 8iH nouas cebe nouysamu doope.

Only after the phone call did she calm down. Tineku micis TeeoHHOro f3BiHKA
BOHA 3aCIIOKOI/Iach.

IpucniBauky yacrotn fii ( hardly/ barely / scarcely — un, never — nikomu ): Never I
have seen such a beautiful child. Hikonmu He 6auuB Taxoi npekpacHOl AUTHHM.

Bapro sasHaunTy, 0 BUpillasbHe 3SHAYEHHA /11 BUSHAYEHH: IOPAJKY CTiB Bcepe-
AuHi ab3a1ly MaTh CTMIICTUYHI HOPMI MOBH, Ha Ky poouTbhcs nepexaz. HaitBaknu-
BilllMMM MiPKYBaHHAMMU IIPY IIOPiBHAHHI IIOPAJKY C/IiB B aHIVIIICBKOMY Ta YKPaiHChKO-
My ab3aljax € HeMOK/IMBICTb MOHOTOHHOI OOY/I0BY Tepiofly B YKPaIHCBKiil MOBI, TOAi
sIK B QHITIIICbKOMY ab3alii ieKi/Ibka pedeHs MifPs MOXKYTh MaT! OfHAKOBY CTPYKTYDY.
ITpu nepexnagi HeoOXiZHO YpiSHOMaHITHUTU MOPSAAOK C/iB, I[06 He 6YI0 YOTUPHOX
pedeHb MifPAL 3 MiMeTOM-0COO0BUM 3alIMEHHMKOM Ha IIO4aTKy [3, c. 114].

iHBepcis

Cnoci6 nepeknagy

Mpuknagn

1. MNMutanbHi peveHHs.

Ha nepeknan He BnimBeae.

Are you a teacher?
Bu Buntensb?

2. bescnony4HukoBe nia-
psiiHe peyYeHHs Hepe-
arnbHoi yMOBM.

Mepeknag No4MHaloTb 3 cno-
NyYHMKa AKLWO 6, 9Kou.

Had she done it he would
have ask us.

Axkbu BoHa 3pobuna ue, BoHa
cnuTana 6u Hac.

3. PeueHHs, sike posno-
YnHaeTbca cnosom there,
npu4oMy NpUCYLOK Bupa-
XXEHWU OOHUM i3 faiecni.:
to be, to live, to remain,
to stand, to lie, to come.

Mepeknag noynHaoTb
3 0bcTaBMHM Micusa + npucy-
0ok + nigmert

There stood a young birch on
the hill

Ha narop6i ctosina monopa
Oepesa.
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4. PeyeHHs po3noynHa-
€TbCSA OAHMM i3 CniB 3
3anepeYyHM 3Ha4YeHHAM:
never, hardly, scarcely,
few, little, seldom, rarely,
only, not

Mepeknag no4YnHaTb
3 obcTaBUHHUX cniB + nmigmeT
+ Npucynok

Never have they been here.
Hikonu BoHW He Bynu TyT.
Only later did we realize what
had happened.

TinbKn Ni3HiLLe MW 3pO3yMinu,
Lo Tpanunochb.

Little does he know what they
have done.

Mano BiH 3Ha€, L0 BOHU 3pO-
ounu.

Not a word did he talk.

Hi cnosa BiH He cka3aB.
Rarely does Jane forget to do
her affairs.

Pigko xeviH 3abyBae 3pobu-
TN CrpaBu.

5. PeyeHHs 3 ogHuM i3
cronyyHuKiB so, neither,
either

Mepeknag noynHaloTb 3 Nig-
MeTa + npucynok

| enjoyed the play, so did my
friend

MeHi cnogobanacs BucTaga,
MOEMY APYroBi TEX

IuBepcis B aHIIIICHKil MOBI € 6inbl BupasHuM eMdaTnIHNM 3ac060M,Ha BifMi-
HY Bifi yKpaiHcbKoi MoBu. HaifuacTille iHBepcito IIpyu nepekntaji nepejanTb TeKCUY-
HUM cr1oco6oM. HeMOXXIMBO OTpMMaTy BMPA3HICTb i TOUHICTD B IlepeKiafi mepe-
K/IaBIUY iHBepCilo JOCIIBHO, TOMY 110 YKpaiHChbKa MOBa Habarato Bi/lbHillla B IIOPA/-

Ky CIIiB.

Jlitepatypa:

1. ViBanosa JLII, bypraxosa B.B., Ilouennos I.I. TeopeTnueckad rpaMMaTiiKa aHIJIMIICKOTO
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2. borpanos B.B, CeMaHTUKO-CMHTaKCU4YecKas OpraHu3anys npenaoxennus. JI.: Jlenunrp. yu-

T, 1977. - 574 c.

3. Peukep S.J. Teopusa nepesopa u nepeBofgueckas NpakTuka. — M.: MexxgyHaponHble OTHO-
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THE ROLE OF DIGITAL LITERACY PRACTICES ON REFUGEE

RESETTLEMENT

Shamsematova B. R

International Islamic Academy of Uzbekistan

The research on the Karen people
shows that the largest group of Thai and
Burmese refugees in the US for the last five
years having settled in the rural areas of
eastern Georgia. Gilhooly mainly engaged
in the life of three participants whom he
called as three brothers so as to determine
the significance of digital literacy in the
surviving and adapting process of refugee
settlement. Although Harriden (2002) em-
phasizes that the interaction between
Americans and the Karen was initiated by
American missionaries in 1813 cited in
Gilhooly & Lee, 2014, p. 388), internal wars
in Burma since its independence in 1948,
as Gilhooly underlies, were considered as a
main reason of fleeing to find a shelter in
the US.

This case study on three Karen brothers
by Gilhooly, who is mainly involved in the
research in terms of investigating the im-
portance of the digital literacy in the life of
the Karen in the US and Lee providing data
on the organization and analysis parts at-
tempts to find out whether digital literacy
could ease the resettlement of adolescent
refugees. The participants, Chit Poe,
Narko, Gola Thu, are from Sgaw Karen
with the religion of Christianity. They ar-
rived in the US in 2007 and at the time of
this research they resided in eastern Geor-
gia. Though these teenagers are considered
as bilinguals in Swan Karen and English,
they have limited competence in English.

Regarding the data collection, Gilhooly, as
mentioned above, led the role of a partici-
pant observer by having visited them more
than 120 visits from 2010 to 2012 to get
sufficient data on the personal educational
and technological experiences. The analy-
sis of gained data was held with the meth-
ods of axial coding, clustering into their
houses, as well as cyber domains. Conse-
quently, the findings of being involved in
different online websites have been re-
vealed via following four ways:

1) Online interaction could both build and
maintain friendship and lessen their
isolation in the settlement;

2) Sharing information can enthuse them
to raise the awareness of their critical
thinking as well as by means of regional
and international links getting ac-
quainted with the Karen diaspora can
also be reached;

As for the implications, the authors have
provided two main points in which the for-
mer one requires the educators themselves
should make sense of the importance of the
digital literacy on the fostering of intereth-
nic communication; while the latter one
emphasizes that the competence of digital
technologies could create a sense of confi-
dence and belonging to a new community.
In addition to this part, classes at schools
should be focused on technology skills. In
conclusion, the literacy on technology and
technological devices can alleviate the sur-
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vival process of refugee immigrants by pro-
viding an ample opportunity of exploring
and expressing themselves, their own cul-
ture and host culture as well. When it comes
to classroom applications based on this case
study, I would like to make the following
modifications based on my learners needs
whose main major is Information Technol-
ogy. They have already been aware of rudi-
mentary digital literacy. Firstly, creating
digital stories and cartoons can make the
way for that of music videos and movies. It
can really grab their full attention, particu-
larly, in group work. The implication of
competition among them could activate less
active students to gain the first position. The
rubric should be also provided beforehand
to facilitate both teachers' and students
tasks. By means of this activity, language
and digital literacy can be merged for the
sake of catching up with the pace of techno-
logical advances in a real world. Secondly,
the implementation of newsletters tends to
be outdated according to my IT students at
INHA University in Tashkent. For this, a
telegram bot or group, a social networking
site, can absorb their involvement and par-
ticipation in hot formal and informal dis-
cussions through the open-ended questions
from the coursebook. By this way, a teacher
can be in touch outside the class as well.
Moreover, the implementation of kahoot.
com and quizlet.com assists both partici-
pants, a teacher and students, to gain the
students’ progress. Concerning the connec-
tion between this case study and lingvo-
pragmatics, it can reveal the following
findings:The main aim of this article, the
digital literacy facilitates Karen refugee im-
migrants to adapt to a new community by

watching youtube can-do videos and inter-
acting with local people virtually on social
networking sites. Here, survival conditions
or adaptation is mainly based on the acqui-
sition of pragmatic ability in which Ishisha-
ra and Cohen (2010) states that the prag-
matic competence of the target language
enthuses language learners to acquire new
knowledge of pragmatic ability which can
lead them to the fields of beyond the literal
semantics of speech utterances (p.5). Addi-
tionally, they also indicate that the interpre-
tation of pragmatics in L2 mainly lies in
subjective culture in a way that philosophi-
cal and psychological approaches could as-
sist ELLs to lead appropriate turns in com-
munication (p.13). By this way, they can
start delving into that community;

In the findings of this case study the
role of a school including teachers has been
mentioned in a way that any educational
setting such as schools has to provide a
sense of socialization and acculturation
which can be aligned the components of
any language teacher applied in teaching
pragmatics of L2, in particular, subject-
matter, pedagogical-content knowledge
(Ishishara & Cohen, 2010, p. 23). A dedi-
cated teacher in TESL should possesses
them in their realm of teaching.
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Summary. This article is devoted to the investigation of structural and semantic pe-
culiarities of Financial Business English. The main attention is paid to analysis of other
linguists work in this field. The research of English-language financial terminology has
been carried out, a new typology has been developed, a new English-Ukrainian glossary

has been laid out.
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B yMOBax iHTEHCMBHOTO PO3BUTKY Ha-
YKM i TeXHiKM, 3pOCTa040i poJIi Mi>KHa-
PORHUX KOHTAKTiB, IpobmeMy yHidikarii
Ta CTaHJapTU3alil TepMiHOOril cramm
OCTaHHIMMU JeCATUIITTAMIU OCOONUBO aK-
TyanbHMMU. Ha cboropHi Hammcano sHa-
YHY Ki/JIbKiCTh HayKOBUX IIPallb, IIPUCBS-
YEHNX MOCiPKEHHI0 OKPEMMX aCIIEKTiB
CeMaHTUKU, CTPYKTYpHU, (PYHKLIOHYBaH-
HIO pi3HMX T€PMiHOJIOrii1, aBTOpaMy AKUX
€ H.B. Bacunpesa, T. JI. Kangenaxi, [I. C.
Jlotte, H. B. Ilogonbcbka, A. B. Cynep-
aHcpKa Ta inmi. Cepen HU3KM Tamy3eBUX
TEePMiHOJIOTi) KOMIIIEKCHE BUBYEHHS aH-
IJIOMOBHOI (iHaHCOBOI TepMiHOJOrII fAK
CYTTEBOI CKIA[IOBOI CEKTOPY €KOHOMIKM €

BocuTb aKTyanbHMM. KoHnenTyanbHi inei
TOCTiIKEeHHS Ta/lTy3eBUX TepMiHOCKHCTEM
3axnageHi y gopobky B.I. Iaka, I.B. Kon-
mancpkoro, O.C. Ky6psikosoi, B.B. Jle-
BUIBKOTO, A.A. Ydimiiesoi Ta iH.
IcuyroTrp mpami, AKi CcTOCyIOTbHCA
CTPYKTYpM, CEeMaHTUKU Ta (PyHKIiOHY-
BAaHHIO EKOHOMIYHMX TepMiHiB, M.M. Bo-
nopinoi, b.M. Tonosina, C.B. IpuHbOBa,
O.L. Oymu, B.M. Jleitunka, C.M. Pubaqox.
Iompy 3HauHy KiNbKiCTb JOCTiI>KeHb
Y CYMDKHUX 3 €KOHOMIYHOIO ceporo ra-
nyssx: 6aHKiBCbKa cIipaBa, 6isHec, H6ipxa
i T. 1., aHIIOMOBHa (iHaHCOBa TepMiHO-
cucrema (mami ADT) He oTpumana fgoci
JeTa/IbHOTO BUCBIT/IEHHS 3 TOYKM 30pY
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CTPYKTYPHO-CEMAaHTUYHUX IIapaMeTpiB.
Xoy4a Ha CbOTORHI 3’ ABUINCS TpaLi, Ipu-
CBSYEHI OKPEMUM acIeKTaM (QyHKI[IOHY-
BaHHA TEPMIHIB y MeXXaX aHITIOMOBHOI
€KOHOMIYHOI TepMiHOJIOri], BCe XK IX JIiHT-
BOIIParMaTVYHMII NOTEHIia/l BUBYEHMI
HeJOCTaTHbO [237, c. 150-154; 249; 229;
255, c. 412-415; 194].

CyuacHmuit CcBIiT XapaKTepU3YETbCA
[7100a/IbHUMU COLia/IbHO-€KOHOMIYHVMU
3MiHaMM, KOTpPi MOPOMKYIOTh TIEBHi 3Mi-
HU Y JIEKCUKO-CEMaHTUYHI cucremi
MOBU. Y 3B’A3KYy i3 3pOCTaHHAM IUIACTY
TE€PMiHO/IOTIYHOL JIEKCUKM, BUKIMKAHUM
PO3BUTKOM HAyKW, TEXHIKM, BUPOOHM-
IITBa, MOCTIITHO 36i/IBIIYETHCS KiNMbKICTD
Ipalnb, y KOTPUX POSINANAIOTHCA OCO-
6/MBOCTi TepMiHOMOTiYHOI JIEKCUKM B3a-
raji, a TAKOXX OKPEMMX TEPMIHOCUCTEM Y
3iCTaB/IEHH] i3 3ara/lbHOBXXMBAHOIO JIEK-
CUKOI0 Ta IHIIMMM TEPMiHOCUCTEMaMI:
BUBYAETbCS IIMPOKe KOO Mpobie,
[OB’SI3aHMX 13 BM3HAUEHHIM TEPMiHa,
KpUTEPiAMM JIOTO BUOKPEMIEHHA, TOCTIi-
IPKYIOTbCA iX JIIHTBICTMYHI XapaKTepuc-
Tuky [223; 83, ¢. 5-32; 1; 68, c. 33-42; 18;
115, c. 75-86; 71 Ta in.].
dopmyBaHH: Ta PYHKIIOHYBaHH:A HO-

¢dinancoBoi TepMiHOOrII TiCHO
[OB’s13aHi 3 PO3BUTKOM COL{aNbHMX IIO-

BOI1

HSTb, KOTPi Bifl0OpaKAIOTh [ialTeKTUKY
cormianibHOro po3BuTKy. CydyacHa aHIMIO-
MOBHa 6aHKiBChKa TePMiHOJOTIs Bif3ep-
KaJII0€ 3MiHM, 0 BinOYBalOTbCA B XKUTTI
aHIJIOMOBHMX Jiep)KaB Y 3B SI3KY 3 PO3BMU-
TKOM BiIHOCHH y CEKTOPi €KOHOMIKIL.
KopinHi nepeTBopeHHs B colliaTbHO-
€KOHOMIYHOMY i KyJIbTYPHOMY >KUTTi
JIIOJCTBA IO3HAYM/INCh Ha PO3BUTKY
CITOBHMKOBOTO CK/aJy, BUKIMKA/N IOABY

BE/IMYE3HOI KiJIbKOCTi HOBMX TEPMIHIB Y
JIiTEpaTypHill MOBi, y TOMYy YMCIIi — B aH-
[JIOMOBHil1 (iHaHCOBIIl TepMiHOCKUCTEMI.
Y 3B’43KYy 3 MM 3’ABM/IACh HATa/IbHa I10-
Tpeba Ha/JEXHNM UYMHOM Yy3arajabHUTI
HAaKOIMYEHMII JOCBiJ, TEPMiHOTBOpPEHHH,
oXapakTepusyBaTM CY4acHUII CTaH aH-
IJIOMOBHOTO 0aHKiBCBKOTO HMCKYPCYy Ta
itoro pepmBaliiiHy 6a3y. OCHOBHUMMU
IKeperaMy aHITIOMOBHOI (iHaHCOBOI
TEPMiHOCUCTEMM € aBTOXTOHHA JIEKCHKa
Ta I C/IOBOTBipHi 3aco6M, paHH] IeKCUYHi
3al03MY€HHA 3 IHIINX €BPONENCHKUX
MOB, 3HaYHMI IIIaCT iHTepHal|iOHai3-
MiB — €BpOIIEI3MiB TOILO.

Bubip anrmoMoBHOI ¢iHaHCOBOI Tep-
MiHOCHCTEMU B AKOCTI 00’€KTa MOCIIi-
JKEHHsI 3yMOBJIEHA TIepefyciM moTpeba-
nexcukorpadivnoi 6asu. HaranmpHowo €
mpobreMa xopmdikanii Ta iHBeHTapusa-
uil JocmifpKyBaHux 6aHKIBCHKUX TepMi-
HiB, TEOpeTHMYHEe II€PEOCMUCIEHHs, BU-
3HAYeHHA CKIajy TePMiHOOAMHMIb 3a
IIOXOJ)KEHHAM, 3a CTPYKTYpOIO, BUO-
KpEeMJIEHHA TIPONyKTUBHUX CIOBOTBIp-
HUX MOfienel, BUABJICHH:A Pi3HUX Bifixu-
NeHb Bij 3ara/JbHONPUITHATHUX HOPM,
TOOTO BMKOHAHHS TOTO 06Csry poboTn,
KOTpa BXOIUTD Y IIOHATTA T€PMiHOJIOTiY-
HOT'O JOCTiIKEeHH .

OxkpecreHi mpobmeMn 3acBif4y0Th
3pOCTalo4yy HayKOBY aKTya/lbHIiCTb TeMU
Hamoi mpani. Y Aocmifi)KeHHi oXoIljeHa
TE€PMIiHOJIOTiA TAaKUX CYMDKHUX [UCLM-
ITiH, K Oi3Hec, MapKeTMHT, MeHeX-
MeHT, piHaHCcK, 6aHKIBCbKa CIIpaBa TOLIO.

B ocranHi fecATHpiYYA iHTEpeC yKpa-
{HCBKMX Ta 3apyODKHUX JIHIBICTIB HO
aHITIOMOBHOI (iHaHCOBOI TepMiHOCKCTe-
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MM TIOACHIOETHCA TUM, 1IJO0 HAYKOBO-TEX-
HiYHMII IpOrpec IOPOMXYE BENUYE3HY
KiZIbKiCTb HOBMX IIOHATD, AKi BUMaralTb
CBOTO TEPMIiHOJIOTIYHOrO 3abe3medeHHs.
BipnosifHO, mo6 monoBHUTH (iHAHCOBY
cepy HOBUMU TepMiHamu, CIIifj ypaxo-
ByBaTy He /Mlle aBTOXTOHHUII CIOBHU-
KOBMIt GOHJ Ta JIOr0 CIOBOTBipHI MOX-
muBoOCTi. Bee 1ie lae mifcTaBy KOHCTATy-
BaTy, 10 PO3BUTOK Ta 36aradeHHs [O-
CITiIPXyBaHOI TEPMiHOJIOTI1 3/Ii/ICHIOETbCA
TOJIOBHUM IIJIAXOM 4Yepes3 3alo3MYeHHS.
To6To mepeBa>kHa YacTHHA HAY )KMBaHi-
II0i 1 IPaKTUYHO HeOoOXiHOI aHITIOMOB-
HOI (iHaHCOBOI TepPMIiHOIOTII MOMOBHIO-
€TbCA iHTEpHALIIOHAIbHUMU Ta 3aIl03MU-
YEHVMU TepMiHaMMU.

[IporoHOBaHe [OCII/PKeHHH, fAKe 00-
Me)XeHe KOHKPETHUMM Mexamu ¢iHaH-
coBOI cdepy, Ma€e 3a MeTy BUABUTK Ta
omycaru il CTPyKTypPHO-CEMaHTMYHi Ta
¢dyHKIioHaNnbHI 0COOMMBOCTI, 3’s1CyBaTH
nuIAxy GOpMyBaHHA, Kepesa Ta CIoco-
O yTBOpEHH, i Cy4acHMIT CTaH Ta MOX-
JIMBOCTI PO3BUTKY. JMHaMiYHMII PO3BU-
TOK COIia/IbHO-€KOHOMiYHOTO >KUTTH
CYCIiZIbCTBA CIIOHYKA€E [0 iHTEHCUBHOTO
IIONIOBHEHHA TEPMIHOJIOriI, 30Kpema Yy
cdepi 6aHKIBCbKOI [is/IPHOCTI, aKTVBHE
BYBYEHHS SIKOI 31JICHIOETbCS IIapajiefib-
HO 3 iHIUMMM T€PMiHOCUCTEMAMU €KOHO-
MiuHOI cepy (nmB. HaykoBi mpani B.M.
Jleitunka, M.B. Kuraiiropopcokoi, C.B.
CaxueBuy, JI.B. IBinoi Ta iH.).

Y 3B’A3Ky 3 TUM, 110 AMHaMiKa Ta 30a-
radyeHH: aHIVIOMOBHOI ¢iHaHCOBOI TepMi-
HOCUCTEMM MA€ BaX/IMBe 3HAYEHHA Y
B3A€MO3B’SI3KY 3 IHIINMI €BPOIEICHKI-
MU MOBaMM, MOCTiHKEHH S 3[IiICHIOETbCS
3 YypaxyBaHHAM BUCBITI€HHSA TaKMUX

B3a€MO3B’S3KiB, iX poii, mXepen IOmo-
BHEHHA TOINO. Y IIiff CTaTTi 3[iliCHEHO
CUCTEMHUI aHaJIi3 YCiX CTPYKTypHO-Ce-
MAaHTUYHUX TUIIB TepMiHiB (diHaHCOBOI
cdepu, BigoOpakeHMX y HOPMATUBHUX
mKepenax (nexkcukorpadivsi, pyKoBaHi,
e/IEKTPOHHI [PKeperia Ta ClelianbHi 6aH-
KiBCBKi TEKCTH).

Y 3anponoHOBaHOMY HayKOBOMY JIO-
CIiKeHH] aKI[eHT pOOUThCs Ha XapaKTe-
PUCTHIII CEMaHTUYHUX BiJHOLIEHD, Y KO-
Tpi BCTYNMalOTh MK CO00I0 TepMiHM Y
Mexax Buile3asHaueHol cdepu. Hepo-
CTaTHE BMBYEHHA II XapaKTEPHUX OCO-
6/1MBOCTEI 3yMOBTIIOE HEOOXIAHICTD IIPO-
BefIeHHA JJOlaTKOBOTO NOCTiKeHH:A. Bu-
pillleHHs IMX 3aBJaHb JJACTb 3MOTY BM-
3HAYUTU CYTHICTb agarraiii i
NPOAYKTUBHUI T€PMIiHOTBipHMII IIOTEH-
Ijias aHITIOMOBHOI (biHaHCOBOI TepMiHO-
JIOTiL.

TeopeTuKo-MeTOM0/IOTiYHOI0 OCHO-
BOI0 € BUKOPUCTAaHHA Teopii ceMaciono-
Iii, METOIUIKY «3HAYEHHS — CMUCT» T 3a-
raJIbHOHAYKOBi MeTO#M [OCIiJPKEHHS.
HaykoBy KOHIeNIil0 [JOCTifKeHHA
chopMOBaHO Ha IPYHTi HaJbOaHHA BYe-
HMX y Tamysi ¢axoBOro aHITIOMOBHOTO
tepmina (M. Anedipenko, 0. AnpecsH,
M. Bipsim, JI. Bacunbes, A. Bexx6unpka,
10. 3annnmii, A. 3enenpko, K. Jlaiious,
Ibx. JTakodd, B. JleBunpkuit, T. Kusx, A.
Ki6bpux, I. Ko6osesa, O. Ky6psxosa, B.
Jlettauk, O. CeniBanoBa, €. Ckopoxofb-
ko, 4. ®imnmop, V. Yeitd, C. Illenos Ta
iH.), sIKi CTanM OCHOBOIO JJIsI TPAKTYBaH-
HA 3HAYeHHA Ta CMUCIY TepMiHa K
CKJIAJHOTO OO’€qHAHHA CEeMaHTUYHUX
KOMIIOHEHTIB, 1[0 BiOOpa)xaloTb HU3KY
mudepeHLiIHNX Ta i30MOPHUX O3HAK.
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TeopeTn4HO-METONONOTIYHA KOHIIEI-
uist ,3Hauenns-cmucn” (I. Bominxep, C.
I'ypcokmit, P. Kapuam, I. ®pere), cnyrysa-
7a [y BUOKPEMJIEHHA iHBapiaHTHOrO
3Ha4YeHHA Ta 3MIiHHMX CMMCHIB aHIJO-
MOBHOTO ¢iHaHCOBOrO TepMiHa. Y mpari
3aCTOCOBAHO TaKi METOMM TOCTi>KEHHS:
Mermoo0 HAHOAHAI3Y — Ay TORANbIIOTO
pO3LIEIVIEHHS CMMCAY Ha Ine ApibHiur
JIOTO (pparMeHTN — HAHOCMUCU, Memod
CEMAaHMUMHUX 0NO3Uliti — s 3iCTaBeH-
HA TOTOXXHMX KOMIIOHEHTIB i BMOKpeEM-
JIEHHS [OJIaTKOBOI AudepeHiiitHol 03Ha-
Ki. Y MeXax JiHTBaJIbHOIO, CEMacCiono-
TiYHOTO MifIXO[y 3aCTOCOBAHO: 1Me3ay-
DYCHHULI Memo0, SIKUIl YMOXXJIUBUB
PO3KpUTTS 3MicTy HOBuX (iHAHCOBUX
TepMiHiB 4epe3 CIOBHMKOBI gmediHinii,
CMpyKmypHuil, KU [O3BONVB BMU3HA-
YUTH LMUISIXY, CIOco6u i MexaHismu ¢op-
MYBaHHs aHITIOMOBHOI (piHaHCOBOI Tep-
MIHOCUCTEMM, CIOBOMBIPHULL aHAI3, 3a
TOIIOMOTOI0 SIKOTO BU3HAYEHO MEXAHI3MIU
TBOpPeHHs1 (PiHAHCOBUX MEPUBATIB, KOH-
mexcmyanvHull aHaji3 KOTPUIl BUKOPYIC-
TaHO JyIA 3 ACYBaHHA CeMaHTUKMU (iHaH-
COBOTO TepMiHa y KOHKPETHOMY CUHTAar-
MaTU4HOMY (POPMATUBi, onucoso-aHai-
muunuti — 0jis Bigbopy i iHTeprpeTanii
(baxToNOriYHOTO MaTepiany, KoMnoHeHM-
HUti — I PO3LIEIJIEHHA 3HAYEHHS Tep-
MiHa Ha elleMeHTapHi cMycnu, oucmpuoy-
MueHULl Memo0 — s BUBYEHHS TepMi-
HiB, fAKi 3ycTpivatoTbcsa y mediHiniax Ta
OaHKiBCbKMX TeKCTaX. SK [ONOMDKHI, y
HayKOBill Ipalli 3acTOCOBaHi npuilomu
NIiH2B8ICMUYHO020 CNOCMeEpPereHH, aHani3
CTI08HUKOBUX Oeiniyill, icHytoui Knacugi-
kauii Ta cucmemamusauii QinancoBoi
TEepPMiHOJIOrI y crenjiaIbHuX TeKCTaX.

HaykoBa HOBU3Ha pe3ynbTaTiB HAyKO-
BOTO JIOCT/PKEHHS TIOJIATAE Y TOMY, 10 Ha
OCHOBI IHTETPaTMBHOI METOIKH 8Hepule:

— TPOBENIEHO KOMIIJIEKCHE JTOCIi/KEH-
H aHITIOMOBHOI (iHaHCOBOI TepMiHOCHUC-
TEMM, BUABJIEHO II TUIIOJOTiIO, YKIALEHO
HOBMII aHIJIO-YKPAIHChKMIA IJIOCapili;

— BM3HAYEHO LIUIAXM, CHOCO6M, MeXa-
Hi3MM yTBOPEHHA CTPYKTYPHO- KOMIIO-
3ULITHNX MOJeNeil aHITIOMOBHOI (iHaH-
COBOI TepMiHOCKUCTEMIU;

— IPOCTEeXEHO MOOIIBHICTH aHINO-
MOBHOI (hiHaHCOBOI TepMiHOCUCTeMN Bif
oznHi€l piHaHCOBO-eKOHOMIYHOI ranysi Ko
iHIIOI, IIMPOKE BUKOPUCTAHHA CEMaH-
TUYHOI lepyuBallii Ta TepMiHOTBiIpHUX MO-
nenen;

— 0XapaKTepM30BaHO (YHKIIOHa/IbHI
Ta KOTHITVMBHI 0COOMMBOCT] aHITIOMOBHOT
¢inaHCcOBOI TepMiHOCHCTEMY;

— BUABJIEHO Ta BMOKPEMJIEHO iHBapi-
aHT i gudepeHuinHi cMucmu piHaHCOBO-
ro TepMiHa 3 mosuuii ioro iepapxii: mo-
MiHaHTK Ta epudepiitHNX 03HAK;

— BCTaHOBJIEHO IIPOJNYKTUBHI CTPYK-
TypHO-Mop¢osoriuni Ta CceMaHTUKO-
¢yHKIiOHaNTbHI TUIINM 3alIO3MYEHNX Tep-
MiHiB ¢iHaHCOBOI TEPMiHOCKCTEMH.

HaykoBy HOBM3HY Ofep)XaHUX pe-
3Y/IbTATiB y3araJbHIOIOTH IIOTOKEHHA:

1. Amnrmificpka ¢iHaHCOBa TepMiHO-
CHCTEMA € BIJKPUTOK CHUCTEMOIO, fKa
TiCHO HOB’s3aHa i3 3arajJbHOBXXMBAHOIO
TIEKCMKOI0, KOTpa aKTUBHO KODENoE 3
IHINMMM CYyMDKHUMM TEPMiHOCUCTEMAMU
(inaHCOBOTO CeKTOPY eKoHOMikM. Tepmi-
Hoznorist ADT mictuts crenianphy cdepy,
3araJIbHOMOBHY JIeKCHKY i € HeBifj €MHUM
KOMIIOHEHTOM MOBHO-KY/IBTYPHOI KOMY-
HiKallil Ta KOMIIETEeHIIil CIielliamicTiB.
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2. @iHaHCcOBa TepPMiHOCKCTEMA IMIITi-
KY€ HM3KY CTPYKTYPHO-CEMaHTUYHMUX,
¢dyHKIIiOHATPHUX 0COOIMBOCTEI!, 5K 3a-
OesreuyoTh HOMIHAIIiO CrierianbHUX ¢i-
HAHCOBJVX TePMiHOJIOTIYHMX HOHATD. AH-
I7IoMOBHa (iHaHCOBa TepMiHOCUCTEMa
MOCTITHO 3a3HA€E 3MiH IIiJi BIJIUBOM €KC-
TPa/IiHTBAJIbHMUX Ta iHTpa/liHIBaIbHUX
¢dakropiB. Taki 3MiHM B JOCTIIKyBaHii
TEPMIiHOJIOTii XapaKTepU3yIOTbCA iHTEH-
CUBHICTIO CTPYKTYPHO-CEMAHTUYHUX i
(yHKIiOHaTbHUX ITapaMeTpiB.

3. AHrIoMOBHill ¢iHaHCOBINI TepMi-
HOCHCTeMi, IO IMHAMIYHO PO3BUBAETD-
cs1, IpUTaMaHHI JepUBalLiliHi IPOLIECH.
AHasi3 HallMpOAYKTUBHIIINX TepMiHOT-
BipHMX Mopeneil 3acBiguye pomb adik-
curx ¢opmaHTiB, sKi BMOYZOBYIOTH
OCHOBHI CTPYKTypHi Mogeni. Cepep Tep-
MIiHOTBIPHMX CIIOCOOIB BUOKPEMIIIOEMO:
adixcariio, CI0BOCKIalaHH, KOHBEPCilo,
abpesiaito TOIIIO.

4. ®iHaHOBMIT TepMiH AK e/leMeHT
CUCTEMM MOBU MA€ y CBOill CTPYKTypi
aBTOXTOHHE iH@8aApianmHe 3HA4eHHs, He-
3aJIe)KHE BiJj KOHTEKCTYa/lIbHOTO OTOYEH-
H#, 110 /I03BOJIA€E IOMY MIirpyBaTu Ta pe-
ani3yBaTUCsl B CYMDKHUX (piHaHCOBO-
€KOHOMIYHMX TEPMiHOCKCTEMAX.

5. Excnmikanisi iHBapiaHTHOTO 3Ha-
4eHHs | fudepeHIiiHIX CMUCTIB, peati-
3yI0Tb HabyTi CHCTEMOIO Ta CUCTeMO-
TBipHi BracTuBOCTI piHaHCOBOI TepMiHO-
CHCTEMH, 1O JIA€ 3MOTy iHTepIpeTyBaTu
1l MOIaTKOBI MiKpO€IeMEHTU HAHOCMUCTIU
Ta CIPUATH IIMOLIOMY PO3YMIiHHIO Tep-
MiHa y (axoBiil TeKCTOBill peamisarii.
XapaKTepHOK OCOONMBICTIO HOCIIKY-
BaHoro xoprycy ADT e Te, 1o 11oro opm-
HMI 3 ypaxyBaHHAM (piHaHCOBO-eKOHO-

MiuHOI cuTyanil MOXyTb HabyBaTu HO-
BIMX KOHOTATMBHIIX 1 eMOLiITHO 3a6apBiie-
HIUX BifTiHKiB.

6. V mpoueci MOBHUX KOHTAaKTiB ¢i-
HaHCOBMII CEKTOP €KOHOMIKM 3a3Ha€ aK-
TUBi3allil Ta ITIOIIOBHEHHS, 10 3yMOBJ/IIOE
NPUIIIMB BiJIIOBiIHOI, IIEPEBAXKHO 3aII0-
3MYEeHOl JIEKCMKM IS HOMiHallii HOBUX
peaniit. 3ano3ndeni ¢iHaHCOBI TepMiHM
CTal0Th YaCTMHOI JIEKCMKOHY MOBU-pe-
LUITiEHTa, fe BiJI6YBaIOTbC}I BHYTpilIHi
MpOLleCH CAMOPO3BUTKY, BOHU € TeHepa-
TOPOM CMHOHIMiB, OMOHIMiB, ITO/TiceMi4-
HIUX CTPYKTYP.

Teoperuyne 3HaYeHHA HayKOBOTO
TOCIIiPKEHHA TIONIATAE Y TOMY, 1[0 OTpU-
MaHi pe3y/bTaTy € BHECKOM Y TaKi ramysi
aHIJIICTUKH, K CTIOBOTBIp, CEMAaHTHMKA Ta
JiHTrBOINIpAarMaTvKa aHIIChKOI MOBM, Y
NOfla/IbIINII PO3BUTOK JIIHIBICTMYHOI Te-
opii ¢axoBoro TepmiHa. 30KpeMa, c/1080-
meip NOIOBHEHO BUCHOBKAMM IIPO ILJIA-
X1, cHocobu Ta MexaHisMu GopMyBaHHs
CEMaHTUYHUX [epuBariB (HiHAHCOBOTO
tepMiHa. Ofiep>xaHi pesynbraTu KBamigi-
Kauil CMMUCIOBOI NPUPOAY AHITIOMOBHOI
¢inaHCcOBOI TepMiHOCKUCTeMMi, BCHOBKU
IIOMIO ITOMAJIbIIOI JEeKOMITO3MUIIil IOHST-
TEBO-3MICTOBOTO CE€rMeHTa CMMUCIY Ha
HAHOCMUCAYU MAIOThb CYTTEBE 3HAYEHHA
IS TIOA/IBIIOI TeOPeTHYHOI po36ynoBU
TMiHTBOKOTHITMBiCTMKM. BHECKOM y 7ite-
80Mpazmamuky € BUABIIEHHA crenydikn
(YHKLIOHYBaHHA i IparMaTMYHOrO IO-
TeHIiany GiHaHCOBOTO TepMiHa B aHITIO-
MOBHOMY IMCKYPCi.

IIpakTuyHe 3HaAYeHHA HAyKOBOI poO-
60TH IO/MATAE Y MOX/IMBOCTI BUKOPNC-
TaHHsA MaTepialiB i pesynbraTiB HOCHI-
IPKEHHS B Kypcax JIEKCUKOJIOTII aHITIiii-
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cbkol MOBU: “JleKcHYHA CeMaHTHKa , pO3-
minn: “Tepminn’, “CrcTeMHi BifHOLIEHHS
B nexcutyi’, “CTpykTypa i ceMaHTMKa aH-
rriiicbkoro  cimosa’, “CnoBotBip”, “AH-
DIificbka MOBa IPOQeciifHOro crIpsamy-
BaHHA , y HOCIiIHNIIBKIi poOOTi /1 Ha-
IIJICAHHA HAyKOBMX IIPallb i3 TEPMiHOJIO-
npobiaem (3okpema,
6aKanaBpChKUX, MaTiCTepChbKMX 1 mmcep-
TAI[iIHUX).

rivyHUX

OcHoOBHIi pe3ynbTaTM Ta TeOpeTUYHi
MOJIOXKEHHA 3HANIyTh CBOE 3aCTOCYBaH-
Hf Y BUK/IAaJaHHI HOPMAaTUBHUX 1 CIenji-
anpHUX KypciB: “Tamysi TepMiHO3HaB-
ctBa’, “Teopis i mpakTuKa ramyseBoi ek-
cukorpadii’, “HaykoBo-TexHiuHMIT ITepe-
kiaag’. Marepianu  Ta  BMCHOBKU
JyicepTallii MOXKHA 3aCTOCYBaTH JIA IIiji-
TOTOBKM ITOCIOHMKIB i METOIVYHIX MaTe-
piamiB, 3 METOI YIOPsAAKYBaHHHA, CTaH-
maptmsanii Ta yHidikanii aHIIOMOBHOI
¢dinaHCOBOI TEpMiHOCUCTEMH, YKIaJaHHSA
AHI/IO-YKPAlHCbKMX Tay3eBUX C/IOBHMU-

KiB HOBOT'O IIOKOJ/IiHHSA.

Pospob6nennit Hamu raocapiit ¢iHaH-
COBUX TepMiHiB posiupioe iHpopmariro
PO JIEKCUYHUIT CKJIaf; aHITIOMOBHOI (i-
HAHCOBOI TE€pPMiHOCUCTEMM, II TEPMiHOT-
BipHUII IOTeHIjan Ta AUHaMIKy y ¢axo-
BOMY JVICKYPCi.

OcobucTuit BHECOK IONATAE y y
PO3ILIMPEeHH] 3HaHb Ipo crenndiky aH-
r710MOBHOI (piHaHCOBOI TepMiHOCKCTe-
MU y JMeKcuKorpadivHuX [Kepenax Ta
CreniaJbHUX TEKCTaX, YTOYHEHHi C/Io-
BOTBIpHUX MOJe/Nell MNOXiJHUX Ta
CKJIafIHUX TepMiHiB, ocobnmBoCTEl iX-
HbOI IIEPBMHHOI Ta BTOPMHHOI HOMiHa-
nii. Ha maTepiani cydacHoi aHrmilicbKoi
MOBMU 3/IiJICHEHO aHali3 3 ypaXyBaHHAM
CYYaCHMX MiAXOfiB O MOBHUX (aKTiB y
CTPYKTYPHO-CEMaHTUYHOMY aCIIEKTi.
HayxoBuii BHECOK IO/IATa€ y CAMOCTIli-
HOMY GOpMYyBaHHI HAYKOBUX 3aBHaHb i
IIOJIOXKEeHb, OOIPYHTYBaHHI 1100 Teope-
TUYHOI i1 ¢akTosnoriyHoi 6asu, oTpu-
MaHHI KOHKPETHMX pe3ynbTaTiB Ta
BJICHOBKIB.
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STYLISTIC FEATURES OF COLOR-BATHED EPITHETS
IN MARKUS ZUZAK’S NOVEL «THE BOOK THIEF»

®eppkonBa 1.A.,
KaHujar QinonorivHux Hayk,

Kam’srenn-IToginbcpkuil HallioHa/IbHMIL YHiBepcuTeT iMeHi IBana Orienka

Key words: stylistic, epithet, coloring, color-bathed epithet, novel.

The epithet as a text-creating factor in
the text, its semantic and stylistic param-
eters in this functional variety were the
subject of the study of many linguists. The
object of our study is the novel by Marcus
Zuzak «The Book Thief». For 10 years of
existence the novel has been translated
into more than 40 languages of the world
and has been published by the general
circulation of several hundred million
copies, has received 8 literary awards and
over 230 weeks was on top of bestseller
The New York Times, was successfully
tilmed and nominated for an Oscar.

Despite this popularity, we are primar-
ily interested in the linguistic content of
the work, namely the using of color-
bathed epithets, which is the subject of
our study. The scientific novelty consists
in the fact that neither the outlined sub-
ject nor the object was distinguished in a
separate scientific research.

The importance of the emotional and
expressive role of the names of colors in
the verbal fabric of the novel can be ar-
gued in the words of the author himself,
indicated in the prologue: «First the colors.
Then the humans. That’s usually how I see
things. Or at least, how I try». Some «pi-
quancy» gives these words that they en-

close in the «mouth» of Death, which is a
narrator: «Your soul will be in my arms. A
color will be perched on my shoulder. I will
carry you gently away The question is,
what color will everything be at that mo-
ment when I come for you? What will the
sky be saying?». This feature will be traced
throughout the entire novel. The author
will describe the reality, mostly terrible,
brutal, through the prism of color vision.

For semantic-stylistic analysis, it is
necessary, first of all, to define the termi-
nology base. An epithet is an adjective,
noun, or phrase used to characterize some
person or thing, often specifically a dis-
paraging one [5, 472]. Epithets emphasize
the sign (color, size, shape, quality, prop-
erty, etc.) described, most characteristic
of a particular life situation or the artistic
purpose of the speaker. Epithets contain-
ing the names of colors, shades, and the
indirect color description we call color-
bathed ones.

Words with color values are usually
polysemantic. They are capable of devel-
oping figurative values, in which there
are images, and some of them are fixed
as symbolic. The semantic volume of
color-bathed lexemes is determined by
the number of names of objects that are
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carriers of this color, and it is its para-
digm [10, 343].

Markus Zuzak uses a number of
colors. The basic semantic load has a
black color. «The main symbolic meaning
of black as a mourning has imprinted on
the emotional and psychological percep-
tion of all that has a black color, its shades
and processes, which leads to darkening.
Black is considered a symbol of evil forc-
es, misery, tragedy» [4, 345]. The author
often uses this epithet because the whole
novel is traumatized, painful and desper-
ate: signature black, black tear, black heart,
black suit, black book, etc. In addition, the
author uses the signs of color, such as the
dark, darkest, gloomy, dirty-colored, murky
(e. g. dark faces, dark, passive buildings,
«The sky was murky and deep like quick-
sand», «It was the darkest moment before
the dawn», «Only dirty-colored light could
enter the room»). The same sign of black
color is transferred to other colors, which
in their spectrum are close to black. So,
for the description of the sky, Zuzak uses
the «chocolate-colored» epithet: «choco-
late-colored sky. Dark, dark chocolate».

The semantics of white color is very
interesting in the novel. Traditionally
(since Platos time), white color is a sym-
bol of beauty and tenderness, of the
brightest feelings, of the noblest dumas
and deeds [4, 344], but in the novel, white
is another color that endangers. In such a
way the author creates even brighter pic-
ture of tragedy. It would seem that, in
contrast to black, gloomy, threatening,
something bright, good, clear should ap-
pear. However, in this case, the usual bi-
nary dichotomous couples «white-black»,

«good-evil», «joy-sorrow» can not be
traced. The events described by the au-
thor were so tragic that even the white
color was not saving and did not help the
reader to distract from the tragic canvas
for a moment («The shop itself was white
and cold, and completely bloodless», the
auther uses epithet white beast to describe
the sun: «It was like a great white beast»,
or «... an ocean sky with whitecap clouds»
and «...white rectangular stencil, the shape
of the kitchen door» etc.).

Often we encounter an indirect de-
scription of the color, in particular, all the
shades of white by replacing the direct
name of the sign of color with a descrip-
tive design. This technique is used most
often by the author to describe the ap-
pearance of the main characters. For ex-
ample: «...man, in comparison, was the
color of the bone. Skeleton colored skin»,
eggshell face, summer skin color, a picture
of pale concentration, «hair the color of a
lemon», «The sky was white horse gray»,
«the tooth-colored keys», lemon head, «The
horizon was the color of milk», «creamy
mashed-potatoes cloud - in the middle of a
bottomless powder-blue bowl» etc. The
colored lexems used in the descriptive
function play a significant role in the
creation of visual affects in the reader’s
mind. In some cases, when the main
colors of the spectrum are mentioned, the
reader has greater freedom of imagina-
tion, relies on his own visual experience;
in other cases, the author tries to describe
places, scenes and characters, passing the
visually perceptible to the reader, and
does so with the help of motivated color
attributes [2, 68].
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Sometimes the author tries to clarify
the color of the sign by comparison with
another reality, similar to that described,
in color: «Even one hour can contain thou-
sands of different colors. Waxy yellows,
cloud spat blues. Murky darknesses», «The
house was pale, almost sick-looking», «His
eyes were cold and brown - like coffee
stains» and so on.

Significant place is the use of gray in
the epithet structures: «It was late after-
noon, gray and gleaming», gray tunnel, gray
air, gray and white conglomeration of dust,
gray afternoon, and also the use of the
highest degree of comparison - the grayest
afternoon you can imagine as a means of
creation Graduation - a stylistic figure that
spurts emotion o-expressive meaning and
expresses perceptions of the text. Gray is
veiled in its shade - silver — with the color
and shine similar to silver: his eyes were
silver and strained, silver eyed optimism etc.

There is the usage of yellow color in
the novel. The yellow color belongs to the
«warm» colors and is associated, above
all, with the sun, light and warmth. How-
ever, we do not feel this «warmth». The
author, as if deliberately, leaves us in a
tragic reality, with the help of antithesis.
For example, «The Cologne sky was yellow
and rotting», «... yellow tear. Had it been
dark, she realized that the tear would have
been black», yellow light etc.

In general, the color palette of the
novel is rather gloomy, vague, which, of
course, obeys the main theme of the nov-
el. Red color is rarely used: red sky, red

prints, red face. We should notice that red
color is associated with blood and fire. Its
symbolism is multi-valued and ambiva-
lent [1, 387].

Sometimes we observe occasionalism,
individually author’s perception of color.
For example: «breakfast-colored sun», or
«His eyes were the color of agony», «brown-
shirted leaders», «swampy eyes» etc.

Consequently, the skillful usage of
color-bathed epithets in the novel «The
Book Thief» suggests that the author ex-
tremely subtly transformed the color into
a powerful stylistic tool. Markus Zuzak,
full of symbolic content of the colorful
epithets, gives the reader the opportunity
to imagine all the immeasurable suffering
of an innocent person.

Literature

1. Encyclopedic dictionary of symbols of
culture of Ukraine / for colleagues. Ed. V.P.
Kotsura, O. I. Potapenko, V.V. Kuibids. -
Korsun-Shevchenkivskyi: FOP Gavry-
shenko V.M., 2015. - 912 p.

2. Kovalskaya 1.V. Features of reproduction
of stylistic semantics of colored lexemes in
translation (on meteriall of Ukrainian and
English languages) / 1.V. Kovalska // Lin-
guistics. — 1999. — Ne4-5. — P. 68-70.

3. Marcus Zuzak. The Book Thief. - Picador,
2005. - 584 p.

4. Matsko L. I. Stylistics of the Ukrainian
language: Textbook / L.I. Matsko, O.M.
Sidorenko, A.M. Matsko; for ed. L.I. Mat-
sko. — Kyiv: Higher School, 2005. - 462 p.

5. Webster's New World Dictionary of the
American Language (second college edi-
tion) / David B. Guralnik, Editor in
Chief. - New York and Cleveland, 1970. -
1692 p.

85



MONOGRAFIA POKONFERENCY]JNA

T'EHE3A CTATYCIB COLIIAJIbHMNX MEPEK

Kinens C.B.

IoLeHT Kadenpy iHO3eMHIIX MOB I/1s1 IPUPORHNYNX (akynbreTiB JIbBiBCbKOrO
HallioOHanbHOTO yHiBepcuTeTy imMeHi IBana ®paHka,

Hesmum L.A.

acucTeHT Kadenpy iHO3eMHNUX MOB JI/IA TyMaHiTapHUX (akynpTeTiB JIbBiBCbKOTO
HallioHaJIbHOTO YHiBepcuTeTy imMeHi IBana ®Ppanka

Anppymak O.B.

acyCcTeHT Kadenpy iHO3eMHUX MOB [/ TYMaHiTapHUX (akyabreTiB JIbBiBCHKOTO
HalliOHa/lbHOTO yHiBepcuTeTy iMeHi IBana ®@panka

Kirouosi cnoBa: conianbHa Mepexa, iHdopmanisa, KOMyHiKalis, cTaTyc, CUMBOIL,

MOBHUM aKT, KOHOTAIlis

3 PpO3BUTKOM Cy4YacHUX LUPOBUX
TEXHOJIOTIN 3pOCTa€ MOMY/APHICTD COLi-
anbHUX IHTepHET-MepexX, SKi BifirparoTb
BaX/IMBY PONIb Y JXMUTTi Cy4acCHOTO Cyc-
MMiZIbCTBA, a[Ke 3a IXHDBOK [OIOMOTOI0
MOXKHa IIyKaTU JIPY3iB, MepernAafaTu Bi-
7Ie0, a TAKOXX BMPaXKaTy HACTPiil, eMoLii
Ta iH.
mo Classmates.com
Oy/a IepIIOo0 COLaIbHOI0 MEpEeXen y
BipTyanbHOMy mpocTopi (1995 p.). 3
2001 poKy B TaKMX IPOEKTaX 3aCTOCOBaA-

BBakaerncs,

HO TeXHojIorilo, mo Hasusanack Circle of
Friends, 3a [OIOMOrolo KOTpPOI 3apee-
CTpOBaHi KOPUCTyBayi HaficuIany 3Ha-
JIOMMM IPONO3UILII0 NPUENHATUCD [O
crinpHOTH. Ha Takmx caifTax cTamo Mox-
JIMBUM OHOBJIEHHA afIp€CHOI KHWIM, IIe-
pernApanHa ocobucroi indopmauii, go-
JAaBaHHSA HOBMX JIPYy3iB, iHOAI criocTepira-
€TbCA 3MIULYBAHHA PYHKUIOHATY Mepex
HIIIXOM KOMOIHYBaHHS NPUSAMHUX 8ip-
myanvHux 3ycmpiveti 3 e1eMEHTaMU KO-
MyHiKalil. Mo)XHa 3ragaTu Taki IIOIy-
JIAPHI coLMepexi:

Twitter (Big aHmI. twit — ysipinokamu,

webemamu) Ha€ 3MOIy KOPMCTYBadaM
BeCTHM MiKpOO6/IOry, KOPOTKi TEKCTOBI TO-
Bimommenust (mo 280 CMMBOJIB), BUKO-
pucroByoun SMS, cayX0u MHUTTEBUX
IIOBiJOM/IEHb Ta CTOPOHHI INpOrpamu-
kinienTn. JlitTepaTypHuil cerMeHT meim-
mepa TIOPOJUB TaKMil Pi3HOBUJ, KOPOT-
KOTEKCTOBOI JIITEpaTypu, K meimmepa-
mypa (aHri. twitterature);

Facebook mpomonye xopucrypauam
cTBOpIOBaTY Ipodinb i3 ¢oTorpadiamu,
CIMICKaMM iHTepeciB i KOHTAaKTHOIO iH-
¢dopmarieto. CrinkyBaHHA i3 Apy3saMu
BiOyBaeTbCs 3a JOMOMOTOK MPUBATHUX
a60 3ara/JIbHOZOCTYIITHUX IIOBITOM/IEHD Ta
yary. OkpiM TOro, Mo)kHa 3alimMaTucs
6i13HeCOBOI0 [iSIBHICTIO, IIPOCYBAIYN
Pi3sHOMaHITHUI TOBAP;

MySpace opieHTOBaHUII Ha MEpexy
Ipy3iB KOpUCTyBaya 00 €JHAHMX CIIi/b-
HUMM iHTepecaMyu Ta BIOLOOAHHAMU
(6noru, rpynu, dpororpadii, Mysuka i Bi-
neo). CailT cTaB HEBi EMHOI0 YaCTUHOIO
Cy4acHOI ION-KyJIbTypH, 0COOIMBO B aH-
IJIOMOBHMX KpalHax;

Instagram 6a3yeTbcs Ha 06MiHi Ta 1MO-
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mmpeHi ¢pororpadiit Kopucrypaya.

Y counionorii couianvHa mepexca €
CTPYKTYPOIO, IO CKIAJAETbCA 3 TPYIU
BY3J1iB, COL{iaIbHIX 06 €KTiB (CIIIBHOTH,
conianbHOI rpymy, impusina) [2]. Coui-
anvra InmepHem-mepexca € iHTEpaKTUB-
HUM 0araTOKOpMUCTYBaLIbKMM CaiiTOM,
aBTOMAaTM30BaHUM IIPOCTOPOM, L0 [IO-
3BOJIA€ CIIIIKYBAaTUCA TPYMi KOpUCTYyBa-
4iB, 00’ €[HAHUX CIIUIPHUMU iHTEpecami.
Ti YYaCHMKY peasbHi Ta OB>sA3aHi ONUH 3
OfHVM Pi3SHOMaHITHMMM BiJHOCMHaMU
(BumamkoBi  3HalOMCTBa,
3B>A3KM) [3].

Cepen momypeHux ¢GyHKLIIOHATBHNUX
MO>KJIMBOCTEl coIlMepexi € BUKOpUC-
TaHHA CMAmycy — MOBiIOM/IEHHA PO3Mi-

ponuHHI

IleHe Ha IepPCOHaIbHIl CTOPiHIi KOpuc-
TyBaua, [0 iHpOpMye ApyY3iB IIpo Jioro
€MOLIHMIT CTaH, BYMKU, IOIJIANM, CY-
IKeHHs Y KOHKpeTHMII nepiop yacy. Tep-
MiH cmamyc Mae IMOMHHY eTUMOJIOTIIO.
B aHTM4HI yacu TpakTyBaBCA fK IIO3a
6opust, SIKMit TOTYETBCST KO 6010 — status
quo ante bellum (momepegHA rOTOBHICTH
[0 BilfHM). 3 IUIMHOM 4Yacy HaOyB HOBMX
KOHOTAliii: CTAHOBMUIIE JIIOAVHU B CyC-
[iZIbCTBI, B3aEMO3B’A30K 3 iHIIMMM, 3a-
6e3MmeyeHiCcTh, IPeCTIIK.

Poysen K. 3asHauae, 1o BIPOJOBX
CTOJIiTh 3HATHi BEeIbMOXKi HamMaraaucs 3a-
dbikcyBaTu craryc y mopTperax, 300pa-
JKYIOYM CBOIO npo@)eciﬁmy NiSAbHICTB,
IOITIAAM Ta coljianbHuit ctad. Kopucry-
Bauyi IHTepHeTy CTBOPIOIOTH a61ONOp-
mpemu (cengi) He dapbor, a 3a gormo-
MOTOI0 UYuPposozo mamepiany (MKcenis).
Y coumepexax Takmx 5K Facebook Ta
MySpace cmamyc MOOVHN MOXKe BKIIIO-
vyaTy Habip ¢oTorpadiit, mepeniky xobi,

MY3UKM Ta fIpysiB. Ycsa iHdopmamnisa iH-
TepaKTMBHA (AMHaMivYHAa) i JOCTyIHA s
iHmMxX ydacHukiB. OCHOBHe 3aBJjaHHA
TaKOTI'0 MECE/[)XY € BUK/IMKAT Y CIiBPO3-
MOBHMKa KOHKPETHY €MOLIi/Hy peaKIilo
ab0 KOMeHTap, MPOKIACTYU iHPOpMALiti-
HUTL MiCMOK M)XK KOPUCTYBayeM Ta i10ro
peanbHUMM/IMOBipHUMM fipysamu. He-
3BA)KAIOYM Ha Te, L0 CANTH COLia/IbHUX
Mepexx IHepeOyBalOTb Ha eTali CTaHOB-
TIEHHA, MU MOXXEMO CIIOCTEpiraT iXHii
BIUIMB Ha pi3Hi cepu KyIbTYPHOI Aif/b-
HOCTI JIOJVHA: MOBY, IIOJIITUKY, OCBIiTYy Ta
in. [5].

3acToCyBaHHA  OHJIAlH-CTaTycCiB
BIIepIIIe CIIOCTEPIraocs y TaKUX Mporpa-
Max TeKcToBoro obminy sik ICQ, Miranda,
QIP. KopucrysayaM mpoIOHyBaBCA Ha-
6ip mikTOrpaM, fKi MO3HAYAIM E€MOLili-
HUJ CTaH Ta pif AiA/NBHOCTI I03€pa, Ha-
npukiag: Free for chat (kBiTka 3i cMaiiiu-
koM), Online (3emena ksitka), Do Not
Disturb (kBiTKa 3 4epPBOHMM XPECTUKOM),
Away (xBitKa 3 6inum mamipuem), Lunch
(xBiTKa 3 DKero), Home (xBiTKa 3i 306pa-
XKeHHAM OYyauHKY), Depression (xBiTka 3i
CyMHMM cMaitnoM), Evil (kBiTKa 3 4epBo-
HOI0 MacKoI0). 3TOfIOM 3 sIBU/IAcs TeXHid-
Ha MOX/TMBICTb BepbastisyBaTu cBOi yM-
KU, BUKOPUCTOBYIOUM OOMeXeHY Ki/lb-
KiCThb CMMBOJIIB y CII€Ilia/IbHOMY BiKOHIIi
Ha cTopiHIi kopuctysa4a. CTaTycn cTa-
NV HeBiJ'EMHVM aTpUOYTOM CHiIKyBaH-
HA Y COLIMepeXKax.

ITpoananisyBaBiy 3i6paHuit Matepi-
a1 MM MOXeMO KmacuiKyBaTy CTaTycu
Ha Taki migrpymnm:

3a BMHMKHEHHsM: IepBMHHI (Ti, sKi
nepenbadeni B iHTepderici mporpamm):
Online/Offline); BropusHi (Ti, sKi 103ep
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CTBOpIOE BracHopy4: Everything will be
okay in the end. If it’s not okay, it’s not the
end);

32 eMOTVBHVIM HAIIOBHEHHSM: &) JKap-
tiBmuBi (Sorry about the texts I sent you
last night.... My phone was drunk; You look
stupid using hash tags on Facebook. Hash
tags are for Twitter. #Thankyou); b) cymni
(My heart was taken by you, broken by
you, and now it is in pieces because of you);
c) pomanruyti (We have so many needs in
our life. But in the end all we need is to be
needed"); d) capxacruuHi (Time - a great
teacher, but unfortunately it kills its pupils);
e) ipouiuni (Do not postpone for tomorrow!
Better the day after tomorrow - will have
two days);

3a rpado-cTuriTuIHNMU 0CcO6MMBOC-
mamu (You / You  You > You | You []
You [1 You [ You [ You [ You [] and You

[ LIKE my status please:), ¥; [1+°%7"7%
.o*”\”*o.u);

crarycu inosemunmu mosamu (3]
1%; dicyso; Ab amicis honesta petamus;
Porta itinery longissimay);

ouTaTH 3 KiHOQinbMiB, HmiceHDb Ta Bi-
momux mopeit (We learn little from our
succeses, but a lot from our failures; If I
close my eyes forever would it all remain
the same).

Aremno M. 3asHavae, moO y CBIiTi €
CIJIBHOTH, AKi BCTAHOB/IIOIOTh BHY TPilll-
Hill IOPAMNOK 3aBIAKM MOBHIN I'pi, Ipo-
BOJATDb PUTYa/IbHi 3MaraHHs B OBOJIOMiH-
Hi MOBOIO Yepe3 CIOBECHI INOENUHKM,
posrajiyBaHHA 3arajjok Tomo. Taka pi-
ANBHICTD Harajye ininiamio, sgxa BigKpu-
Ba€ MiUIiTKaM JOCTYII [0 CBiTy YOJIOBi-
KiB, BUKOHYE (l)yHKuilo TIICUXOJIOTiYHOI
pospsanku. Toil, XTO TOBOPUTH MifCBifI0-

MO 3aliMa€TbCA METaMOBHOIO HiA/IbHIC-
TIO, TOMY 110 Oy[b-sIKMII MOBHMII aKT €
3BEPHEHHSM JI0 Pi3HMX MOB/IEHHEBMX KO-
IiB TaKuX siK KaaaMbypu, pebycu, mapa-
Iu, aHarpamu Ta iH. [4]. Ha mamry gymxy,
[0 TIepeiKy MOBHOI I'PM MO>KHA BKJ/IKOYM -
TU i cTaTycu, AKi BUKOPUCTOBYIOTHCA Y
colMepeXax, OCKIZIbKM BOHU TaKOX BO-
JIOfiI0Th yciMa HeOoOXiZHMMM irpoBMMMU
KOMIIOHEHTaMM. Mu BUABWIM, LIO KO-
PpUCTyYBadi BJIAIOTbCA JIO 3A6YANb08AHUX
BIC/IOB/IEHD, YHUKAIOUM MIPAMOIIHITHOC-
Ti, CTBOpIOIOYU egexkm iHmpueu CBOIM
ApyssaM. BipTyanpHuii cBiT HallimeHuit Ha
9yTTEBUI OiK JIONMHY, SKMUIT BTPAaTUB
KONIMILHI perynsaTopy MOpanbHOCTI, Ha-
fap4un HeoOMexxeHy CBOOOLy Ta pisHO-
MaHiTHI popmu camopeanmisanii. Emex-
TPOHHA KY/IbTypa He PO3BUBAE, a PO3Ba-
kae mopuHy. CTae 04eBUIHNM, 1O pefi-
CTaBHMKM TOKOMiHHA Generation X
YTBOPIOIOTH Pi3Hi BipTyasbHi 06 €fHAHHS,
3 NPaBOM BUCTIOBUTH >KUTTEBY MO3NUIIiI0
Ta 3irpaTn 6ynb-AKy ponv y Ieci 6es cro-
JKeTa Ta 6e3 IIpaBWJI, IOKA3aTU CBOE XXUT-
T [1]. [HIIMM BaroMnM YMHHUKOM CITijT-
KYBaHHA y COIMEpeXaX € MOXXIUBICTb
6es3MepelIKoHO PO3NOBigaT! MpPO 0COo-
6ucTe Ta BUK/IMKATK CIIiBIIEPEXMBAHHIL.
besnepeyHo, 10 cTaTycu MOXYTb CTBO-
proBatu i xu6Hi, abCcTpakTHi iffeHTUIHOC-
Ti. Monogb MOXe 3a3HaBaTM CTpecCiB y
npoueci
OCKiZIbKM BOHM 3MYIIEHi I€PMaHEHTHO
iMIpoBisyBaTi, OHOBIKYM iHPOpMa-
LIif0 Ha CBOIX CTOPiHKaX.
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A lot of sociolinguistic work has
focussed on how males and females use
linguistic features in spoken language.
The language used when discussing a
female candidate may be different than
that used to describe a male candidate.
This is called marked language, or
language that changes when applied to
different categories, here female as
opposed to male (like actress vs. actor);
marked language also describes things
that are out of the norm [4]. This change
extends beyond just the modification of
individual words. The maleness of a male
candidate is not surprising; rather, it is
expected.

How languages deal with gender can
be divided into three classes:
languages, like English, are natural gender
languages. They are characterized by
pronouns, and some nouns, denoting the
gender of people and animals.

Others, like the Romance languages,
are grammatically gendered. They place
all nouns into gender categories, which

Some

don’t necessarily align with natural
gender. Think “la casa” (feminine) and “el
bafio” (masculine). There is little
consistency in the genders of words across
languages, though. In some, including
Spanish, the word for “manliness” is even
feminine. The third kind of language -
which includes Indonesian, Finnish and
Mandarin - is genderless.

The way we perceive gender seems to
depend on the way it’s presented to us as
were learning. And our language is a big
part of that. A growing body of research
suggests that the language we speak, in-
cluding its gender features, shapes the
way we think and act.

No feature of a language is necessarily
permanent. For example, Old English was
grammatically gendered until partway
through the middle ages, when changes in
the way people spoke eventually eroded
the vocal distinctions between male and
female.

Meanwhile, the idea of a female
president after generations of male
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presidents is outside of the norm, priming
one to think about gender when writing
about a female candidate. As such, we
expect to see a higher occurrence of
gendered language (both masculine and
feminine) in blogs about female
candidates than in blogs about male
candidatesThis research has led to certain
features being associated more with male
use, such as I references (e.g. I think....)
and quantity references (e.g. it was
24 metres), while references to emotion
(e.g. a happy occasion) and verbs
expressing uncertainty (e.g. it seems to
be...) are linked to female use.

Feminists have long argued that gen-
dered language contributes to sexism, and
some research supports this. One study
found that speakers of Spanish and Ger-
man, both gendered, expressed more sex-
ist attitudes than English speakers. Penel-
ope Eckert, a professor of linguistics at
Stanford University, said languages are
largely a reflection of ideology. For ex-
ample, every time we use the masculine
pronoun as all-encompassing (“if a person
feels ill, he should call a doctor”), or man-
kind to mean all humans, it is a sign of
our societal values and serves to reinforce
them. Even phrases that include men and
women (‘good evening, ladies and gentle-
men”) assume a binary gender system.

In fact, this tendency to discuss

successful females in terms of their
womanhood, emphasizing their gender, is
discussed by science Ann
Finkbeiner. Her writing was used to create
the Finkbeiner Test - to be successful and

female is to have your gender and family

writer

life emphasized when you are written
about, and the test measures the degree to
which this occurs. Meanwhile, maleness
is less likely to be mentioned in articles
about men because it is the expected
gender of a leader. The linguistic patterns
used to discuss females also differ from
those used to discuss males in terms of
warmth and competence. Fiske, Cuddy,
and Glick found that the two most salient
2 dimensions of social judgment of
another individual or group are warmth
and competence.
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The term discourse was introduced
into the scientific circulation by Zellig
Harris in the early 1950s, calling the dis-
course a method of analyzing connected
speech [7].

The history of the appearance of the
term discourse testifies to the fact that it
has become a reaction to dissatisfaction
with a number of provisions in modern
linguistics:

a) static understanding of the language
and the text;

b) too high degree of abstraction of
the language and the text from actual situ-
ations and linguistic procedures related to
the language use and the generation /
perception of texts;

¢) too high degree of abstraction of the
language, the text and the linguistic pro-
cedures from the linguistic entity;

d) isolation of the language, the text
and the linguistic procedures from all
other semiotic factors, codes and func-

tionally pragmatic circumstances of inter-
personal communication.

It should be emphasized that, re-
flecting on discourse, it would be best
not to narrow this concept to a purely
verbal (linguistic, speech, textual) func-
tion, but to regard it as a macrofunction
of linguosemiotic experience, since in
real communication and in real explica-
tion of intentions the person uses not
only the language but all other sign
systems and factors (gestures, facial ex-
pressions, spatial factors, various signal
objects, etc.). This means that discour-
sology may not only be part of the lin-
guistics, but must be regarded as a lin-
guosemiotic discipline.

If we consider the discourse statically
and substantively - as a phenomenon of
social life, then we can say that discourse
is a sphere of human linguosemiotic ex-
perience, characterized by at least one of
the following factors:
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- pragmatics of the activities realized
in it,

- social and psychological characteris-
tics of participants of interaction,

- its spatio-temporal specificity or

- subject matter,

although usually these factors deter-
mine the discourse together. The same
factors differentiate the types of discours-
es in various combinations. So, we can
talk about the discourse educational, sci-
entific, artistic, economic, religious, po-
litical, media, household, worldview, etc.
In all these cases, it is about the specificity
of the research activity and the pragmat-
ics of the activities of people who com-
municate with each other in this field.

In addition, one can speak of the child
or adolescent discourse, male, female or
mixed, the discourse of communication
in the system of relations «mother-child»,
«sick-healthy», «leader-subordinate», as
well as socially egalitarian or hierarchical,
intra- or cross-cultural, etc. In this case,
the socio-psychological characteristics of
the discourse participants are taken into
account. It can be the discourse urban or
rural, Ukrainian (inland) or transbound-
ary, the discourse of the last third of the
20th or the beginning of the 21st century,
i.e. taking into account the spatial or tem-
poral factor. Finally, there may be a dis-
course on gender inequality, international
politics, customs of the contemporary
youth, modern art, manifestation of bu-
reaucracy, etc.

Usually, all these factors are combined,
so we can speak, for example, about the
Ukrainian feminist urban youth discourse
of the beginning of the second decade of

the 21st century on the topic of career
advancement of women, or about the
Kharkiv television discourse of the end of
the Gorbachov’s reformation period on
the topic of bureaucratic abuse.
Therefore, the totality of all discourses
is a linguosemiotic experience as a whole.
Simply put, the discourse can be called
that part of our linguosemiotic life that
has a certain shade of isolation, chosen in
one or all of the aspects listed at once, and
thus the discourse belongs to the linguo-
semiotic experience as part to the whole.
It would probably be ineffective to
reduce the concept of discourse to a one-
time speech event (such a phenomenon
could be called a discursive event or a
discursive situation), since such tempo-
ral and spatial limitation would make it
impossible to describe it. It would be dif-
ficult to outline a one-time phenomenon
without resorting to generalizing and
typifying markers such as subjects, pur-
pose and pragmatics, causal circum-
stances, form and semantics. The es-
sence of science is not to describe a
unique situation that, firstly, is com-
pletely different from all other situations
that occurred in the past, and secondly, it
will never happen again in the future,
but, on the contrary, to understand the
essence of the phenomena that are hap-
pening and learn to master the experi-
ence in the future. That is why it would
be most expedient to operate the term
discourse not in actually individualizing
but in generalizing and typifying mean-
ing, that is, to understand this phenom-
enon as a certain model type of human
linguosemiotic experience.
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If to consider the discourse dynami-
cally and procedurally, that is, to under-
stand it as a type of human linguosemi-
otic activity, then it is necessary to single
out in it the following:

1. a specific code (sign system) inher-
ent in a particular area of experience that
serves the corresponding purposes in this
field, inherent in a particular group of
people who use it at a specific time and
place and / or intended to communicate
on a specific topic,

2. a set of specific linguosemiotic ac-
tions characteristic for this research area,
these carriers, this time, space and subject
matter and aimed at achieving the stated
purpose and

3. set of texts (semiotic works), which
reflects the specifics of the research area,
social and psychological peculiarities of
users, time, place and subject matter, and
in which the stated purposes are realized.

Unlike the static features of the dis-
course, which are its aspectually and purely
attributive (typologizing) characteristics,
its dynamic components (code, procedures
and works) are obligatory and immanent
to any discourse and in fact constitute its
structure. In this sense, each particular
discourse is a separate case of linguosemi-
otic activity as such. Simply put, the dis-
course belongs to the linguosemiotic activ-
ity as partial to general [1, p. 65].

It would be extremely inappropriate to
reduce the discourse as a manifestation of
activity only to speech acts or, moreover,
to their results (text), as some scholars
advise (we can recall the well-known for-
mulation of N.Arutyunova that the dis-
course is a text immersed in life). With

this understanding it is difficult to explain
where the systematic characteristics of the
discourse come from, why different dis-
cursive events have similar structural and
functional components, how the effec-
tiveness of this or that discursive behavior
of the participants of the discourse is
achieved. All this happens only through
the use of linguistic-semiotic models (i.e.
code).

The basic idea that the concept of dis-
course should contain is that discourse is
not only and not so much a separate text
in its active (pragmatic) functioning (and
thus simultaneously with all cognitive-
psychological and linguosemiotic proce-
dures of generation, signaling and percep-
tion), but also a compulsory set of code
conditions that make such functioning
possible (that is, a specific system of signs
and models of the generation and inter-
pretation of this type of texts).

In the end, by reducing the discourse
to the notion of the text immersed in life,
we are actually losing the anthropic per-
spective. The discourse as a text that «im-
merses» itself in life, ceases to be human
experience and human activity, it be-
comes a metaphysical entity or material
reality. The cognitive and mental side of
the discourse is lost. It is difficult to un-
derstand what ensures its semantics and
pragmatics. In order not to lose this per-
spective, it is better to conceptualise the
discourse as a human purposeful activity,
driven by the social experience of its par-
ticipants.

Simply put, the discourse in anthropo-
centric sense is a person’s own linguose-
miotic activity (in the procedural way of
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describing an object) or his/her linguose-
miotic experience (in a substantive way of
description).

So, do you need a term that duplicates
these two terms? The discourse is not the
whole linguosemiotic experience and not
all linguosemiotic activity as a whole, but
only one of their functionally pragmatic
varieties, their exemplification, specified
by a number of factors. The definition of
the discourse in functional-pragmatic lin-
guistics can be as follows: this is a func-
tional-pragmatic version of linguosemi-
otic experience (linguosemiotic activity),
specified by:

a) the type and nature of the research
activity (linguistic in particular) - macro-
discourses: by the essential principle this
is the service of the real sphere of life: real
/ virtual, rational / emotional, externally -
internally motivated; household, eco-
nomic, socio-political, scientific-cogni-
tive, aesthetic, philosophical (ideologi-
cal). We regard the media discourse as a
sub-discourse in socio-political discourse;

b) properties of subjects (number, gen-
der, age, status, psychological and physio-
logical features) - subject discourses: indi-
vidual, microsocial, macrosocial, mass, fe-
male, male, mixed, child, adolescent, adult,
elderly, healthy, sick and the like;

¢) cultural-civilizational circumstanc-
es of activity (in particular ethnic, social,
mental) - cultural discourses: monoeth-
nic, polyethnic, mono- or multicultural,
within the social layer, intersocial ones;

d) characteristic localization of activi-
ties (from micro- to macro-level) - local
discourses, - from local media to global
ones;

e) characteristic temporal properties
of activity (from micro- to macro-level) -
temporal discourses;

f) subject matter (semantics) - the-
matic discourses, - thematic media

g) signal form - formal discourses:
oral, written, contact, distant, multime-
dia, etc. [1, p. 64].

The problem of discursive analysis of
the language, speech, as well as linguistic
(in a broader sense - linguosemiotic) ac-
tivity has generally arisen recently. Taking
into account the various trends (episte-
mological perspectives) that prevailed at
one time or another in the long history of
linguistics, we can say that the most an-
cient (not necessarily the most studied) of
them are as follows:

. signal perspective (study of let-
ters, ideograms, icons, as well as sounds of
the language and phonological systems),

. nominative-morphological per-
spective (study of lexical signs - words,
idioms, phrases and their linguistic forms,
both from formal and semantic side, both
in system-paradigmatic aspect and situa-
tional-linguistic terms),

. system-semiotic  perspective
(study of the language as a semiotic sys-
tem and the language as a semiotic inter-
action in combination with other iconic
forms of vital activity),

. syntactic perspective (the study
of syntactic units - offers, utterances, su-
per phrasal units, texts from the formal-
grammatical or semantic-stylistic side,
both in descriptive and model aspects),

. activity-discursive perspective
(study of holistic linguosemiotic activity /
linguosemiotic experience in functional
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unity of code and semiotic behavior, as
well as in a pragmatic aspect as a discur-
sive activity).

Based on the typological definition of
discourse as a sphere of linguosemiotic
experience, in the analysis of the so-called
category of the linguistic picture of the
world, we should take into account the
discourse in which these or others ideas
of people about the world are realized,
because we have no other evidence of this
function of human experience other than
signaling products, communicative ac-
tions and linguosemiotic ideas.

Traditionally, people speak of two va-
rieties of pictures of the world - the every-
day picture and the scientific one. The
first manifests itself most in the domestic
discourse, the second - in the discourse of
science’. As to the texts about the artistic
or ideological pictures of the world, the
sphere of their realization is correspond-
ingly aesthetic or socio-political discours-
es. Finally, people talk about the religious
or mythological pictures of the world, but
rarely consider the fact that the worldview
may have other reasons, for instance,
atheistic, agnostic or positivist ones (and
not coincide with scientific ones), and
also be solipsic or metaphysical (and
herewith not being religious). Therefore,
in such cases, it is better to talk about the
worldview, which is realized in the philo-
sophical discourse. Finally, a person may
have an absolutely rational, practical and
utilitarian-productive view of the world,
which a person uses in his/her economic
activities. These are far more rational
ideas than those which guide a person in
everyday or public life, but are much less

coherent and logically based than those
used in scientific research or philosophi-
cal reasoning. This is a rational and prac-
tical picture of the world, which is real-
ized in the economic discourse.

In summary, we can say that the ty-
pologization of the worldviews and dis-
courses must be carried out on the same
grounds - essential (essence of the object
and the means) and pragmatic (domina-
tion of the purpose and the method).

By the first feature, the discourses
(and their corresponding discourse
worldviews) can be real and virtual. The
first include domestic, economic and so-
cio-political discourses, the second - phil-
osophical, scientific and aesthetic ones.

By the second feature, they can be di-
vided into rational (objective) and emo-
tional (subjective) ones. The first include
economic and scientific, the second - so-
cio-political and aesthetic. Domestic and
philosophical discourses in this respect
are mixed in nature: the part of everyday
discourse related to the provision of well-
being can be conditionally attributed to
the rational discourse, and the part relat-
ed to the provision of security - to the
emotional one. The part of the philo-
sophical discourse in which the problems
of sense are conditioned can be condi-
tionally attributed to the rational dis-
course, and the part, at the center of
which are worldview values, - to the emo-
tional one. But it is the everyday and
worldview pictures that are the nucleus
that underpins the experience of each in-
dividual and on which all other specific
discourse pictures of the world are added
in layers. Herewith the practical and ideo-
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logical pictures of the world are the de-
rivatives of the everyday one and cogni-
tive and artistic ones - of the worldview
picture. This does not mean that the core
of the human view of the world is an in-
variable immanent entity. It is constantly
changing both under the influence of
everyday and philosophical discourses
and the derived discourses - the econom-
ic, scientific, socio-political and aesthetic
ones. Thus, the discourse pictures of the
world, although united in one system of
linguosemiotic experience, do not merge
into one homogeneous whole. They com-
plement each other, creating transitional
mixed discourse spaces (such as, for ex-
ample, educational, administrative, legal,
religious, media, sports, technical, popu-
lar scientific and a lot of subcultural dis-
courses).

There is also a third, causal feature, by
which one can typologize all of the above
mentioned ideas about the world (and the
discourses accordingly). It indicates the
degree of stereotype of the discourse pic-
ture of the world and, accordingly, the
degree of its socialization or individuali-
zation. In the case of full acceptance and
observance of social norms of linguose-
miotic thinking and behavior, it is possi-
ble to speak about the socialized dis-
course (institutional in particular), in case
of their rejection or creative transforma-
tion, - about the individualized discourse.

Thus, the discourse is a linguistic ac-
tivity (linguistic experience) that is speci-
fied functionally or pragmatically. The
notion of media discourse is derived from
the general concept of discourse, so the
media discourse is a set of processes and

products of speech activity, specified
functionally / pragmatically, in the field of
mass communication. In contemporary
linguistics, the media discourse appears
either as a specific speech-thinking kind
of activity, characteristic exclusively for
the information mass media space, or as
any kind of discourse realized in the me-
dia space and produced by the media. In
view of the first understanding, the media
discourse should be distinguished from
other types of discourse, such as political,
religious, scientific, etc. The difference
between them is determined by the use of
different language practices and the com-
municative situations of its realization. In
view of the second understanding of the
media discourse, we can speak of politi-
cal, religious, scientific media discourses.

The contemporary media discourse is
a field of language functioning in which
we can see an intense development and
steady tendency for new transformation
processes [8]. The media discourse is
integrated into all kinds of relation-
ships - social, personal and profession-
al - and is used to achieve a certain il-
locative effect [5].

Like any kind of discourse, the media
discourse has its structural and organiza-
tional features. The media discourse is the
process and result of the linguosemiotic
activity of the linguistic personality. The
model of the linguistic personality in the
space of the mass media discourse con-
sists of three levels: media-orientation,
linguocognitive and motivational [3]. The
levels of the linguistic personality subor-
dinate the organization of the mass media
discourse to four structural stages of the
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addressee’s activity, general orientation in
particular; the creation of referents re-
ported by the media; establishing rela-
tionships between these referents; con-
structing events and their sequences [2].

Summarizing the above, we can con-
clude that the study of the media dis-
course is a complex study of a separate
fragment of linguistic activity (according
to E. de Saussure - langage [9]) in its en-
tirety. Therefore, the media discourse is a
global universal category of modern com-
munication and information discourse
that acts as a certain background and re-
flects the current mood of the society in
various spheres of activity - politics, econ-
omy, culture etc., as well as dynamic in-
novative processes, such as lexical neolo-
gisms, semantic neologisms, “reanimat-
ed” archaisms, periphrases, catchphrases,
borrowings from other languages [6, p.
227].
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HAIIIOHAJIBHE MOBOMVC/IEHHS IIICEHHOI TBOPYOCTI
AHIPISA KY3bMEHKA (CKPSIBIHA)

KnemonBa Okcana €EBcraxiiBHa,

KaHuAatT QinosoriYHNX HayK, HOLeHT Kadempu yKpaiHChbKOI MOBH,
3 ,,JIyrancpKuii HanioHaIbHMiI YHiBepcuTeT iMeHi Tapaca IlleBuyenxa’,

M. Crapobinbcek, Ykpaina

Cmamms npucesuena 00CTiONeHHIO NiCeHHOI MBOPHOCMI YKPAiHCbKO20 cnisakad-
nampioma, komnosumopa, exccomicma eypmy ,Ckpsbin” — Anopis Bixmoposuua

Kysvmenka.

KnrouoBi cmoBa: akTyanmisoBaHi C/IOBa, [jia/lleKTM3M, JIE€KCHMKA, MOBOMMCIEHHS,

MOBOTBOPYiCTb, HOBOTBI, IliCEHHA I10€3id, I0€TUYHA TBOPYICTb, IIiCEHHA TBOPYiCTb,

IIiCEHHUIT TEKCT, IOETUYHMI TEKCT; XapU3Ma.
Keywords: actualized words, dialectal word, vocabulary, language thinking, neolo-

gism, song poetry, song work, linguistic creativity, song text, poetic text; charisma.

HocnifKkeHHs MOBM IIOeTa-IiCHApa,
JIEKCUYHOTO CK/Iafy JOTO MiCEHHOTO JO-
pOoOKy Ha TiIi 3araIbHOMOBHMX IIPOLIeCiB
PO3BUTKY — HUIAX /IO Mi3HAaHHA JIOTO Ha-
LiOHa/JIbHMX Ta iHJMBiya/JIbHO-aBTOP-
CBKIX 0COOIMBOCTEl CBITOCIIPUIIMAHHSL.

Y BITYM3HAHIN JTIHIBOCTMIiICTUIIL
(C. €pmonenko, C. bubuk, T. Koup,
H. Mex, H. Conory6, M. CrenaneHxo,
JI. Crpyranenp, I. Crora Ta iH.) npo6nemu
(dYHKLIOHATBHOTO MOIIAPYBAHHS JIEK-
CUYHOTO CK/Iafly MOBM 3aBXAM IIOCima-
I0Tb LIeHTpajIbHi mo3uuii. EMoniitHa Baa-
Ya YKpaiHIiB y IOE€JHAHHI 3 BUCOKMMU
AHATITUYHUMM 3IOHOCTSAMMU Ta MOpab-
HUMU LiHHOCTAMM 3yMOBMIA HACUYEHHS
MOBHOI CHCTeMM JIEKCUKOIO 3 IPO30POI0
BHYTPIIIHBOIO (POpMOIO, 10 BifTBOPIOE
obpasHe MUCIEHHs 11 LyXOBHi IXepena
HallioHaJIbHOI MOBOTBOpPYOCTI [5, c. 92].

Anppiit KyspmeHnko 6yB He IIpOCTO
TaJIAHOBUTYUM Ta €MOLiIHUM yKpaiHLIeM-

maTpioToM, a IMMOOKO XapM3MaTUIHOI
0CObMCTiCTIO.

DeHOMeH J10T0 XapU3MU CHIif] pO3IiA-
JaTy SIK CUCTEMY, L0 CKIIQJIA€ThCS 3 Ta-
KMX YMHHUKIB: 1) IcuxonorivHux ta ¢i-
3UYHMX OCOOUCTUX SKOCTEN, PUC XapaK-
Tepy, 34i6HOCTEl I MOX/IMBOCTENT; 2) iMi-
IKY Jifiepa; 3) KOMYHIKaTVBHUX aCIeKTiB
BIUIMBY; 4) MoTuBauii migepa [3, c. 51].

MarepiazioM Hamoro AOCTiIIKeHHA
cnyrye 36ipka moesiit: Ckpsi6in Kyspma.
IToesis. / Kyspma Ckpsbin. — X.: doio,
2018. - 217 c. [4], omy6nikoBaHa micis
itoro TpariuHoi 3arun6beni. Y moesisx, 1o
BBIIII/IM [0 BUJAHHSA, PO3KPUBAETbCA
SAICKpaBMII TajlaHT CIliBaka-Iarpiora 3
JIOr0 [OOPO3UMYIMBUM TYMOPOM, (imo-
codcbkuM bGadeHHSIM CBITY, TOHKUM JIi-
pU3MOM, [paMaTU3MOM Ta YiTKOI Tpo-
MaIsIHCHKOIO MMO3UIIIiE0.

[Micenni texctu Annpis Kyspmenka
HaJIIYyIOTh 3HAYHy KUIbKICTh CIIB, SIKi
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aBTOD ,,BIICBIXKUB”, BUBIB 13 3a0yTTS 49U
HamiB3a0yTTs — aKTyali3yBaB, CTPYKTYp-
HO ¥ CEMaHTHYHO OHOBHB; Ili CIIOBA BiJ-
3HAYAIOTHCSI 00PA3HOIO CHOTYYYBaHICTIO.
VY ,,ClloBHUKY YKpaiHChKOi MOBM~ BOHHU
CYNPOBOKYIOTBCSA PI3HUMH OOMEXKY-
BAJIBHUMH pEMapKaMH: 3acT., PIIKOBK.,
JliaJl. TOMIO; HATIPHUKIIAM:

BYIKO (OABKO IO MaTepi, MaTepuH
Opar); roHypoBuil (3HaTHUIL, GaraTuit
TOHOPUCTHII, 3a3HAlKyBaTMii); Konuoa,
MapyHapKa, wo6Hi cnopHi [1, ¢. 78 - 82]

Ta KOJIOPUTHI fianeKTHi nexcemu (fia-
JIEKTU3MM): 3aBUCTb (3a3EPiCTb), 3paHa
(3panky), kanitens (3arsvxHe (iHOAI 6e3-
[/Ty3[e) 3aHSATTS, 0B sI3aHe 3 TPUBATUMU
3aTpMMKaMu; MaTy KJIOIIT), Karap (He-
KUTD), Kobita (kiHKa), Kopam (Hamuc-
T0), MypaBii (Mypaxu), Habperue (6pexa-
TU — TOBOPUTH HENPaB.y, 3BOAUTU Ha-
KJIeIl Ha KOTO-HeOyAb); MucoK (06mmyys,
poT); poBep (Bemocuren), cinbopka (oce-
nemenpb), cbopbaB, ckakaw, (imxaHka
(ropusTkO, wamka); ¢rspkka (dsra,
IULIIKA); XiOHUKY (BY3BKMII KWINM, IO
CTeJIATh Ha IJIIOry; HOpiKKa, OCTINKa);
xpobak (4epB’siK), mwapiku (KyIpKu), IO
(o), o6 (1106); wkipumocs, sumKips-
emvcsa (cMmieTbes); wkmo (ckmo). Ins ca-
MOTO CIIiBaKa-KOMIIO3UTOpa BOHU Oyn
HIBY/ILIE PiTHMMM — HEITOBTOPHA TOBipKa
rajiMyaHyHa, a I IepeciyHoro cydac-
HOTO CIyXa4ya BOHU € HOCUTH L[iKaBUMU,
ACKpPaBMMM, KOJIOPUTHUMH, iHOZI HaBiTbh
HE 30BCIM 3pO3yMiNnMMu i IepecidHOMY
yKpaiHLeBi (3BiCHO, sKIIO BiH He
nbBiB’siHMH). Taki cmoBa 5K ,mapuHap-
Ka”, ,,cno0ni” B3araji BiICyTHi B akafie-
Mi4HOMY

TAyMa4yHoOMYy ll-ToMHOMY

»CIIOBHUKY YKpalHCbKOI MOB), € Xapak-

TePHVUMU 711 MOBYM TiceHb AHApis Kysb-
MeHKa. Y>)KMBaHHS CEMaHTUYHO OHOBIIe-
HUX CIiB gae 6inbure indopmarii mpo ec-
TETUYHI MOXX/IMBOCTI IiCEHHOTO TEKCTY,
poburts iioro 6impm o6pasunm. llikaso,
[0 AesKi 3 aKTyali30BaHMX aBTOPOM
CJIiB, SIK-OT MapyHapKa, Telep aKTUBHI.

INoeTn4no-nmiceHHa TBOpYicCTb AH-
npis Kyspmenka — rin6oxko ¢inocodcenka,
IPOCSAKHYTa TEMOIO IATPiOTU3MY, Bemn-
KOIO Ta ITIMOOKOI0 T060B’10 [0 JTI0fIeit, 1O
cBO€i KpaiHn. 3rafialiMo pAAKY JIOTO IIic-
Hi-1oesil ,,Cam co6i kpaina”:

He cmuoaticst - mo meost semns,

He cmuoaticst - mo Ykpaina.

Zobpe mam €, de Hac Hema,

Cmanp 0na 6amvka HOPMATLHUM CU-
Hom (c. 83).

Y Bipmii ,Mos pouka Ykpaina” moert-
HICHAP 3BEPTAETHCS OZHOYACHO 1 [0
YkpaiHy, i B0 cBO€l MajneHbKoI (Ha TOi
Jac) [OHEeYKM i3 HDKHICTIO, 4yiiHICTIO,
0608’10, IMMOOKOI0 LIAHOKI Ta Bipow y
ixHe mobpe it cBiTIEe MalibyTHE:

Bupocmaii, eupocmaii - uacmunka

M020 cepuy,

3aysimail, 3aysimati — M020 HUMMS
depese.

Bupocmaii, eupocmail, manenvka
Y«paina,

A 3 moboro - £ mym - mu pioHa mos
oumuna... (Mos fouka YkpaiHa, c. 45).

ABTOp i3 TOpHICTIO TOBOPUTH MPO
CBOIO KpaiHy — CynepmooHy Ta cmpyiiosy,
AK BiH il Ha3MBa€, HAIIOBHIOIOYM IIOYYT-
TAM HOBAry, MaHU Ta IIMO60KOI TOPOCTi
AL 1 Ceplis YMTaYiB [0esil Ta cyXadiB
mnicHi: llina €ppomna 3Hae, 1o 10 € Ykpai-
Ha, /| Taka cmpyiiosa cynepmoona xpai-
Ha (MopHa kpaiHa, c. 44).
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TrrymadeHHA CTIEHTOBOTO CTI0BaA CHpY-
osull MM BigHaMmIIM Ha  camuTi
»MyCJIOBO” (Myslovo) mix racmom:
,CIOBHUK, AKuit nnirent t1!”; oe crmpy-
tiosuii — patinuti, KnacHuti, Kpymuti, Moo-
HUl, aBTEHTUYHUII YKPAIHChKMUII aHajIor
aHITIIICBKOTO trendy.

ITicus ,,Crapi ororpadii” crana He-
[JIACHUM TiIMHOM ApYX6M ycix miomeit —
abCOMIOTHO Pi3HMX 3a HAliOHAIBHICTIO,
ajie CIOpiflHEHMX NYXOM, BHYTPilIHIM
CBITOBIUy TTAM:

3a zpowii He Kynumu minvku vac,

Bin 6cix Hac memoouuro nodinus.

Kozocw i1 onycmus, koeoco nionss,

A € Ha xoz20 83azani 3a6us (c. 89).

Tema 4os0BiY0l ApyXOM 3BY4UTH Y
tTakux papgkax A. Kysbmenka (moesis
»Jluct po ppyra”):

3Haew, uac emixae, AK 6004,

I cnocoby iHakuiozo mu Noku wio He
3HAEM,

I nabazamo muxuie mede HUMMs
pika,

Axuwo mu c6020 Opyza wacmo 3ycmpi-
4aeul...

HApyswba - ye mooi, konu cnvo3u y
MYHCHUHU,

Hpyxcba — ye mooi, Konu mymuunu 0o
kinysa! (c.186).

Besmexxna Ta BCeOCSDKHa JI060B
A. Kyspmenka (Ckpabina) mo mropieit 3By-
YNTH Y HACTYNTHUX pAfKax: Ckpaobin xoue
écim 006pa... (3 Hosum poxom, c. 22);
Hsaxyro, moou! 3a mo, wo eéu 3 Hamu, 3a
mo, wo mu xuei / [akyrw, moou! 3a mo,
wo eéu xpaugum pobume ceim (Isxyio,
mooul, c. 199); Jlropu, six kopabi / KoxxeHn
IUIVIBE, TIOKV XBIJISL HeCe i OKY ImOoKa
Bopa... (JIromu, sik kopabii, c. 35).

B iHIMX miceHHUX TeKCTax aBTOP BU-
KOPUCTOBYE TeIOpaTUBHY JIEKCUKY, 3Ma-
JIbOBYIOUM JIIONVHY B II€BHIill >XKUTTEBIiN
cutTyatii: ,,€ mogn-mMaHekeHy, / € MaHe-
Kenu, gk mogn~ (ManekeH, c.40); Mene
HepByI0Tb mopy / Ti, o gymaoTb Mano
(Taneup miHrBiHa, C. 95).

ABTOpcbke MoBoMucneHHA A. Kysb-
MeHKa JOCUTb IIMOOKe Ta LIMPOKOIIaHO-
B€, MOXK/IMBO, [0 HaiBHe, aje wype: I B
TO/IOBY BOUB, 1110 3MiHIO TOit CBiT (Marmii,
C. 38); S rpitHMI CMH CBOI MaMM, IT STHUIA
rpixamu (dyxwu, c. 20). MoBo3HaBumii ac-
TIeKT aHa/li3y OflopaTMBiB — JIEKCUKM Ha
[IO3HAYEHHA 3allaXy B MOBHIl KapTHHi
cBiTy AHzpisa Ky3bMeHKa TaKoX € IOCUTD
LiKaBMM Y IUIaHi gocmimkeHHs [2].

dinocodepki posgymm mpo Kurts/
CMepTb, YNTAEMO B TaKMX pspkax: Hare
XUTTS — TO MiHHe 11071e, Kyou He cyHvcs —
uyxi Haexono (Jllobutu mwiatntu, c. 33);
Hame »xu1Ts - TO Tanro / bes nmpasui i fo
KiHns. / Tanro crparse i rapse, / Tinmbku
cueHy Bubuparu He Ham. / Hame sxurtst —
TO TaHro, / JIo cMepTi TaHI[IOEMO BABOX, /
I moxu mMu pasom - 3 Hamu bor (Tanro, c.
93); I Habararo Tuxiie Tede XUTTS PiKa, /
ko T cBOro [pyra 4acto 3ycTpida-
eut... (Jluct go mpyra, c.186); OcranHiO
curapeTy Mm BMKYpuM Ha ABoX, / o 3
Hamy Oyfie 3aBTpa — MOXKe 3HATU TLUIBKU
Bor (Ocranus curapera, c. 179); Biner B
OJIVH KiHeIlb HaM 3arOTOBaHUI BCiM (ByTM
MajleHbKIM, C. 3); CMepTh — TO € CIIOKil i
Hi4... (Mamwuit, c. 38).

ABTOpCbKMIT OKa3i0HAi3M € MMPOAYK-
TOM iHJUBiflyaZbHOI MOBOTBOPYOCTI,
CBOEPIIHMM i HENOBTOPHMM €KCIIepU-
meHTOM A. Ky3sbpmenka. Ha Hamry gymky,
KOXXEH BJa/uil HOBOTBIp C/lifi BBakaTu
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IIEBHMM BHECKOM Y 3arajbHOHApOJHY
MOBHY cKapOHu10. byab-ska c1oBOTBip-
Ha iHHOBALlifl 3aBXXM MIIJHO CIIMPAETbCA
Ha MOBHI Tpajiuliii, Ha 3araJIbHOHAPOJHE
MOBHe 6araTcTBo.

Cepen HoBOTBODiB A. KysbMeHKa 3Ha-
YHe Miclie 3aiiMaloTh cyikcanbHi yTBO-
penHa. Cydikcu ykpaiHCbKOI MOBM Ha-
I0Tb MOXX/IMBICTb IlepefjaBaTy pisHOMa-
HITHI BifTiHKM 3Ha4eHb i pi3HOMaHIiTHI
OLiHKM  iHJMBiJyaJbHO-aBTOPCHKOTO
COpUITHATTA. SIK mpaBmo, y miceHHMX
TEKCTaX IepeBaXkKHa OibIIICTh TAKUX HO-
BOTBOPIB BXXIMBAETbCA ABTOPOM 3 METOIO
HeraTMBHOI OLIiIHKU: BIlTIOBCbKMII 3aJI, Mi-
JIU3HA, HIMaKy; X04 JIeKceMM ROOpsIK,
ApyraHy, KOOITKM MaOThb IO3UTUBHE
3HAYeHHSI.

3BepTaloTh Ha cebe yBary HacaMIieper
CKJIafiHi CIOBa — KOMITO3UTH, SIKi CTBOPUB
IOEeT-IICHAP: JUCKOTaHLi, iTanopjicko,
TeXHOCEKC, nopu ITanamepa.

Yumainy rpymy Hass 0Ci6 yTBOPIOIOTD
iMEHHMKM-IOKCTAIIO3UTH, Y AKUX OfUH i3
KOMIIOHEHTIB BUCTYTIa€ B pOJIi O3HaYyBa-
HOTO, {HIMII — y pori o3HaueHHA (Ipu-
knagku).  Taxi CiB
3’ABJISIIOTBCS K YTOYHEHHS O3HAK Y
MeXXaX BifJHOLIEHb pifi — BUJ, CXOXICTb

MOETHAHHSA

opHiel ocobu 3 iHIIOK, HAPUKIAL: [i-
BKa-J/leBaH[iBKa, [ypa-LleH3ypa, IOLU-
MaHEeKeHW, CYKa-6iliHd, XI0Nuyi-onieapxu,
XJIOIIi-eKcTpeMany, 4yBixu-deminict-
KI, N00pyiHKA-3UMa.

Bukopucrosywoun  OKCTaNO3UTH,
A. KysbMmeHKO mOBHille, rnbure xapax-
Tepusye 06pasy, Ma€ MOXIUBICTb BMA-
BUTU BJIaCHE CTaBJIEHHA JO HMX, JaTU
IIEBHY OIIHKY, i1 OTHOYAaCHO IOKCTAaIO3M-
Lis Ja€ aBTOPOBi 3MOIy CTBOPUTM HOBI

o6pasy: BiKHO-TeleBi3op, AypHa IaIme-
MallVHAa, MaIui-AyPHUNA, 3711 ASUKU-IINAC-
KM TOLIO.

CriocTepiraeMo BocuThb Ijikasi fiecri-
Ba mpedikcanbHOro, npedikcanabHO-CY-
¢ikcanbHOro, mpedikcanbHO-MOCTPIK-
CaJIbHOTO, Cy(iKCanbHOrO, MOCTRiKcaIb-
HOro Croco0y TBOpeHHs: RobOpexany,
HACBapsTh, HACTPAIUUBCS, NONPUOYMYT,
HOHAII €MOCs], TIOHAKPWIA 3MMa; Y€l
II0 CBOIX MOAPYXXKaX; He CHimntbca: B
beprmini Ha ogHOTO HiMIIA 1BA YKpaiHILS, /
Tomy HiMenbKy MOBY BMBYMTM HE CIIi-
LIiThCA.

ABTOpPCbKMMM HOBOTBOPAaMM MOXHa
BBOXaTU JIeKCeMU poO3IIasgHa IUIOTh
(Oyma i mnoTs, c. 21); pynder (y c1oBHU-
KaxX € PY/IIO€I) Ta IIOHAIl €MOCs (BIHA).

3araloM y IiCeHHil TBOPYOCTI
A. KysbMeHKa ikcyeMo He3Ha4YHy Kinb-
KiCTb iHJMBi/Jya/IbHO-aBTOPCHKMUX HOBO-
TBOPIB.

MoBHa cuctema SIK CKJagHe OMHA-
MiuHe YTBOpeHHs, Ipu3HadeHe 3abes-
Ie4yBaTy Mi3HAHHA W OCMUC/IEHHA Hili-
CHOCTi, XYHOXXHbO-€CTeTU4YHY TBOP-
4icTb, GopMyBaTV 3HaHHA 1 IepefaBaTu
iX HACTYNHMM IIOKOMTiHHAM; a TOeTHY-
HO-TiceHHa TBOpUicTb A. KysbMeHKa Ta-
KOX BapTye, o6 ii BuBuanm Ta
ImaM>ATany, IepeflaBaay HallafKaM Ha-
YKOBi PO3BiIKM IIPO LIX0 YY[OBY i1 Taja-
HOBUTY JIIOIMHY Ta Jioro rmm6oxo ¢ino-
cocpKy 71 HEOpAMHAPHY IiCEHHO-IIOe-
TUYHY TBOPYiCTb.

JlitepaTtypa
1. Knemosa O. €. AxryanmizoBaHi, cemaH-

TUYHO OHOBJIEHI C/I0BA y INICEHHIN TBOP-

yocti AHppia BiktopoBmua Kyspmenka

(»Ckpsi6ina”) / O. €. Kneuosa // Zwiasto-
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TWO WORLDS EXIST IN GRAHAM GREENFE’S HEROES

U.Karimov

PhD student Uzbekistan State World Languages University

Annotation

This article examines sense of urgency in Graham Greene fiction as characters are
forced, often against their will, into decisive action in a world of lost convictions and in-
decision. The characters in these novels are essentially diasporic and their sense of iden-

tity could be best described as “hybrid’.

Key words: commitment, personal commitment, human commitment, personal

involvement, spiritual dimension, goodness,

The importance of the spiritual di-
mension in Greene’s novels is made evi-
dent by a conflict between those who are
aware of it and respond to it and those
who see things on a more mundane level.
The individual human being is central to
Greene’s outlook. Personal commitment
leads to the spiritual dimension and a real
awareness of spiritual realities; love, com-
passion, self-sacrifice, even hatred. Those
who avow what purport to be human-
centered ideologies, but are not personal-
ly committed to individuals, actively in-
volved with the needs of those around
them, are the objects of his scorn. Greene’s
wish for an awareness of the spiritual di-
mension as that which makes us truly
human, and in contrast to that h« ism
which leads us away from such an aware-
ness, is evident in four novels which I
have chosen to discuss: Brighton Rock,
The Heart of the Matter, A Burnt-Out
Case and The Power and the Glory, The
Human Factor.

Two worlds exist in Graham Greene’s
fiction: the world of the uncommitted, the
bystander, the uninvolved; and that of the
personally committed, who come to rec-

ognize that such a commitment can be
spiritual. The spiritual takes in the physi-
cal and the intellectual: but it is some-
thing given, that divine spark which does
not depend upon the physical or intellec-
tual. It allows for human dignity where
there appears to be none as in the case of
the whisky priest. It demands personal
recognition and involvement the mestizo,
for example, has absolutely no dignity
except that which is given to him by the
priest. Personal involvement is not neces-
sarily a good thing- in worldly terms; in
many cases it may be almost irrational:
Rose’s commitment to Pinkie, for exam-
ple; indeed, in Scobie’s case, in The Heart
of the Matter, personal commitment
leads to destruction- the epigraph to The
Human Factor, taken from Joseph Con-
rad, applies here: “I only know that he
who forms a tie is lost. The germ of cor-
ruption has entered into his soul” But
personal commitment always involves a
recognition of the value of individual hu-
man lives, a value that is not tied in with
their character or worth in human terms
(paradox, again: human worth is different
from, and greater than human terms can
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express), a value that is given.

In Greene’s novels the secular world is
guilty of a lack of personal commitment,
but so also, in many cases, is the religious.
The lieutenant, in The Power and the
Glory, is guilty, but Rycker of A Burnt-
Out Case is also guilty. I have not at-
tempted to portray Greene as a religious
writer in any narrow sense of the word,
but as a writer who brings to all life a
sense of the religious, a spiritual dimen-
sion. Samuel Hynes, in his introduction to
Graham Greene: A Collection of Critical
Essays. calls Greene’s writing “religious”,
not implying that the author is promoting
Catholic dogma, but asserting that hu-
man life is meaningful, and as such, reli-
gious.

In Greene’s novels, the world of the
senses is drab and torn by shabby vio-
lence, but there is “another world,” and
because there is, the world that we see has
meaning. The other world is removed
from men, as God is; but it exists, and the
human imagination feeds on it. This is
what Greene means when he writes that
“creative art seems to remain a function of
the religious mind”: not that only Chris-
tians can write novels, but that great art
asserts that life means, and that such as-
sertions may be called “religious” And it
is in this sense that Greene’s melodra-
matic, contemporary novels are also, as he
says, Catholic.

The four novels we have considered
were chosen because they show the im-
portance of human commitment. As
“Catholic novels”, the sense of spiritual
importance is present and the conflicts
which take place are given cosmic and

eternal significance. Brighton Rock and
The Heart of the Matter were chosen
because they are problem novels and they
illustrate “the dangerous edge” which
Greene treads in his writing; they show
the danger and complications involved in
making personal commitments. A Burnt-
Out Case and The Power and the Glory
are a positive affirmation of those who
make personal commitments. These nov-
els illustrate that humans, because they
are spiritual beings, have an importance
and dignity which does not depend on
physical circumstances. Suffering forces
on the characters and awareness of their
spiritual selves, making them look for
meaning beyond what is simply physical
and intellectual. The dangers and compli-
cations involved in the first two novels are
more than compensated for by the sense
of fulfillment and satisfaction achieved in
the others. The novels are not arranged
chronologically, but have been discussed
in the present order in an attempt to rep-
resent in a balanced way both the confu-
sion and conflict so evident in the fallen
world Greene portrays, while at the same
time, presenting a sense of the impor-
tance of spiritual reality to human dignity.

Both good and evil are part of the spir-
itual dimension. Good, though, is a posi-
tive force, whereas evil is merely negative.
Ida mistakes law, which is negative, a
matter not of freedom, but of coercive
force, for goodness. Pinkie makes no mis-
take. Pinkie is evil, almost satanic, but he
is aware that it is goodness which allows
him to be so. That he is so willing to de-
stroy goodness is what makes him such a
threat. But it is his awareness of eternal
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realities, and his close connection with
that goodness which defines him, that al-
lows Pinkie the freedom to commit him-
self to a course of action which will have
eternal consequences. It is that goodness
which goes even beyond his awareness
that creates the uncertainty about his
eternal destiny. Human beings are spiritu-
al beings: to ignore this, as Ida does, is to
ignore humanity. Those who are aware of
the spiritual dimension, and are willing to
commit themselves personally, are capa-
ble of evil in a way that Ida is not- she is a
tool, both in the novelist's hands and in
the hands of the God who pursues Pinkie.
As the Priest at the end of the novel says:
“a Catholic is more capable of evil than
anyone.” But the committed are also capa-
ble of good.

The only real sense of goodness in
Greene’s novels comes through those who
make personal commitments to other hu-
man beings. He does not leave us unaware
of the dangers of the spiritual dimension:
the good suffer, both at the hands of those
who believe in the human potential and
those with the pervasive spiritual apathy
that exists in the world which is governed
merely by sense and intellect. In this con-
text we may see Rose as the true heroine
of Brighton Rock.

Lieutenant Scobie in The Heart of the
Matter is aware of the spiritual dimension
because of genuine commitments to oth-
ers and to God. He, too, is Catholic, but
unlike his wife Louise, he has not learned
from Catholicism a terrible self-right-
eousness. Hers is merely an intellectual
belief in that it follows a set of clearly de-
fined rules, a dogma which she obeys only

in body and mind, but not in spirit. That
is not to say that Greene rejects the physi-
cal and intellectual, but that commitment
and the spiritual do not depend only on
these. Active commitment, like that of the
fathers in A Burnt-Out Case is a positive
force for good and involves both the
physical and intellectual; Louise, though,
like Ida, confuses a negative dogma with
goodness. Scobie, on the other hand, al-
lows a sense of responsibility to push him
beyond what is humanly possible. His
personal commitment, which may have
once been love for his fellow human suf-
ferers, degenerates into a dangerous com-
promise - pity. In the midst of this de-
structive pity, however, his commitments
remain though corrupted, and there is an
awareness that human life is immensely
important and worth making sacrifices
for; paradoxically, it is so important that it
is even worth the destruction of one’s own
life. The motivation behind Scobie’s sacri-
fice is very questionable, but then Greene
attempts to present the full complexity of
the human situation, any things human
are always questionable.

In A Burnt-Out Case, self-pity and
self-hatred have given way to a spiritual
death in the protagonist. In the beginning
of the novel, Querry has no awareness of
a spiritual dimension. He does not see the
value of human life until he suffers in a
community of sufferers. It is here, in a
leproserie that he realizes the almost infi-
nite dignity personal commitments af-
ford. He feels that he has come to the end
of the world, beyond ambition, beyond
commitment, but, though the boat may
go no further, one can always go further
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into the jungle on foot. Although Querry
has come to the end of one life- one of
self-indulgence and intellectual pride- at
the leproserie he begins again through
real contact with human beings (in Eu-
rope all his contact with humanity is me-
diated through abstractions). Querry be-
comes aware of the spiritual dimension
simply because there is no room in a lep-
roserie for abstract intellectual pursuits;
only those actions which help to relieve
suffering are considered worthwhile. A
willingness in oneself to endure suffering,
and a desire to relieve it in others, is in
Greene the test of real spirituality. Dis-
comfort displays our physical nature; suf-
fering identifies our spirituality. Suffering
in Brighton Rock and The Heart of the
Matter are the result of wrong commit-
ments, but in this novel Greene conveys
the message that while being aware of the
force of suffering and evil in human life,
of the need to personally commit oneself
compassionately to others, is the founda-
tion of true humanity, acting on this
awareness in a positive way is better— and
essentially Christian. Doctor Colin, al-
though he is an atheist, is, in this context,
as much a Christian as the Superior.
Greene is not overly concerned with the
labels of Christian or atheist, but rather
emphasizes individual actions. The doc-
tor, who sees Christ only as an example, as
the highest point in evolution, yet walks
in Christ’s footsteps, touches lepers, sur-
passes in Christian virtue those who pro-
fess with their mouths and minds, but not
with their hands. It is the touch of com-
mitment which makes the greatest and
most lasting impression on the lepers.

The whisky priest of The Power and
the Glory epitomizes the ambiguities in
these four novels. Like Querry, the priest’s
perception of the world changes because
of suffering. The spiritual dimension un-
folds before him as he identifies himself
more and more with the lowest of human-
ity- the poor, the sinful, the unloved- and
less and less with the rich, the successful,
and the spiritually self-satisfied. Like
Querry, the priest must die because of this
changed perception; the recognition of
the world of the spirit brings him into
conflict with the world of solipsistic intel-
lect and sense. His sense of the spiritual
dimension is what makes him see his
daughter- a bitter little girl conceived in
lust and rejected by her parents-as infi-
nitely more valuable than the state be-
cause she exists spiritually, in a God’s eye,
as well as statistically, in the state’s eye.

In Greene’s fiction, there is an over-
whelming sense of the absurdity of hu-
man existence and the confusion that
reigns in a world where the innocent
suffer and the cruel prosper. He does not
soften the picture. However, there is an
implicit awareness in the reader’s mind
that there is more to life than this dark
reality— indeed, the darkness points to a
spiritual reality. Darkness, after all, is
only the absence of light, and even the
smallest amount of light overcomes the
darkness.

In conclusion, I have paid some atten-
tion to his literary-critical work, since its
assessment is essential for any full under-
standing of Greene’s actual practice as a
novelist. Greene manages paradoxically
to bring the spiritual dimension so pow-

107



MONOGRAFIA POKONFERENCY]JNA

erfully before us that the search for mo-
tives seems irrelevant.
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OCOB/IMBOCTI BUKOPMICTAHHA BIPTYAJIbHOT
PEAJIBHOCTI B IHOOPMAIIVMHNX TEXHOJIOTITAX

Xpamenok JI. O.

BUKJIafad Kadenpyu colianbHo-rymaniTapHoi ocsitu K3 Cymcpkoro o6macHoro
IHCTUTYTY MiCIANUIUIOMHO] II€arori4YHol OCBiTU

Kiro4uoBi cnoBa: BipTyasbHa peabHICTb, iH(OpMaLiiiHi TeXHOMOTIL, BipTya/IbHICTD, Yac.

[TosiBi KOMITIOTEPHMX BipTyanbHUX
TEXHOJIOTiVl CIpUAB LIBUIKNUII PO3BUTOK
iHpOpMaLiifHNX TEXHOJ/OTIl BMKOPUC-
TaHHA AKNX B TisJIbHOCTI JIIOACTBA 3HA-
migBuimye il
Komm'roTepHi BipTyanbHi TeXHOOTII Ho-
3BOJIIOTh CTBOPUTHU KibepmpocrTip, He
MO>XHa 3HaYHO e(eKTVBHillle BUKOHYBa-
TU BCi BUAM Mis/IBHOCTI, IO MOXXJINBi B

YHO E(i)eKTI/IBHiCTb.

HaIIOMY 3BMYHOMY, TPbOXMiPHOMY IIPO-
CTOpi, a TAKOX Ti BUJM, KOTPi B 3BMYAl-
HOMY CBiTi HegonycTuMi. JJaHi TexHOMOTi1
€ TpaHuLew MK KibeprmpocTopoM i ¢i-
3UYHUM CBiTOM.

ITnTaHHA CTBOPEHHA, BUKODUCTAHHA
i po3sBuTKY iHQOpMaLiTHNX TeXHOMOTiN
mocrimKysanmuch B npansax €. I1. Bemixo-
Ba, B. M. Imymxkosa, B. I. Ipuuenko,
b.M. IlampmnnHa, b. II. €Epuosa,
A.A. MypaHoBa Ta iH. BogHouac BOHU
He BMYEPNYIOTh MpO6IeMy, OCKITbKM B
Ha3BaHMX NPaLAX HE BPaXOBYETbCSA CIIe-
nudika i MOXIMBOCTI BUKOPUCTAHHS
HOBUX iH(OPMAaLIHNX TEeXHOJIOTIN y
Bipryanmictuni. KoM 'orepsi Bipryanbhi
TEXHOJIOIil NOCHi/PKYBaANUCh y Ipanax
O.H. Actad’esoi, O. B. IOxBina,

MeTtor 1i€l cTAaTTi € PpoO3INIAL
KOMITI0TepHOI BipTyanbHOI peanbHOC-
Ti, JOCMiJ)K€HHA iCHYI0YOrO 3 ilm30p-
HUM CBiTOM fAK IIpE€3€HTalLlil0 HeiHil-
HOCTi, 110 BimoOpa)kae MOTeHIianbHi

CTaHM OYTTS B KOMII IOTePHUX TEXHOJIO-
riax.

CrpiMKe BMKOPUCTAaHHsA TIOHATTS
»BIpTya/npHWiT” BUHITKOBO OOYMOBIIIO-
€TbCA PO3BUTKOM TEXHOJIOIiN BipTyanb-
HOI peasIbHOCTi, 32 IONIOMOTOI0 AKMX JII0-
IMHA MOXXE Ofep>KaTM BidyTTs IICEBJO-
PeanbHOCTI IITYYHO CTBOPEHOTO CEPefio-
Buma. Hapomxeni Ha Mexi Teopii i
MIPaKTUKY NTPOrpaMyBaHHsA, MUCTENTBA i
IICUXOJIOTii, BipTya/lbHa pE€abHICTb -
CHUCTEMM 3 TEXHOJIOTi4HOI TOYKM 30pY
IIpeficTaB/IsAe COO00 HOBI TEXHOMOTI, AKi
CTBOPIOIOTH Y JIFO[IVHI 11103110 3aHYPEHHA
B LITYYHUIT CBIiT 460 ysIBIEHHS IIPO Iepe-
MilleHHsI B OYAb-sIKy TOUKY (pisuuHOro
cBiTy. [l BXOIX€HHA Yy ,BipTyanbHY
peanbHICTh” 0COOMMBUX 3yCWUIb Bifi MIO-
IVHU He BUMAaraerbcs. ,,JlocTaTHbO Hafi-
TU TOJOBHUI NUCIUIEN, IO TOKiOHMIT
Maclii, crienianbHi paToM-repyaTkm, Koc-
TIOM i OKynApH, sIKi 67IOKYIOTb IpOCTIp
30BHIIIHBOTO CBiTy i cTepeorpadisd, 3
rpaivyHUM TPbOXMIpHUM 300paXKeHHAM
»MoJieNni CBiTy” CTBOpUTb CBIT w4mcroi
YABM, AKUI CHPUMMAETbCA AK HOBUM
00’eKTUBHMIT piBeHb peanbHOCTI. Jlromu-
Ha BXOAUTb TYAM B 30YIKEHOMY CTaHi,
110 1ie Ginblie IIOCUITIOE 103110 TTepeMi-
LIEHHA B IPOCTOPI, BilMYTTA TOTO, IO
BOHA CcaMa € ,,HaIpaB/sioYnM B vaci” [3,
c. 254].
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Komm'loTepHy BipTyanbHy peaibHIiCTb
AK NPOAYKT JIOJCHKOI JiATbHOCTI MOXKHA
BiffHeCTI 10 OffHi€m0 3 Gopm 06 exTuBamii
Cy6’eKTMBHOCTI. A/le BHAC/IiIOK B/IacTu-
BOCTi iHTE€PAaKTMBHOCTI BipTya/JbHOI pe-
JIBHOCTI 1l HEe MO>XXHa OJJTHO3HAYHO BiJJHE-
cTH Hi 10 cBiTy 06’€KTUBHOI, Hi 0 CBiTY
cy6’ektuBHOI peanbHocTi. KoM 'roTepHa
BipTyaZbHa p€ajibHICTb, CIHPUIMAETbCA
3a JIOIIOMOTOI0 KOMIT IOTePHMX BipTyasb-
HUX TE€XHOJIOTIN, — Ilé peaJbHiCTh Iy TTE-
Ba, JKUTTEBA, CEPEJOBUIIA, PealbHICTb
«TYT i TETep».

Y KOMITIOTEPHUX TeXHOJOTifX BipTy-
QIPHICTIO € 0COONMMBMIT peXXuM pobOTH
KOMITI0Tepa, [ie, BipTyaibHa peaybHICTb
BJCTYTIA€ K HOBiTHA TEXHOJIOTiA, a MOfi-
OHi sBuINA, 1[0 BigbyBaloTbCA 6Ge3 Tex-
HiYHOTO OCHAaIlleHH#A, TPaKTYIOTbCA AK
tomnonoris. TexHormorii, B ToMy 4ncri Ha-
YKOBI, 1]€ YacTillle TeXHOJIOTi], AKi J03BO-
JSI0Th pedyaM ,,roBopuTi’. BimmosimHo,
»T€XHIKa AK [iAJNbHICTD, IO CTBOPIOE
3HAHHA 4epe3 TEXHOJIOriYHe BTieHHA,
Mo)ke OyTU BU3Ha4YeHa B AKOCT] Ije OffHO-
ro, HeXajl YCKIaIHeHOTo, CII0co6y, 3a fo-
IIOMOTOI0 AKOTO Peajlisye€TbCa pO3yMiHHs
00’eKTiB, UM iHTepHpeTaTVBHA IPAKTH-
Ka” [5, c. 161]. HeobxigHO BimpisHaTH
KOMIT'IOTepHY peaybHICTb Bif BipTyaib-
HOl. BipTyanbHa peanbHICTh CTOCYETHCA
KOHKPETHOI TIOAVHY, 11 CBiJOMOCTI, )XUT-
TepianbHoCTi. Ilopii BipTyanbHOI peanb-
HOCTIi Ha BifiMiHy Bifi KOMI'IOTepHOI Ha-
JAIOThCA CBIOMOCTI MIOAMHM, TOOTO ii
MOXKHa Has3BaTM BipTyaJbHUM CBiIKOM,
a60 KOpUCTYBaYeM.

H. Alime aHamisye TeXHONMOTIi AK
»pedi camoi 1mo co6i”, sika He JO3BOJSIE
CKasaTy IPO TEXHOJIOTil HiYOro C Bepx

TOTO, WO BOHA HejiTpanbHa. Il Heii-
TPaNbHICTh BUBHAYAETHCS TUM, L0, ,,0y-
Iy4M IIPOEKLI€0 CBOTO TBOPLA i KOpuc-
TyBada, BOHA B CBOIO 4epry pediexcus-
HO npeobpaxxae Oyib-siKe 3HAYEHHS, SKe
MM OJEP)KYEMO Yepes Hei, SMIHIOnYM He
TiZIbKY CBIT, IKMII MU BiJKDUBA€EMO, ajie
i Hame BlacHe TizecHe 6yTTA i caMo po-
3yminHs" [4, c. 74].

Komm’rorepHi BipTyanbHi TexHomorii
3MIHIOIOTh Halli yABJIEHHA PO JIesAKi 1o-
HATTA i ABUIIA, 30KpeMa 3MIHIOITb ysB-
TIeHHA TPO MpPOCTip Ta icHyBaHHA. fKII0
paHille mogMHa Morna OyTM IPUCYT-
HbOIO JIMIIE B OfIHiN TOYL NPOCTOPY —
TaM, Jie 3HaXOAUThCA Ii Ti/Io B JaHUI MO-
MEHT 4acy, TO 3 PO3BUTKOM TEXHiYHUX
3ac00iB, JIIOVMHA 3MOXKe PO3IMOBCIOMIXKY-
BaTucA y npocropi Ta B yaci. Hanpukmnag,
TIOAVYHA MOXKe 3aHYPUTVUCh Y (pparMeHT
MJHY/IOr0, 00’eMHMII BIpTyanbHUIl aHa-
JIOT SIKOTO 3aIMCaHuit B KoMIT forepi. Ta-
KOXX BOHA MOXX€ 3aHYPUTbHCS i B MaiibyT-
He. I]e MOXXIMBO Y BUIIAZIKY, KOV JIIOJM-
Ha IIPUCYTHA B KOMII IOTEPHOMY BipTy-
a7bHOMY aHAJIOTy Ille He CTBOPEHOMY B
Marepiani kopa6ssa, OyAMHKY i T. K., a Ta-
KOX B 6araTbox iHIINMX CUTYalLlisX.

Posrnaparoun yacoBmit acliekT B CuC-
TeMi BipTya/lbHOI peanbHOCTi, MM TIOMi-
YAEMO Te, 0 BOHA Ma€ 3BOPOTHY BjIac-
TUBICTb. 3aBAAKM BipTyanbHINl peanb-
HOCTi MOXXHa 3 TOYHICTIO B CBiOMOCTi
JIIOOVHM BigHOBUTM Ti mopfii, fAKi BXke
BifOymucs. Ile roBoputh mpo Te, 1O He-
Ma€ Hi40ro He3BOPOTHOTO JI/IAA JIIOLCHKOI
cBigomocTi. SIkio 6patu O yBaru BIIuB
4acy Ha CcepefjOBMINE BipTya/lbHOI peab-
HOCTi, TO ,49aC B fAKOCTi BHYTPillIHbOTO
CIOITANAHHA Ta MPiOpUTETy Hepef Mpo-
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CTOpOM, BiH Bifirpae ponp 3’€gHYBaIb-
HOTO KillbLIA MK NOYYTTAMM Ta PO3Y-
MoM. Y ¢yHKIIi Jacy € TpaHClIeHAeHTHa
cXeMa, sIKa 3[iJICHIOE CHTe3 Pi3HOMaHIT-
HOCTi Ha piBHi yaBM, WO € ¢irypHUM
CMHTE30M, 6e3 AKOro HeMOXIVIBUI CUH-
Te3 CBigoMMI1, AKUI 3AiICHIOETbCA 3a
poroMorow Teopii... IIpuunun ,uacy”
OJlep>KY€E IIOBHY aBTOHOMII0. Yac He Tib-
KJ He pO3IVIAMIa€ThCs 0 aHaJIorii 3 po-
CTOpOM, sK Iie OyBajIo IHKOMM B aHTHU-
4HiL, a 0COOMNBO B CepefHbOBIUHIN ¢i-
nocodii, OCKiTbKM OCTaHH:A po3yMina Jac
i mpocCTip CyI[Oro AK MpU3HAKY TBAPHOC-
Ti, — HAIIPOTY, BiH IPOTUIIOCTAB/IAETbCA
IIPOCTOPY, i 10r0 rOJIOBHOIO XapaKTepyc-
TUKOIO CTa€ HeOOOPOTHICTD [2, c. 454 -
455].

BukopycTaHHA KOMIT I0TepHMX BipTy-
QJIbHUX TEXHOJIOTil MOXKe HajlaBaTu [iii-
CHMII, aKTya/JIbHIII BIUIMB Ha IIPUPOLHY
peanbHicTb. IlepeHeceHHs 6yab-4oro
(6ynuHKiB, BMiHb, HOBOTO HOCBIify i T. i.)
i3 ofiHi€l PeanbHOCTI B iHIIY MOXe I'PaTu
BEIMKY pONb B PO3BUTKY, CTaHOBJIEHHI
JIIOTVHIL.

BuxopucToByrounM KOMITIOTEpHi Bip-
Tya/IbHi TEXHOJIOTil MM MAa€EMO MOXX/IM-
BICTh 3aBJASAKMU iX IIeBHil HAOYHOCTI, I~
POKOMY acleKTy pi3HMX Bapiawii
pO3B’A3aTH HU3KY IpobyeM, AKi He MoO-
it 6 pO3B’sA3aTU IO KiHIi CBOTO XKUTTS.
TaxyM 4MHOM, BapTO MOTOAUTICA i3 yM-
koo O. B. bpixxaroro mpo Te, 1o ,,3a fo-

IIOMOTOI0 CYYacHUX TeXHIYHUX 3aco0iB

MO>KHa 3aHYPUTUCA Y BipTya/IbHY peaslb-

HICTB, B fKiil Y0 €KT He Oy/e po3pisHATH

pedi i mopii pmificHOro i BipTyaJbHOrO

CBIiTiB: CBIT HaHMI iTOMy 6e3IOCepeRHbBO

B JI0r0 BiJ4yTTAX, a BOHU BUABIAIOTHC

Ha IIbOMY piBHi HepospisHaAounMu. Of-

HaK OCKiJIbKM BipTya/bHa peajbHICTb Xa-

PaKTepU3ye CTaH CBiJOMOCTi, TO TUM Ca-

MMM BOHa Bi[Ipi3HAETbCA Bifl pealbHOCTI

00’eKTMBHOI, B TOMY 4YMCIIi Bif CBiTYy Ha-

LIOTO NOBCAKAEeHHOro >XuTTs [1, ¢. 157].
BuBYeHH: KOMIT I0TePHMX BipTyanbHUX

TEXHOJIOTi/1 Ha ChOTOAHIIIHIN IeHb OCUTD

IIEPCIIEKTUBHE 1 aKTyaJ/IbHE, TaK fAK 3a JI0-

IIOMOTOI0 IX MO>XHa 110 HOBOMY HOAVBUTH-

cs1 Ha po3risif BiyHmx (imocodchKux mu-

TaHb, TaKUX 5K, CBiIOMICTb, 6YTT}I, JIFOMVI-

HIL, PeanbHOCTI, 9acy, IPOCTOPY i T. J.
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MeTog0n0orn4eckoil OCHOBOII MeTO-
IVIKM OOY4YEeHNA PYCCKOMY S3BIKY TeOpUA
MO3HaHUsA (THOCEOIOTA).

ITpakTuyeckas Ljelb METORUKY — 06e-
CIIeYuTb 11 BCeX CTYAEHTOB Haumboee
[IO/IHOE, BCECTOPOHHee OBJIafieHe Horar-
CTBaMMU sA3bIKa.

«$I3BIK eCcTb BaKHeIiIIee CPENCTBO Ye-
JI0Be4ecKoro obmennsa»1. Bes A3bika He-
BO3MOJKHO CYI[eCTBOBaHJE COBPEMEHHO-
ro o0IecTBa, HEBO3MOXKHA €r0 JIESTENb-
HOCTb. Porb s3bIKa Kak cpefcTBa oolie-
HYsI HENPEPbIBHO BO3PACTaeT, 1 3ajada
yUIpexeHus — CAenaTb ero (sI3bIK) Hau-
0oree COBepILICHHBIM, TOHKUM OPYAUEM
obuieHn.

SI3bIK eCTh CPENCTBO palIOHAIBHOTO,
JIOTMYECKOTO TIO3HAHMS; VMEHHO B S3BI-
KOBBIX efVHMIAX ¥ popMax oCyIecTBs-
eTcst 06001eHNe B TIpoljecce MO3HAHUS,
abcTparupoBaHie, CBSI3bIBaHME TOHATHI
B CYXXJIEHMAX ¥ YMO3AK/IIOYeHNAX. 3bIK,
peqb HepaSprBHO CBA3aHbI C MBIIIIJIEHN -
eM: OBJIajieBasl sI3bIKOM, Pa3BUBAs CBOIO

peub, LIKOTBHMUK T€M CaMbIM Pa3BUBAeT
CBOV MBICTTUTENIbHbIE CITOCOOHOCT.

Meropudeckas Hayka HO/DKHa obe-
CIIeYUTDb TaKMe IMyTH 00y4eHns, KOTopble
rapaHTUPYIOT BBICOKOE pedyeBOe pasBM-
Te OYOYLMX TPaXKAAH COLMATUCTHIE-
CKOTO OO0IeCTBa, a TaKXe IOHMMAaHUe
00611[eCTBEHHOI pO/IM BCECTOPOHHETO OB-
MajieHns A3BIKOM. 3HAuMT, pPa3BUTHE
peuyn - BaxKHelillag 3ajada OOyYeHMA.
9TO0, BO-NEpBbIX. BO-BTOPHIX, peyb He
MOXXET Pa3BUBATbCS B OTPbIBE OT MBIII-
JIeHVsI, OHa JOJ/DKHA OBITH COmepIKaTenb-
HOJI M ONMPAaTbhCA Ha BeCh IpoLiecc Mo-
3HaHMS peajbHOro Mupa. MeTonuka, He
obecrieunBaroIasi YKasaHHbBIX 3a/ja4, He
MOXeT ObIThb IIpU3HaHa YHOBIETBOPU-
TE/IbHOIA.

MeropMKa y4uT, YTO MPAKTUKA — 3TO
MCTOYHUK U [BUTATENb 4YeI0BEYECKOTO
IIO3HAHMS, OHA K€ — KPUTEPUIT MICTUHBI U
B KOHEYHOM MTOTe BeHel] TT0O3HAHUS, er0o
1IeTIb.

MeTtopnnka mu3y4aeT [IB€ CTOPOHBI
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mpolecca o0y4eHMs, ee MHTEepecyeT, C
OIHOI CTOPOHBI, KaKie MeTOAbl 0fyde-
HYSI BBIOVMPAET yIUTeNb,

[I0YeMY UX BbIOMpPaeT, KaK OpTraHusy-
eT paboTy yJammxcs, Kak IOMOTaeT VM B
mpoliecce paboTBI, KaK IIpoBepsieT yCBOe-
HIUe, U C JIPYroil — KaK BOCIHPUHMMAIOT
yJalmecsi MaTepual, Kak OHY paboTaior,
KakK paboTaeT MX MBIC/Ib, B 4eM OHU 3a-
TPYGHSIOTCS, KaKue JOITyCKAIOT OLIMOKY
U TOYeMY U T. Ji., 9YTO UM MHTEPECHO, a
9TO — HeT, KAKOB YPOBEHb, 00beM U Xa-
PpaKTep MX 3HAHWII, YMEHUI U HABbIKOB.

HepaspbIBHBI CBA3M METORUKU PYC-
CKOTO fI3bIKa C TICUXO/IOTUEN, B YaCTHO-
CTU IICUXOJIOTMEN BO3PACTHOM U I€fjaro-
rM4ecKoil. bes sHaHmA TOrO, Kak mpore-
KaIOT IICMXMYECKIE ITPOLECCHI Y YeToBeKa
BooOIle U Yy pebeHKa OIpefeleHHOrOo
BO3pacTa B YAaCTHOCTY, HEBO3MOXXHO
ycrenrHoe ofydeHye M pasBUTHE pedn
yYalXcs.

[Icuxonornveckume UCCIeTOBaHUSA MMO-
3BOJIAIOT ONPENIEIUTD MEPY BOCTYITHOCTHI
M3y4aeMOro MaTepuania.

Vunreno He0OXOAMMO 3HATh, KaK IO-
pOXZiaeTcs pedyeBoe BbICKa3blBaHUeE, KaK
IIPOMCXOJUT BOCIIPUATHUE pedy, U3 KaKUX
97IEMEHTOB CK/Ia[IbIBA€TCS IIPOLIECC 4YTe-
HUsI, KaK y CTyIeHTa GOPMUPYIOTCS II0-
HATHUA, KAaKOBAa POJIb pedyl B PasBUTUU

MBIIIEHNS, KaK BhIPabaTbIBaeTCs HaBBIK
HJICbMa, M B 4YacTHOCTM opdorpadude-
CKUN HaBBbIK, U T. 1. [lcuxomorus paet
MeTO[MKe JaHHble, HAIIPUMEp, O IIPOLieC-
cax OBJIAfieHNs pedblo, 00 YCBOEHUU
IpaMMaTUKIU.

Bce oruernuBee BBIPMCOBBIBAIOTCS
CBSI3Y METOAMKM OOY4eHNS PYCCKOMY
SI3BIKY C MOJIOJOVI HAayKOJl — IICUXOJIVHI-
BUCTUKOI1, KOTOpasl HAXOJOUTCS Ha CThIKE
TICUXOJIOTUU U sA3bIKOo3HaHUA. OHa [aer
MeTOJIMKe JaHHbIE O PeuM KaK O JesATe/b-
HOCTU — O MOTUBaX, €€ BBI3BIBAIOIINX, O
¢dakTOpax, OmpefensdOINX BapUaHT-
HOCTb BBICKA3bIBAaHMIA, O CTYIIEHAX IIO-
POXKMIeHMs BBICKA3bIBAaHMIL, O MEXaHM3-
Max «IpyeMa pedeBBIX CUTHANOB», 06
3G GEKTUBHOCTY peveBbIX BO3MIENCTBUI
B MIHAMBUJIya/IbHOM OOLIEHVM M B MacCo-
BOJ KOMMYHMKAI[UI ¥ MHOTO€ JPyTOe.
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Annomauus. B amoii cmamve pacckasviéaemcs 0 GumoHUMAX KAPAKATNAKCKO20
A3biKA 06pa30sattvle ¢ NOMOULI0 aPpdurcayuu. B Hem ananuzupyemcs niodomsopHoie
U HennodomeopHovle addurcol 6 00pa308aHUL PUMOHUMOE 8 KAPAKATINAKCKOM S3bIKe.

KnroueBble croBa: puronnm, apduxc, pacteHue, Ha3BaHue, CTOBOOOpa3oBaHue,

IJIOBOTBOPHBIN, HEIJIOZOTBOPHBIIL.

DUTOHUMBI B KaPAKAIIIAKCKOM SI3BIKE
[eNUTbCA Ha C/I0Ba, 0OpasoBaHHbIE IIPH
nomoiu adpoukcoB u 6esadpdukcanb-
Hble.

Besaddukcanpable Ha3BaHUsS COCTO-
AT OT OFHOTO KOPHS B MX COCTaBe He
ObIBaIOT CcloBOOOpasylomye u GpopmMoo-
Opasyromue apPukcol.

B coBpeMeHHOM KapaKaaaKCKOM
A3bIKe CIOcO06 0OpasoBaHUs CIOB IIpH
nomouy adPuKCOB ABIsIETCA TMIOKOT-
BOpHBIM. OHO 3aHMMAaeT OCHOBHOE MECTO
B 00pa30BaHNI HOBBIX CJIOB.

Hapo oTMeTUTh YTO BO3MOXXHOCTB
cnoBoobpasyoumx adpdUKCoB B TepMu-
HOJIOTMM ¥ VX 3HaueHJe HaMHOTO Liupe
4eM B JINTEPATYPHOM sI3bIKe, IOTOMY YTO
OHJI B 3TOJ1 06/1aCTM He TONMBKO YYaCTBY-
10T B 00pa3oBaHUM TEPMUHOB, HO U BBI-
HOJHSIOT BOXXHYIO POJIb B UX CUCTEMATH-
3aLMIL.

B Kapaka/akcKoM si3bIKe MHOTO CJI0-
BooOpasyomux ap@uKcoB, OZHAKO He
Bce adPUKChH yIACTBYIOT B 06pasoBaHUM
HOBBIX CJIOB.

OpHy rpymnmny (UTOHMMOB Kapakai-
IIAKCKOTO $I3BIKA COCTAB/ISIOT KOPEHHbIE
CI0Ba, a [PYIYI TpPYIIy COCTaB/LAIT

pou3BopHsle croBa. [Ipon3BojHsIe C1o-
Ba OTIMYAIOTCA OT HEIPOU3BOJNHBIX CBO-
el MOpP(OIOrNYecKoil CTPYKTYpOii, mo-
TOMY 4TO OHM 0OPasyITCs IpY HOMOILN
apdukcanyn, a B KapaKanmakCKOM sI3bl-
Ke crioco6 adduxcanuy ABIAETCA IUIO-
[OTBOPHBIM. B 06pasoBanum cioB Heko-
TOpble apGUKCHI ABJAIOTCA IIOKOTBOP-
HBIMI ¥ HeITOBOoTBOpHeIMU. Hampumep,
apPUKChl —uibl/-wiy SABIAITCS TUIOROT-
BopHbIMYK apdrkcamu, 0603HATAIOIINMY
B fI3bIKE UeTI0BEKA, 3aHMMAIOL[IeCs OIIpe-
menéHHoit npodeccueit: 6anvikuivl (poi-
6ax), mepumumiy (cOOpPIIUK), emuKuiu
(camoxHukK) M T.A. A B 0bpasoBaHUM
¢$uTOHMMOB 3TOT cydpPuKC He yyacTByeT,
T.e. €ro y4acTue B 0O6pa3oBaHUM OOLIMX
CJI0B IUIOJOTBOPHOCTD He BupHA. Takxe
u apPUKCH —71bIK/- UK SBIAIOTCA IUIO-
HOTBOpHBIMM addukcamMu B oOpas3oBa-
HUY aGCTPAKTHBIX C/IOB B s3bIKe. A B 00-
pasoBaHNM (PUTOHMMOB IIPUCOENUHAIOT-
€51 K HeKOTOPBIM TPYIIIIaM CJIOB 1 06pasy-
10T TEPMUHBI, T. €. MBI BUJVIM, YTO €rO
IUIOJOTBOPHOCTb B 0OpasoBaHMU CIIOB
orpanndena. Ity apPUKCH He CoeNUHA-
I0TCSI K II0O0MY CTIOBY, OHJ COEIMHSIIOTCS
n36paHHbIM KOpHsAM. OUTOHMMBI B Kapa-

114



SCIENCE,RESEARCH,DEVELOPMENT Ne22

KaJIITaKCKOM fI3bIKe 00pasyIoTcs IpH Io-
MOIY CIIERYOUNX apPUKCOB:

aukcet —noix/-nux. Itn apduKcs B
sI3bIKe O3HAYAIOT a) Mpodeccuo OAcabiK
(HaganmbHMK); 6) MHOTO MecTa ISl OIIpe-
IeN€HHBIX Bellleil Kymavlk (IIyCTBHIHA),
Kamolcavlk (CTemb); B) HaMMEHOBaHME
npepMeTa cabaxnvik (yieOHuKN); r) ab-
CTpaKTHbIe MOHATHE; dcacawlk (MOJO-
mocTb), eprux (Myxectso) u T.0.' C mx
HOMOIIBI0 06pa30BaHbI HIDKECIENYIOLIIE
Ha3BaHWUs pacTeHuit: eyziuk (OCeHHMIN),
Jcasnow (TeTHMIT) — BUABL IIIEHMUIBI,
KbLMbI3NbIK (20pey, noueuylinbiii) U T.1.

AbdrKcpl -1a/-uie IPUCOTNHAACH K
CYIIECTBUTENbHBIM, HAéT YMEHBIINTENb-
HOe, JTACKAaTe/IbHOE 3HAUEHe, a TAKXKE OHI
He MOTyT M3MEHSTb 3HAYEHNE C/I0BA BO
MHOTVX MeCTaX, a IPUAAIOT TOJBKO IIO-
BEpPXHOCTHOe 3HadeHMe: Kandauia (ropo-
IOK), 6anawa (pe6€HoK), kopneute (omesi-
7n10) u. T.5. Ilo onpenenennio H. A. Backa-
KOBa IO IPOUCXOKAeHMIO adUKChI -
wa/-we, ¢GoHeTHUECKNe W3MeHEHHbIE,
YKOpOYeHHBbIe BapUaHTHl apPUKCOB -
wax/-wex, -wvik/-wux.’ B Kapakammax-
CKOM $I3BIKE C UX TIOMOLIBI0 06Pa30BAHBI
Clefylole HAaMMEHOBAaHWUA: 6adamuid
(Munoanv xomouuti), xynovidua (36e30-
uamka), Koi3vlauia (X80UHUK).

Adduxcsl -ma/-me, -na/-ne BXOJAT B
COCTaB CaMBIX NPOM3BOAHBIX ap(PIKCOB
M VCIIONB3YIOTCS /sl HaVMEHOBAHIS
pactenuit: dymanamna (TaTMMOKHEMIC),
cypme (Baiia KpacuibHasi), wauivipams-
na (LuKopmii).

1 Bexbeprenos A. Kapakanmnak THianHzae
cesnepanH xacaiblybl. Hexue, 1979.

2 backaxos. H.A. Kapakannakckuii s3bik. 1.
®onernka 1 Mopdonorus, yacts I. (yactu peun u
coBooOpasoBanue). M.,1952, ctp. 170

Kpome Toro, HekoTOpbIe HEITPOU3BO-
nHble adpuKCchl MOTYT TaK)Xe 06pa3oBaTh
(UTOHNMMOB, HapyUMep, C MOMOIIBIO ad-
¢dukca -ag cmoBo Kamvicax (6ud mpasol
noxoxe HA MPOCHHUKe); C TOMOIIBIO ad-
¢dukca -wx cmoBo Ouiidativik (mbIpeit
IO/I3Y4Nit); ¢ HOMOILIBIO agdurca —Kui
€060 wiauibipamisl (IUKOPUIL 0ObIKHO-
BEHHBII); ¢ HoMolibio addukca —cax 06-
pasyeTcA CTI0BO MOAKbiHCaK (BOLOPOCIID)
U T.J.

HexoTopble Ha3BaHUA pacTeHMIT 06-
pa3oBaHbl 10 MOP(}OIOTNIECKOMY CTPO-
eHMI0 OBUIM IPOUBBORHBIMHU, IIO3XKe
HO/IBEPITNCh (HOHETUYECKNM WU3MeHe-
HUAM, obpasoBancsi KopeHb. Crenyer
CKas3aTh, YTO HA3BAHMS KOPEHb, CMOTPSI
Ha MCTOPMYECKVE CTOPOHBI SIB/ISIETCS
npousBogubM. Hampumep: cymaumex
(uunanxym cubupckuii), xoiz2anoax (pe-
mepus), Oynoupeen (ManuHa o6vikHOBeH-
Has). DTV HasBaHUA PACTEHMIT BXOLAT B
COCTaB KOPHEBBIX Has3BaHMil. A ecin
MCCIIEROBATh C UCTOPUKO-ITUMOJIOTIYE-
CKOJI CTOPOHBI, HEKOTOpPBIE BpeMsi OHI
OIIpefe/ISUIICh KaK IIPOU3BOKHBIE CTIOBA.
Hanpumep, no muennso JI. B. [Imutpne-
Ba «adukc -qan/-yan (v 3aMMCTBOBaH-
HBIII MOHT. adpdukc -yana) obpasyer n
OTIIarONIbHBIE MMeHa, 00o3Havalolye
Ha3BaHUs MEJIKUX O KMUBOTHBIX U
pactenuii».*> A b. KanneB cumuraer, 4yto
apdukcel -zan/-eeH, -Kam/-keH, 3TO -
OT/IeTTbHOE CTOBO C KOHKPETHBIMU JIEK-
CUYeCKVMH 3HaueHMeM, KOIIa-TO CaMo-
CTOSITe/IbHOE, HO IpeTepIeBliee C Tede-

3 Jimutpuesa JI.B. Hekotopsle utoru usyueHus
Ha3BaHUH pacTeHHH B TIOPKCKHX SI3bIKAaX COMOCTa-
BUTEIILHO C IPYTHMH SI3BIKAMH aNTaiiCKol ceMbU
(onHoneKceMHbIe Ha3BaHus)//COBETCKAs TIOPKOJIO-
rus. AH Azep6Gaiimxkanckoit CCP Ne2, Baky, 1975,
14-ctp.
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HIEM BpeMeHU OIpefieNieHHble (OHeTHU-
yeckue ciBuri.! B HacTosAIee BpeMs 9TO
HasBaHNUe MBI pacCMaTpyMBaeM KakK Kop-
HeBble Ha3BaHUA.

B mpomnecce ncTopnIecKoro pasBuTHA
paHbllle WieHNMbIe IIPOM3BOJIHbIE CTIOBA,
CTa/IM He WIEHVMBIMYU OCHOBAMI T.€. BXO-
mAmye B Heé CIOBOOOpasoBaTeNbHbBIE
apPMUKCBl TOMHOCTBIO CTAMM YaCTbIO
KOpHA. A B COBpeMEHHOM fA3BIKe 9TH CTIO-
Ba CUMTAIOTCA KOPHAMH M3-33 HEWICHMU-
MOCTM KOpHeJl B TIOPKCKMX S3bIKax Ha
Mop¢eMbl, KOTOpble 000O3Ha4yan 4acTb
3HaYeHNUsA CoBa. B KapakaamakckoMm
A3bIKe He TaK MHOTO (PUTOHUMOB 06paso-

4 Kanues b. DTHMOMOrHUeCcKuii aHaaIM3 HEKOTO-
PBIX GUTOHMMOB Ka3axCKoro si3bIka. // [Ipobnemsl
STUMOJIOTHH TIOPKCKHX SI3bIKOB. AjnMa-Ara,
Feuteiv, 1990, 347-cTp.

BaHHBIX C IOMOIIBI0 C/IOBOOOpasoBa-
TenbHBIX adUKCOB.

CImicox muTepaTypai:

1. BexbeprenoB A. Kapakammax TuinHIe
ce3nepauH xacanblysl. Hekuc, 1979.

2. backakoB. H.A. Kapakammakckmit A3BIK.
II. ®oneruka m Mopdomorus, dactb L.
(wactm peynm u cnoBooOpasoBaHue).
M.,1952, ctp. 170

3. Jmutpuena JI.B. Hekoroprie utorn usy-
YeHMsA Ha3BaHMII pacTeHUI B TIOPKCKMX
A3BIKAX COIIOCTABUTEIbHO C I[pyI‘]/IMI/I
A3BIKAMM a/ITaICKON ceMby (OHONIEKCEM-
Hele Ha3Bauus)// CoBeTCKass THOPKOIO-
rua. AH Asep6aitmpxanckoit CCP Ne2,
baxy, 1975.

4. Kammes b. DTuMonorndeckui aHaams He-
KOTOPBIX (PMTOHMMOB Ka3aXCKOTO fA3BIKa.
/I TIpo6neMbl STUMOTIOTUM THOPKCKUX
A3bIKOB. Anma-Arta, Feiibiv, 1990.
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